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Features 

The 100 Greatest Movie 
Characters Of All Time! 

You voted in your thousands. We reveal 
the big results. And conclude that you 
guys really have a thing for hats. 

The Fantastic Four 

Josh Trank’s twist on the classic 
super-team. Starring Miles Teller as loan 
Gruffudd, Michael B. Jordan as Chris 
Evans, Kate Mara as Jessica Alba and 
Jamie Bell as Rock Hudson. 

Holding The Man 

Timothy Conigrave’s memoir — about 
his lifelong love affair with John Caleo 
— is brought to screen by Neil Armfield. 
We pack the Kleenex for the set visit (for 
crying! Sheez...). 

40 Years OfLL.M. 

Who can believe it’s already been four 
decades since George Lucas emerged 
from his Inventing Shed with the secret 
formula for CGI?! 
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Does Dwayne The Rock' 
Uohnson play The Thing? Only 
oneway to find out... (p. 74). 
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The Empire Interview: 
Jake Gyllenhaal 

Boxing drama Southpaw proves he’s no 
lightweight. Junior heavyweight would 
be the more accurate description. 
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Special Features indude Audio Commentartes/Feahirettes/Galteries and much much more! 
Available on DVD and BLU Ray in Limited Edition Stip Case. 
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Includes every game in 
Full as well as Post Final 
Celebrations 


Relive Australia’s 5th 
World Cup Victory 


Rrst time to Blu Ray! 
Stephen King’s most 
frightening film yet 


Rrst Dnie to 8lu Ray! 
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Digitally remastered 
and UNCUT 


No man is feared more 
than the National Hockey 
League Enforcer 
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William Shakespeare’s 

THE HOLLOW CROWN 

Season One 


From executive producer Sam Mendes (Skyfall. American Beauty) 
comes a stunning adaptation ot tour of Shakespeare’s most celebrated 
history plays: Richard tl, Henry IV (Part 1 and Part 2), atrd Henry V. 


Starring Ben Whishaw, Jeremy Irons. 

Tom Hiddleston, Patrick Stewart, John Hurt 


“Poundior pound, the drama hi Hollow Cm/n" matches almost everything fn “Game of Thrones. "At times, 

it’s just as violent and bloody. The trump card of "Hollow Crown. " of course, is that it was written by Shakespeare ” 
Atew Vofk Daily News 
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This month 
onViewa! 


See below for how to 
get the viewa app, 
then do this! 


36 IN CINEMAS 
Trailers and clips and 
more, for all the films 
on offer! 


80 HOLDING 
THE MAN 
Check out the trailer 
for the new film from 
acclaimed director 
Neil Armfield. 


113 CAPTION COMP 

Win a trio of beaut 
titles thanks to your 
impressive journalistic 
methode! 


Took! Up in the sky! It's Superm... 
no, wait, Spiderm... erm..." The Death 
Of "Superman Lives": What 
Happened? explained on page 28. 


'I ^Comment 

A As evidenced by this month’s 
batch of correspondence, all it takes is a 
good old fashioned list to get you lot 
fired up. Empire: we live to enrage! 

'I ^Premiere 

1 » London falls! Witches are 
hunted! Star Wars rules Comic-Con! 
Superman Lives dies! David Bowie wears 
short shorts! In a short! 

^r|16 Things 

cJ The smartest movie-making 
decisions in history Along with some 
absolute clangers. Yes, Donald 
Sutherland, we are looking at you. 

Cinemas 

4^ Check out the list on this page, 
then head to the page number to the left, 
then read the beautness on offer at your 
local cineplex — today! 


H InCinemas ■ 

36 ANT-MAN ★★★★ 

39 HOLDING THE MAN ★★★★ 

LAST CAB TO DARWIN ★★ 

40 VACATION ★★ 

SELF/LESS ★★ 

41 IRRATIONAL MAN ★★★★ 

42 MISSION IMPOSSIBLE: ROGUE NATION 

★★★★ 

44 PAPER TOWNS ★★★ 

45 DOPE^^^^ 

46 SOUTHPAW ★★★ 

47 TERMINATOR: GENISYS ★★ 
ANDMORE... 
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00 Re- View 

Blu-ray, DVD, TV, streaming. . . 
All your home-ent needs are serviced 
here, including lots of classics in various 
forms. Plus Spock races cars and solves 
psychic crimes. Logically. 


^QVtasterpiece 

A The Oliver Stone pic about 

the US political sphere that managed to 
be flawless, compelling, epically long and 
full of conspiracy. Not IT. 


^ Games 

A A Rockstar Games’ own Dark 
Knight series reaches a high note in 
Arkham Knight. Sing it with us now: 
“Ahhhhhhhhh!” 


"I "I ^Classic Scene 

Hardman Harry sits down at 

the Olympic pool for a bit of personali’y 
bingo wif a chapeau de range. 








© CALLING ALL CREATORS. 
IT'S YOUR TIME. 

FILM 

Discover how studying film at Australia’s leading creative media 
institute can focus your skills and help ensure your epic adventure 
behind the lens is all action, no drama. 

BYRON BAY | BRISBANE | MELBOURNE | PERTH | SYDNEY 

sae.edu.au/openday 


OPEN DAY 8 AUGUST ^^1^ ^^ANTM 
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HAT THE NIMRODDING HECK WERE WE THINKING? 

/ As one canny reader has pointed out in the Comment pages this 
/ month (page 10), it’s a brave publication that compiles a list of the 
300 Greatest Movies Of All Time (issue 173) as it invites splenetic 
w w wrath as the most time-rich readers unfurl invective about admissions 
and omissions. Most of the remaining letters on the Comments pages prove this. 

Imagine then the gawping wonder at the decision to follow it up with another list, 
this time the 100 Greatest Movie Characters Of All Time (page 49; how’d you dig the 
double cover set, BTW?), the screen creations that most moved those of you who chimed 
in on our poll. Which is of course the delicious irony: giving us a spittle-flecked serve is 
the deflnition of shooting the messenger. You beautiful creatures voted for ’em. 

So, don’t blame us, m’kay. Especially when only 10 of the 100 characters on this list 
are women. Not that we are blaming you. It’s just the nature of Aims and characters and 
the world that most of the characters on film, particularly the best-selling/most 
universally resonant/re-watched Aims are male-character heavy. 

So, no-one’s to blame. And, although it may be the equivalent of teeing off with a 
putter — but in the interests of championing the interesting — allow me to list 10 of my 
favourite female characters in Aims. And yes, feel free to unsheathe the Scimitar Of 
Outrage with my omissions/admissions. Because, as they say in the classics: it’s all good. 

In no particular order. . . 

Maude (Ruth Gordon), Harold And Maude 1971 
Marion Ravenwood (Karen Allen), Raiders Of The Lost Ark 1981 
Wanda Gershwitz (Jamie Lee Curtis), A Fish Called Wanda 1988 
Louise Sawyer (Susan Sarandon), Thelma & Louise 1991 
Jackie Brown (Pam Grier), Jaekie Brown 1997 
Norma Desmond (Gloria Swanson), Sunset Blvd. 1950 
Jasmine French (Cate Blanchett), Blue Jasmine 2013 
Calamity Jane (Doris Day), Calamity Jane 1953 
Erin Brockovich (Julia Roberts), Erin Broekovieh 2000 
Juno MacGuff (Ellen Page), Juno 2007 
Enjoy! 
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(... and our 101st favourite movie character) 
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(Marilyn Rexroth; Intolerable Cruelty) 
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Every letter printed this month 
gets four Blu-ray set The Fantastic 
Films Of Ray Harryhausen, which 
includes The 7th Voyage Of Sinbad, 
The Golden Voyage Of Sinbad and 
Jason & The Argonautsl 


APPLAUSE FOR CLAWS 

I've always loved the work that has gone into the Empire 
covers but my all-time favourite was the May 2003 issue 
which featured the slashed cover and Hugh Jackman 
peeking through. Imagine my delight when I bought the 
June 2015 issue to find the Indominus Rex doing a 
Wolverine! It is now my favourite cover (till you bring out 
the awesome Star Wars: Episode VII issue!) 

SHAUN RUSHBY, VIA EMAIL 

All we'll say, Shaun, is that The Force is awakening... 


DARK KNIGHT FALLS 

Just picked up your August issue ('The 
300 Greatest Movies Of All Time') and lo 
and behold, The Dark Knight Rises didn't 
make the cut?! In its former place at #72 
is Mad Max: Fury Road? Don't get me 
wrong, MM:FR belongs on the list, it is 
AWESOME. To be frank, I thought it would 
be closer to the #1 spot. What happened? 
All of a sudden there's no place for 
Nolan's Bat-franchise closer? Was the fan 
base asleep at the wheel on polling day? 

NATHAN MCCOWATT, VIA EMAIL 

To answer your question [puts on Bane 
mask]: barshh tah beeeeed, nawt parse. 
Cawwah unto bahhhhrshe, impra, hmm? 

TO T-REX OR NOT TO T-REX 

How can you have a list as large as the 
'Top 300 Films Ever' and JURASSIC 
PARK can't get on the list?! I think that is 
a T-REX sized mistake on your part. 

ALLANA STEVENS, VIA EMAIL 

Oh no! Except: it's at #18. Yeah. 

NO RESPECT FOR CLASSICS? 

These 'Greatest Movie Ever' lists are 
always the point of considerable debate. 
Whilst these lists are always subjective, 
there was shock, horror even, in our 
household when we saw the top 10. And 
then even more shock, as how could any 
self respecting serious movie lover place 
Casablanca at #27 absolutely beggars 
belief. Citizen Kane, the universally 
recognised masterpiece is at #33 and 
even worse still. Unforgiven at #150. The 
AFI listing of the '100 Greatest Movies' 
was initially released in 1997 and again 10 
years later. Very interesting that The 
Empire Strikes Back does not rate a 
mention on either list. 

RODNEY WILLIAMS, VIA EMAIL 

As Arnold Drummond once taught us, 
it's different strokes for different folks. 
Next year: readers arm wrestle it out! 


MORE AMY, LESS JIM 

I have to admire a magazine that has the 
nerve to pick the 300 greatest movies, 
because every crank with a keyboard will 
take you to task for omitting their pet 
favourite. Not that I'm any different. I was 
thrilled to see Kevin Smith's debut Clerks 
in the top 200. But I would also argue for 
the inclusion of his masterly Chasing 
Amy, which deserves a greater 
reputation for its deft handling of 
comedy and romance. It's the type of 
classic that doesn't feel like homework to 
watch. You could swap it with The Thin 
Red Line. Jim Caviezel's inner monologue 
just sound like South Park's Mr. Garrison 
to me: "War's bad, m'kay?" 

MIKE KING, VIA EMAIL 

We'll never be able to watch The Thin 
Red Line the same way again... 

EATING INDY'S HAT 

Thank you for the '300 Greatest Movies 
Of All Time' - I've always loved lists like 
this. Still, I have to wonder how many of 
the films on your list are truly great, and 
how many are merely currently popular? 
Avengers and Avengers 2? It will be 
interesting to see how these age. To 
guote Robert Redford, "Big opening 
weekends are like cotton candy. The films 
you will remember over time are the 
films that stick in the consciousness of 
the audience in a good way." My big gripe 
is some classics have been left off your 
list. Where is Zoolander? Where is 
Luhrmann's Romeo + Juliet? Where is 
the brilliant Witness? If this isn't Harrison 
Ford's best acting performance I'll eat 
Indy's hat. Even Ford would willingly kick 
Temple Of Doom (bloody heart and all) 
off this list for Weir's little slice of magic. 

SIMON DAY, VIA TWITTER 

Hey, we're fans of all of those films... but 
we don't make the list! That's up to you 
fine folk to get into argy bargy over... 
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ttDaysoffuturepast 
ttRogueCut made 
for a better movie 
and a great night, 
thanks 
@EmpireAust 
Glen Falkenstein 
^glenfalkenstein 

Pleased to know 
that @EmpireAust 
agrees with my 
favourite movie of 
all time, Empire 
Strikes Back\ 
Nick Elliott 
mULUPTAX 
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IN THE OEEICE THIS MONTH 


An Empire cap for 
you! Send answers 
to empire^ 
bauer-media 
.com.au 




Kill List (2011) 


THE CONNECTION 

The film has 'list' 
in the title... the 
issue features a 
big list! 


THE WINNER 

Doug Scaggins, 
via email 


THE REWARD 


Yep, just a typical day in the Empire office when a couple of zombies show up. 
Turns out there's a bunch of Run For Your Lives events happening around Oz 
(see runforyourlives.com.au) for those who enjoy being pursued by zombies. 


A LOAD OF SITH 

I saw something that was interesting in 
your article about Fast & Furious 7 in your 
April issue. Director James Wan said that 
"the latest, latest technology that doesn't 
guite even exist yet" in relation to 
replacing Paul Walker's brother's face 
with Paul Walker's face. Ummm, he's 
quite wrong about that. Didn't he see 
Star Wars: Episode III where George Lucas 
(always ahead of the game, naturally) 
used face replacement CGI technology 
when doing stunt work with Anakin's 
character, as Obi-Wan and Palpatine hang 
from his body in the elevator shaft? That 
was 10 years ago! It was detailed in the 
special features section of the DVD. 

If I'm wrong I'll apologise, but I don't 
think I am. 

CAROLYN, VIA EMAIL 

Hmm, perhaps Mr. Wan was just saying 
that particular technology has hit peak 
face-replacement-osity? 


LAYOUT LOVE 

Loving the new layout guys! To me it 
seems easier to read and everything flows 
a lot better. Not so visually jarring with a 
heap of different fonts (I struggled with 
the white writing on a coloured 
background). Good articles as well! I will 
always love the Empire interview with Dan 
Aykroyd - even my BF put down Rugby 
League Week to read that one. That, and 
the fact you put me onto Whiplash - 
something I would never have seen 
without your advice. May the FBWU! j 

DANIELLA POSSEE, VIA EMAIL 

Cheers Danieiia, MTFBWU2! ^ 


MAD ABOUT EMPIRE 

I'm a long time reader, first time writer to 
your fantastic magazine. The only other 
magazine I have ever written a letter to 
was Mad Magazine back in '94. In those 
pages you'll see my letter along with a 
photo that looks very much like the one 
I've attached here. I thought it would be 
fun to create a "sequel", so here I am, 
with my son Lachy, laying on all my 
Empire mags! And just like Iron, Dumb 
& Dumber or Star Wars, the sequel is 
about 20 years later! 

CHRIS AND LACHY, VIA EMAIL 

A segue/ that beats the original! Brill. 


CANNON FIRES UP 

This is rather belated but I just wanted to 
say thanks for drawing my attention to 
Electric Boogaloo: The Wild Untold Story 
Of Cannon Films. It triggered some 
memories of watching Over The Top and 
Masters Of The Universe on TV years ago. 
Director Mark Hartley should be 
congratulated for another brilliant 
documentary about exploitation movie 
making. It will be interesting to see how 
many of the Cannon (fodder) films 
Umbrella Entertainment is going to 
re-release. Superman IV, anyone? 

HAMISH BARWICK, VIA EMAIL 

Ah, we think we'll pass on that one, ta... 
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AGENT CARTER mil ARRIVE... EVENTUALLY! 


HAYLEY ATWELL’S COME A LONG 

way since nerves caused her to throw up 
on her way to audition for the role of 
Peggy Carter in the first Captain America 
movie. “That must have been a very 
vomity time for me,” she laughs. “I also 
threw up on the first day of training.” 

Since then, the 3 3 -year-old Brit has 
returned to the no-nonsense British spy 
across three more Marvel movies, a short 
film, and now her own show. Agent 
Carter (which has strangely not hit 
screens here yet). Not bad for something 
that was meant to be a one-off. “I went 
on Twitter and noticed there were so 
many Peggy fans out there,” she says 
of the moment she realised Carter was 
an unstoppable machine. “And a year 
later, about 20 people were dressed as me 
at Comic-Con!” 

And with a second season on the 
way, what next for the beloved belle? 
“There’s a Twitter campaign,” smiles 
Atwell, “for her to be bisexual. . . ” 
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Crystal Cube is the ideal combination oF perFormance, size and elegance. DLP'^ is the picture technology 
oF choice, utilising a Full HD tOSOp chipset that, combined with top-notch processing, enables the 
projector to deliver crisp, smooth and clear images. The luxurious and understated glass cabinet easily 
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THE INSIDE TRACK 


The film shot all 
over London 
(including 
CharingCross). 

But the bulk of 
theexplodey- 
explodey stuff 
was filmed in 
Bulgaria. 
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LONDON 

NAS 

FALLEN 


GERRY BUTLER SAVES THE 
PRESIDENT - AGAIN 


SOMERSET HOUSE, A HUGE 

Neoclassical building in the heart of 
London, is accessed through a narrow, 
black metal gate — the type you 
absolutely should not drive through at 
speed. Unless, of course, you’re in an 
SUV with the US President, being 
chased by terrorists. 

Which, on a blustery day in March, 
is just what’s happening as Empire 
watches two bullet-spattered SUVs, one 
with Gerard Butler at the wheel, tear 
along the Strand and then pull a 
near-90-degree handbrake turn into the 
entrance. It’s a stunt for London Has 
Fallen, in which Butler’s Secret Service 
hard case, Mike Banning, once again 
protects Aaron Eckhart’s President 
Benjamin Asher, after that nasty business 
at the White House in Olympus Has 
Fallen. “It’s an old-fashioned chase 
movie,” says Eckhart. “It pays to have 
Gerry watching you!” 

Olympus Has Fallen was a surprise 
hit, outgrossing its rival. White House 
Down. Butler attributes that to its sense 
of humour. “I’ve had such a blast, trying 
to come up with ridiculous shit,” he says. 
“It’s a fun franchise. You get to do a lot 
of really badass action, but it’s got its 
tongue firmly in its cheek. If a franchise 
can have a tongue...” CHRIS HEWITT 


LONDON HAS FALLEN IS OUT ON FEB 18, 2016. 
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THE INSIDE TRACK 


The movie is 
direetedby 
Breck Eisner, 
son of former 
Disney CEO 
Miehael. 
It’s his first film 
since 2010 
horror remake, 
The Crazies, 


ON SET EXCLUSIVE! 


THE LAST 
WITCH HUNTER 

VIN DIESEL BATTLES EVIL. SORRY, EVIL ^ ‘ 


ON A PITTSBURGH SET BN THE 

dead of winter, Michael Caine reaches up 
and brushes away a strand of wispy, 
bouffant hair from his face. “I always 
start building a character from what 
their hair’s going to look like,” he laughs. 
“Vin doesn’t have that problem.” 

Vin, of course, is Mr. Diesel, the 
biggest baldy in blockbusterdom. In The 
Last Witch Hunter, he plays Kaulder, a 
centuries-old warrior who teams up with 
a secret sect of Catholic priests to bring 
down a coven of dangerous witches. 

“I jumped straight into this after 
Furious 7,” says Diesel. “I was prepared 
to take a year off, but I said the one way 
I’d do this so fast is if we could get this 
one thing I wanted, needed and dreamed 
of...” That, it turns out, was Caine. “It’s 
been my ambition to work with him since 
I was a child,” beams Diesel. “I’m a little 


loopy right now. I’ve been working with 
my hero for a week!” 

Caine, and his ’do, plays old priest 
Dolan The 36th, with Elijah Wood as his 
apprentice, Dolan The 37th, and Game 
Of Thrones' Rose Leslie as a good 
Wiccan, Chloe. But the film belongs to 
Diesel as the titular hero, cursed by the 
evil Witch Queen (Julie Engelbrecht) 
to outlive everyone he loves. By some 
considerable distance. “How the hell do 
you play an 800-year-old character?” 
Diesel muses. “Like any character, 
you start with the emotion, and some 
internal thing you’re trying to figure out. 
It’s very therapeutic.” Imagine how 
relaxed he’d be if he had a wig. 

OWEN WILLIAMS 


THE LAST WITCH HUNTER IS OUT ON 
OCTOBER 29. 
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MOVIE MONEY 


JAKE GYLLENHAAL CAREER GRAPH 

(US DOMESTIC BOX OFFICE ONLY) 


Location 

Managing 

SHINING A LIGHT ON 
DIFFERENT BRANCHES 
OF THE CINEMATIC ARTS 


FROM HUMBLE BEGINNINGS (HIS 

first movie credit was on The Borrowers 
in 1997), Jamie Lengyel has become an 
in-demand location manager, working 
most recently on the likes of Avengers: 
Age Of Ultron and Marvel’s upcoming 
Doe tor Strange. 

What does a location manager do? 

Fundamentally, your role is to find the 
locations. You contribute to the overall 
visual of the film and sometimes location 
ideas actually feed into the script, so 
you’re quite often involved at an early 
stage. You work very closely with the 
director and the designer. 

Do you suggest locations? 

Yes, very much so. As the location 
manager, you are the connection to the 
public, to the councils, the police, the 
businesses you work with. Effectively, 
you’re coming up with ideas that work 
for the film but also smoothing the way 
— that’s the management side. 


4 


How did you get into it? 

I didn’t set out to be a location manager. 
I started off working as a runner in Soho 
in the early ’90s. I worked as a producer 
on short films and I worked for every 
department. Then I was given an 
opportunity on an early ’90s TV drama 
for the BBC and one job led to another. 

Do you need qualifications? 

No. My advice is to get out there and 
get experience, and to take every 
opportunity. Get out there and work on 
anything. I never said no to anything. 

What qualities do you need? 

Definitely patience. You need to have 
some creative nous to interpret the brief 
and think outside the box. And you need 
a great team. It’s a collaborative process. 

And you must love to travel, right? 

I grew up travelling. Travel and 
unpredictability are very attractive. They 
make up for a lot of the stress, the long 
hours and hair-pulling! CH 


Click to get ahead 



THE TOP 10 

PIXAR MOVIES GLOBAL GROSS 

TOY STORY 3 

$1,063.2 MILLION 

^ FINDING NEMO 

$936.7 MILLION 

0 MONSTERS UNIVERSITY 

$743.6 MILLION 

0 UP 

$731.3 MILLION 

0 RATATOUILLE 

$623.7 MILLION 

0 ^ MONSTERS, INC. 

$562.8 MILLION 

0 CARS 2 

$559.9 MILLION 

0 BRAVE 

$539.0 MILLION 

0 WALL«E 

$521.3 MILLION 

0 TOY STORY 2 

$485.0 MILLION 


MOVIE INFLATION 

IN 1985, MONTY BREWSTER HAD TO SPEND $30 MILLION IN 
30 DAYS TO UNLOCK AN EVEN GREATER FORTUNE. TODAY, HE 
WOULD HAVE TO SPEND... 

$ 65 , 966 , 263.94 


here's always work for location runners and marshals," says Lengyel. 

For location managers and a myriad of other filmmaking services in Australia and 
NZ, check out productionbook.com.au or follow (fiproductionbook on Twitter. 
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KILL ME THREE TIMES? 



^KMJME 


KUME 




To celebrate the multi-platform release on Blu-ray, DVD and Digital 
of the Australian comedy-thriller (starring Simon Pegg as a 
hitman), Empire invites you to our exclusive, premiere screening, 
followed by a Q&A with the director Kriv Stenders {Red Dog) and 
producer Tania Chambers. 

Screening takes place at 6.30pni on Monday, August 17 at 
Dendy Opera Quays, Sydney. 


For your chance of grabbing a double pass, just email us at 

empiregiveaways@bauer-media.com.au and tell us, in 25 
words or less, who your favourite film hitman is, and why. 


Kill Me Three Times is out on Blu-ray, 
DVD and Digital on September 9. 



This is a game of skill, not a game of chance. Entry is open to Empire magazine readers who are Australian residents aged 18 years or over. Prize includes a double pass to the Sydney screening of Kill Me Three Times event on 17 August 2015. The prizes in this competition are ticket entry only and do not 
include accommodation, transport, flights or any ancillary costs associated with redeeming the prize. The winner and their companion must be available to attend the screening on the Monday 17 May 2015. Promotion opens August 03, 2015 at 9.00am. If you do not want your information provided to 
any organisation not associated with this promotion, indicate this on your entry. See page eight for location of our privacy notice. The promoter is Bauer Media Pty Limited (ABN 19 079 430 023). For full terms and conditions, please go to http://www.bauer-media.com.au/terms/competition-terms 
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THINGS WE’VE LEARNED 



STRAIGHT OUHA COMPTON? 

NEW COMEDY DOPE IS TURNING STEREOTYPES ON THEIR HEADS 


THE STREETS OF SOUTH CENTRAL LA 

aren’t known for their smart, sharp, out-of-the-box 
comedies. Even more unlikely, a trio of on-screen 
geeks who overcome a local hoodlum to find 
themselves dealing drugs in the midst of their studies. 
Welcome, then, to the wonderful world of Dope. 

An ensemble cast features everything from 
rappers to first-timers. A$AP Rocky is the local bad 
ass ruling the neighbourhood, Zoe Kravitz his 
tough-talking squeeze. Newcomer Shameik Moore, 
Tony Revolori {The Grand Budapest Hotel) and 
Kiersey Clemons play the nerds who inherit the earth. 

For Zoe Kravitz, fresh from her recent turn in 
George Miller’s Mad Max: Fury Road, she feels her 
current run of success — Dope premiered at 
Sundance and Cannes, to rave reviews — will mean 
she can finally shrug off the ‘she’s got it made’ 
prejudice that her name conjures up for some. 

“Whatever people say about that stuff now, it 


doesn’t really affect me any more,” she says of the 
suggestion that she has had it easier in the business 
because of who her father is (rocker Lenny Kravitz). 
“I don’t really care. It’s a double-edged sword — you 
get into the room easier, but you have to prove 
yourself twice as hard. People want to say all kinds of 
negative things about you to begin with.” 

Writer-director Rick Famuyiwa was so 
opened-minded he even cast model Chanel Iman as a 
nymphomaniac. But his starting point, he says, was 
Pharrell Williams. 

“Pharrell was involved from the very beginning, 
before there was a script,” he says. “We just talked 
about these kids, this world, about not fitting in. The 
music he created for the movie was such an 
important part of telling the story. It became the 
voice for Malcolm and his friends.” ED GIBBS 


DOPE IS OUT ON AUGUST 20 AND IS REVIEWED ON PAGE 45. 
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The Lost Bowie Files 


fMP/Rf WRITER DIGS UP DAVID BOWIE'S OZ SOJOURN 


Veteran Empire scribe Ed Gibbs has made a short on 
David Bowie's video shoot for Let's Dance. "It was an 
amazing era, the early 1980s - both for Bowie and 
for Australia," says the producer. 

LET'S DANCE: BOWIE DOWN UNDER wTlL SCREEN AT MIFF 
ON AUGUST 9. 


w 



Magic Mike XXL writer Reid Carolin 
would totally do a Magic Mike Down 
Under, especially since the 
innuendo-heavy title is that good. 








I WAS WALKING DOWN THE STREET WITH 
MY FAMILY AND SOME GUY CAME BY ON 
A BICYCLE AND HOLLERED, "OH SHIT, 8 
MILEl YOU FUCKED THE MOM!" I WAS LIKE, 
"YEAH, THAT'S ME BUDDY. I FUCKED THE 
MOM. THAT'S WHAT I DO. I AM 


Michael Shannon 


021 


I saw Bill Murray in a bathroom 20 years 
later. I said, “Pardon me, Mr. Murray, I 
don’t know if you remember me. . .” And 
he goes, “Yeah, you were in Groundhog 
Day’' We had the most amazing evening 
eating cheese and drinking wine, talking 
about Chicago and improv. It was cool. 


A MOTHERFUCKER, I GUESS." 


THE 99 HOMES STAR CAN COME OUT 
ABOUT HIS VARIED CAREER 


EXPERIENCE 


I would watch the 
sessions between 
Kurt Russell and 
Tom Cruise, and I 
found that 
fascinating. It was 
a real pleasure 
being a fly on 
the wall. 


1994 

Groundhog Day 

Fred, a huge Wrestlemania fan 

2001 

Vanilla Sky 

Aaron, a security guard 

2002 

8 Mile 

Greg Buehl, the abusive boyfriend of Eminem’s mother 

2008 

Revolutionary Road 

John Givings, a truth-telling and socially blunt neighbour 

2010-2014 

Boardwalk Empire 

Nelson Van Alden/George Mueller, a former Prohibition 
agent on the run 

2011 

Take Shelter 


Curtis LaForche, a nervous father plagued by apocalyptic visions 


I would say Boardwalk Empire is the 
thing I am most recognised for. And 
that’s probably because it’s television, 
and television is a whole new ball game. 
You know, I did my career backwards: I 
did all the movie stuff, then I went to TV. 


It’s about a very specific incident, 
when Elvis went to Washington to 
get a Federal badge. I think that’s a 
real smart way to do it, rather than 
trying to tell his life in 90 minutes. 


2012 

Mud 

Uncle Galen, a scavenger on the Arkansas river 


2013 

Man Of Steel 

General Zod, a Kryptonian warlord 

2014 

Young Ones 

Ernest Holm, a post-apocalyptic farmer 

2015 

Elvis & Nixon 

Elvis Presley, the king of rock and roll 


SKILLS 



I didn’t know anything 
about the world of what I 
do in that movie. Sitting at 
the bottom of a river 
collecting weird oyster 
shells? Those home-made 
diving helmets are 
really heavy. 




WAS REVOLUTIONARY 
ROAD MY BIG BREAK? 
I RECEIVED AN OSCAR 
NOMINATION, BUT NOT 
A TERRIBLY LARGE 
NUMBER OF PEOPLE 
SAW IT, SO IT'S NOT 
LIKE GONE WITH 
THE WIND. 




I'VE HEARD SUPERMAN 
IS NOT SUPPOSED TO 
KILL ANYBODY, BUT ZOD 
CLEARLY STATES THAT 
IT'S "EITHER ME OR 
YOU". IF SOMEONE SAYS 
THAT, YOU'RE GOING TO 
PREFER IT IF THE OTHER 
PERSON DIES. SO IT'S MY 
OWN FAULT, REALLY! 


Cavernous, booming voice. Confident in period pieces, particular if they're period pieces by Jeff Nichols. Isn't above a bit-part in a big blockbuster or 
colossal flop. Can ride, shoot or fly into the air/shoot lasers from his eyes. Monumentally scary. ALI PLUMB | 


99 HOMES IS OUT ON OCTOBER 29. 
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CAROL 

SINGS 

BLANCHETT V MARA: 
DAWN OF OSCAR? 


THERE’S ALMOST A YEAR TO GO 

before the 2016 Oscars (February 28, if 
you must know), but we already have our 
first major contender, in the shape of 
Todd Haynes’s Carol, which went down a 
storm at this year’s Cannes Film Festival, 
and our first major awards battle — 
between its leading ladies, Rooney Mara 
and Cate Blanchett. 


Based on The Price Of Salt, a deeply 
personal non-thriller novel by The 
Talented Mr. Ripley creator Patricia 
Highsmith, Carol stars Blanchett and 
Mara as a repressed lesbian and her 
young lover in 1950s New York. It 
initially had critics on the Croisette 
cooing over Blanchett’s performance, and 
speculating that a third, Meryl Streep- 
equalling Oscar was as good as hers. 

Not so fast! A Carol star did indeed 
scoop the Best Actress award at Cannes, 
but it wasn’t Blanchett. Instead, Mara, 
whose awed presence as Therese, the shop 
girl who falls for Carol, gives the film its 
human grounding, picked up the gong 
(shared with Mon Rofs Emmanuelle 
Bercot). “I was kind of panicked before 
we started,” says Mara of preparing for 
the film. “I was like, ‘Oh my God, what 
do I do? There’s nothing for me to do! I 
don’t say that much.’ So much of it is 
subtext, so much of it is internal.” 


PALME 

D’OSCAR? 


No movie has won 
both the Palme 
d'Or and the Best 
Picture Oscar in 
the same year. 
Holly Hunter won 
Best Actress at 
Cannes and the 
Oscars for The 
Piano, while Jean 
Dujardin silently 
secured a double 
for The Artist. 



Blanchett had her own acting 
obstacles to overcome. “The challenge for 
me was to create a character where there 
are enough perforations in her 
that allow the audience in,” she says, “but 
you still maintain that mystery and 
ambiguity that is the hallmark of Patricia 
Highsmith’s writing.” 

The buzz surrounding Carol makes it 
the first awards juggernaut of the season 
(Haynes, cinematographer Ed Lachman 
and costume designer Sandy Powell look 
to be locks), but all eyes will be on the 
battle between Blanchett and Mara. 
Unless an almighty tug-of-war is avoided 
by shifting one of them into the 
Supporting category (most likely Mara), 
the Academy might want to start making 
plans for a special two-piece, easily 
shareable Oscar statuette. . . 

DAMON WISE 


CAROL IS OUT JANUARY 21, 2016. 
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NO JUDGEMENTS IF YOU DEVELOPED A BIT OF A CRUSH ON 

F.R.I.D.A.Y., the OS that runs Iron Man's suit at the 
end of Avengers: Age Of Ultron - we can 
sympathise. F.R.I.D.A.Y.'s voice belongs to Irish 
actress Kerry Condon, who first made a splash in 
Rome and this year in Better Call Saul as the 
daughter of Jonathan Banks's Mike. 

F.R.I.D.A.Y. is very Irish. 

Initially, the brief was to keep her Irish, but not 
make it distracting. Then it was "a little more Irish". 
I was glad. That's been done, the English accent. 

Will you appear in Captain America: Civil War? 

At the end of Avengers it seemed that Tony Stark 
was retiring. My brother was joking F.R.I.D.A.Y. was 
too. It would be lovely to do it again. 

You were in Better Call Saul. Are you 
a Breaking Bad fan? 

I hadn't seen it! After I did Saul, I watched it. I had 
to stop after Season 4, because it blew my mind. 

I need time. I'm sad that Walter's a meanie now. 

Presumably you've seen Better Call Saul? 

I loved watching it until I came into it and then 
I was like, "Ah, shit." I stopped watching it. 

Can you not watch yourself? 

I can if I have to, but I'd rather not to be honest. 

Hugh Laurie told us that he leaves it 10 years 
before watching anything he's in, which means 
you're due to watch Rome right about now. 

That's a great idea. But Hugh Laurie wasn't 
getting fucked in every scene, was he? CH 


BETTER CALL SAUL IS OUT NOW ON STAN. 





( SET REPORT ] 

ABSOLUTELY 

ANYTHING 

ON SET WITH SIMON PEGG'S 
PYTHON-ESQUE ADVENTURE 


This is the last film for Robin Williams, who adopted 
a Scottish accent to voice Pegg's dog, Dennis. 


APPROXIMATELY 80 DOGS 

scratch and sniff at the top of Woolwich 
Town Hall’s grand staircase in London, 
an elegant Edwardian venue most often 
used for weddings. Today, though, it’s 
set to release a cascade of canines — a 
shih tzunami, if you will — upon 
Simon Pegg, who lies on the floor in a 
dinner jacket. “I’m an Empire Hero, 
you know!” he cries. “I’ve got a trophy 
and everything.” 

Director Terry Jones shouts, 
“Action!” with palpable glee, and the 
unleashed hounds thunder down the 
steps. Making first contact is a Labrador, 
who grazes Pegg’s left peg before a 
poodle headbutts his neck and a Jack 
Russell lands face first in his crotch. “I’m 
wearing a Karl Lagerfeld tuxedo today,” 
he says as he prepares for take two, “and 
I do not want any drool on it.” 

This sequence will open Jones’s sci-fi 
comedy Absolutely Anything, which sees 
Pegg’s teacher, Neil, fantasising about a 
successful launch party for his new book. 
Later, aliens (voiced by the surviving 
Pythons) give him the power to do 
— yes! — absolutely anything. It’s a 
thoroughly British Bruce Almighty, with 
lots of added fur. 

“It’s a very doggy film,” laughs 
Jones, for whom it’s a passion project. 
“The thing is. I’m allergic to dogs.” But 
couldn’t he have written, well, absolutely 
anything, including something he wasn’t 
allergic to? “Oh, it’s okay!” he says. “I 
nearly had an asthma attack earlier, 
but I’ve taken some antihistamines so it’s 
allgoodrUU PLUMB 


ABSOLUTELY ANYTHING IS OUT IN NOVEMBER. 
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Rey Flies The 
Falcon 

start wagging 


o 

Ford Fiesta 

Boyega told of 
taking Ford to 


o 

Original 

Trilogy 


Ford, Fisher and 


J.J. ABRAMS BROUGHT STAR WARS LEGENDS TO SD COMIC-CON 


Hamill reunited those tongues. dinner, where he 


on stage. Ford This shot of Han, was asked, "Are 


made light of his Ridley's Rey and you Harrison 


FRIDAY IN HALL H WAS, BY THE 

Con’s standards, movie-lite. But the movie 
that did show up was a little number by the 
name of Star Wars: The Force Awakens, 
which more than overcompensated with an 
astonishing array of talent, footage and, 
later, a secret concert. 

First, the talent — as with Star Wars 
Celebration earlier in the year, J. J. Abrams 
brought a virtual Rebel Transporter’s 
worth of actors, including Oscar Isaac, 
John Boyega and Daisy Ridley But this 
time, having recovered from his brush with 
death on an LA golf course, Harrison Ford 
was in the house. And, unlike his last trip 
to Comic-Con, when he was mock- 
begrudgingly led onto the stage in 
handcuffs to promote Cowboys & Aliens, 


he looked like he was having a blast — 
laughing, smiling, joking. 

Then the footage — Abrams brought 
no new clips, but he did show the 
behind-the-scenes piece which dropped 
enough teasing hints (including Simon 
Pegg’s presumed cameo) while not spoiling 
anything. And the whole thing was 
wrapped up with a massive concert, 
Abrams inviting all of Hall H’s roughly 
6,500 occupants to walk to a nearby 
location for an impromptu performance of 
the classic John Williams themes. And an 
added bonus — free lightsabers for 
everyone! Ours was blue, of course. 


STAR WARS: THE FORCE AWAKENS IS OUT 


post-plane crash 
health. "I just 
walked on stage, 
didn't I?" 

e 

Warrior 

Princess? 

The behind-the- 
scenes footage 
gave us this first 
glimpse of Leia in 
the film, wearing 
what appears to 
be military garb. 
Still a rebel after 


ON DECEMBER 17. 


all these years? 


Boyega's Finn in 
the cockpit of the 
Falcon seems to 
suggest that Solo 
has a new 
co-pilot. Where's 
Chewie? 

o 

Untied 

Abrams 
reiterated his 
commitment to 
practical FX - as 
evidenced by this 
awesome TIE 
Fighter. 


Ford?" "I used to 
be," came the 
reply. 

o 

Oid School 

Abrams has also 
made a point of 
linking the new 
trilogy with what 
went before, and 
it's impossible to 
look at this photo 
without getting 
a strong Jabba 
The Hutt and 
Slave Leia vibe. 
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he’s on his way to? 

It’s Sonny something... an Asian 
filmmaker. [On hearing answer] I’m 
completely ignorant on Asian martial 
arts movies. 

X INCORRECT The answer is Sonny Chiba. 

^ m Which line of dialogue did 

Madeline Kahn initially refuse to 
say in Paper Moon? 

“Just for a little while, let old Trixie sit 
up front with her big tits.” [Madeline] 
said, “I’m not gonna say that.” But just 
before the shot, I whispered in her ear, 
“Say ‘tits’ once,” and she did it with 
reticence. It was glorious. 

✓ CORRECT 

How many times have you worked 
with Cybill Shepherd? 

Five, I guess. Pieture Show, Daisy 
Miller, At Long Last Love, Texasville, 
and this last one. We see each other every 
month or two. 

✓ CORRECT 

S What was your credit on 
Voyage To The Planet Of 
Prehistoric Women? 

Yeah, Derek Thomas. I only directed 
about 10 minutes of that. It’s a name 
I used when I’d check into a hotel with 
my first girlfriend. Owen [ Wilson] uses 
that name in She’s Funny That Way 
at a hotel. 

✓ CORRECT 

Can you name Carol Burnett’s 
two characters in Noises Off!? 

I think it’s Mrs. Clackett. Her 
real name is Dotty. 

✓ CORRECT 


SCORECARD 

DIRECTORS 


Robert Rodriguez/ 
David 0. Russell/ 
Quentin Tarantino 

Guillermo del Toro 

Werner Herzog 

Bryan Singer 


Frank Darabont 
Dario Argento 


BOGDANOVICH 

Roger Corman 
Richard Linklater 
George A. Romero 


Cameron Crowe 


Judd Apatow 
Terry Gilliam 


In The Last Picture Show, 
what was the last picture 
at the Royal theater? 

Red River. It was a B movie in the 

book, but I thought it’d be better to 

go out with a bang. 

✓ CORRECT 

I ^ In The Sopranos, what does your 
character Elliot Kupferberg call 
Tony Soprano? 

No idea. 

X INCORRECT The answer is 'Leadbelly'. 

^ ^ I V What’s the name of Moses 
I and Addie’s fake company in 

Paper Moon? 

The Kansas Bible Company. 

✓ CORRECT 


SHE'S FUNNY THAT WAY IS OUT ON AUGUST 27 
AND IS REVIEWED ON PAGE 45. 


Roland Emmerich 


John Carpenter 


PETER 

SCORES 


"The same score 
as Roger Corman? 
That's very funny. 
I remember the 
dialogue better 
than the names." 
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THE LAST QUIZ SHOW 


WORDS PHIL DE SEMLYEN 


A Which film did you use footage 
J from in Targets? 

A Roger Corman production 
called The Terror, which had been 
directed by Francis Coppola and any 
number of people. It was not their 
greatest hour. 

✓ CORRECT 


In WhaPs Up, Doc?, what’s the 
name of the shop Ryan O’Neal 
and Barbra Streisand crash into 


while in the Chinese dragon? 

It was a costume shop, that’s all 
I remember. That was a four-week 
shoot for 12 minutes. 

X INCORRECT The comect answer is 
Shangra-La Costume Rentals. 




Quentin Tarantino cameos in 
She's Funny That Way. Which 
director’s triple bill does he say 
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YOUR 

MOVIE 

MONTH 

AT A 

GLANCE 

AUGUST 

2015 


In 2003, Jim and Michelle have 
an American wedding in, erm, 
American Wedding. 


"Sam Mendes! [wah-wah- 
waaaah] He's the man, the man 
with a birthday cake!" Yep, the 
Sky fail /Spectre director is 
0050 today. 


The night Brad and Janet's 
car breaks down in The 
Rocky Horror Picture Show. 
Altogether now: "The river was 
far but I swam it! [Janet!]" 


Empire's exclusive 
screening of Kill Me 
Three Times, followed 
by a Q&A with director 
Kriv Stenders, > 

happens at Sydney's 
Dendy Opera Quays. 
See page 19! 


This would have been a good 
day to avoid driving through 
Texas in 1973 - lest a 
deranged chainsaw-wielding 
nutjob called Leatherface kills 
you and your mates. 


Farewell to The King - Elvis 
Presley died on this day in 1977. 
Watch Flaming Star or Viva Las 
Vegas to see him at his best. 


AUGUST 

26 


AUGUST 2 


AUGUST 1 


AUGUST 10 


The Locarno 
International Fi lm 
Festival, which 
began on 
August 5, is still 
going. Fancy a trip? 
@FiImFestLocarno. 


AUGUST 8 


AUGUST 9 


Pitch Perfect's Anna Kendrick 
is 30. Save us a slice of 
^ aca-cake! . 


AUGUST 17 


AUGUST 16 


AUGUST 25 


In 1963, this is the 
day of The Jackal, 
the dastardly 
assassin who tries to 
kill Charles De 
Gaulle in — yes! 
— The Day Of 
The Jackal. 


AUGUST 24 


In Avatar, Jake Sully becomes 
a fully-fledged Na'vl In the 
year 2154. 






\ k 






\ \ 


■ AUGUST 3 

On this day in 2032, notorious 
criminal Simon Phoenix 
escapes from prison in 
Demolition Man. 


\ 





It's been 50 years since the 
great Viola Davis started life 
as a tiny violin. 



AUGUST 27 


A bevy of guality films open 
today: She's Funny That Way, 
Holding The Man, Ricki And The 
Flash, We Are Your Friends and 
Joel Edgerton's penned-and- 
directed The Gift. 
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AUGUST 7 


AUGUST S 


AUGUST 12 


AUGUST 15 


AUGUSTS 

Box office ding- 
dong! Can the 
combined powers of 
Last Cab To Darwin 
and Trainwreck 
possibly match 
Fantastic Fourl 


AUGUST 4 


Skynet goes online in 
1997. Don’t worry, we’re 
sure nothing bad will 
come of it. 
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The first of a couple of 
icons lost to us in the month of 
August, Marilyn Monroe died 
on this night in 1962. 


The Blues Brothers blag their 
way into performing at Bob's 
Country Bunker and immediately 
discover that the punters reguire 
only country and/or western. 


The day Dalton Russell (Clive 
Owen), leads the robbery at the 
Manhattan Trust Bank in Spike 
Lee's Inside Man. 


AUGUST 13 


The Master Of Suspense, Alfred 
Hitchcock was born on this day 
in... wait for it... 1899. 


AUGUST 14 


Will Guy Ritchie's The Man 
From U.N.C.LE. out-spy-smart 
this year's Kingsman? 


D23, an expo dedicated to all 
things Disney, is taking place in 
Anaheim. Will new Star Wars 
footage see the light of day? 


► 

► 



Will comedy - Irrational Man, 
Vacation and Dope - beat 
drama Southpaw in the ongoing 
game of box office rock 
paper scissors? 



The AlCE Israeli Film Festival 
runs at Palace Cinemas 
across Oz from August 17-30 
- two days to go! 


AUGUST 

21 


AUGUST 29 

Uh-oh. Skynet wages 
war on Mankind and 
triggers the events 
that not only lead to 
Judgment Day, but 
worse: Terminator 
Salvation and 
Terminator Genisys. 



AUGUST 22 


AUGUST 23 


AUGUST 31 


AUGUST 30 


Attica! Attica!’ 
On this day in 
1972, the 
true-life events 
of Dog Day 
Afternoon 
took place. 


The brilliant horror film 
festival, FrightFest, is bigger 
and redder than ever before. It 
began on August 27. Australian 
film inner Demon will wave 
our bloody flag! 
www.frightfest.co.uk 


Happy anniversary, Brangelina 
- Hollywood's power couple 
got hitched a year ago today. 

Still waiting on our invite 
t to the wedding. 


NEW 
ISSUE 
DAY' 


IT’S NEW EMPIRE DAY! PICK UP OUR 
NEXT ISSUE I 


We d tell you what s on the 
cover, but then we'd have 
to wedgie you. 
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PHANTOM ZONE 

THE DEATH OF '^SUPERMAN LIVES'': WHAT HAPPENED? 
REVEALS THE TRUTH ABOUT TIM BURTON'S LOST SUPERMAN 
MOVIE. DIRECTOR JON SCHNEPP AND PRODUCER HOLLY 
PAYNE SHARE THEIR AMAZING DISCOVERIES 


IN 1998, PRODUCER JON PETERS WAS 

rebooting Superman. Tim Burton was 
directing. Nicolas Cage was Kal-El. Kevin 
Smith had written a script: Superman Lives. 
Then, three weeks before the shoot start 
date, Warner Bros, canned it. It entered into 
geek lore as a strange lost project. 

Years later, Jon Schnepp, director of 
Cartoon Network’s Metalocalypse, turned 
his fascination with Superman Lives into a 
documentary, which he made alongside 
producer Holly Payne. Funded mostly via 
Kickstarter, it’s a compelling, revelatory 
exploration of one of modern cinema’s 
biggest coulda-beens. Empire met with 
Schnepp and Payne to re-live their 
two-and-a-half-year journey in speeding 
bullet points. . . 

It had to be this 
Superman movie 

Tim Burton’s attempt isn’t the only unmade 
Superman. There was J.J. Abrams’s Flyby, 
Wolfgang Petersen’s Batman Vs. Superman, 
George Miller’s Justiee League: Mortal. But 
Superman Lives held a “strange interest” for 
Schnepp. “Burton was not afraid to take a 
risk with a proven property,” he says. “It’s a 
reworking of Superman as an alien outsider. 
It would have been a cosmic fairytale.” 

Nic Cage's Man Of Steel 
would have been no joke 

Long-haired and sleepy-looking in a shiny 
Super-suit, an internet-circulated video grab 
of Cage in the cape was widely derided. But 
Schnepp and Payne secured the entire 
45-minute costume-test footage and realised 
the injustice. “It perfectly captures Nic Cage 
as Superman in the creative throes of 
making this,” says Schnepp. “He really came 
at it from the perspective of, ‘What would it 
be like to be Superman?”’ 

Nailing down Tim Burton 

Cage declined to be interviewed, but the 
crucial scoop would be Burton. Despite 
being “weirdo number 5,013”, Schnepp 


piqued his interest. Months later, in March 
2014, he and Payne were in London and got 
an audience at Burton’s home. “He was very 
forthcoming,” says Payne, “though it was 
still a very raw thing for him. He’s got a great 
sardonic sense of humour — that’s how he 
copes with the pain!” 

Jon Peters is a star 

The other key interviewee was Peters. He’d 
gone from being Barbra Streisand’s 
hairstylist to producing Burton’s Batman. 
He’d put the gopher in Caddy shack. He was 
a street-fighter. And, infamously, he wanted 
his ’90s Superman to fight ninjas. . . And a 
giant frickin’ spider. But Schnepp didn’t 
want him. “Every person I interviewed had a 
negative thing to say about Jon Peters. So I 
started to feel that way myself But Holly 
said, ‘No, we have to interview him.’” In the 
end, a reluctant Peters exercised his right to 
reply. He is the best thing in the 
documentary. “Every time he talked it was 
like, ‘I just can’t stop drinking this gold!”’ 
exclaims Schnepp. And he really is a 
street-fighter. “I asked him to put Jon 
Schnepp in a headlock,” laughs Payne. 

The two-headed villain 

During their “archaeological dig”, Schnepp 
and Payne discovered some intriguing 
notions: a menagerie of alien monsters, a 
robot companion for Superman named K, 
and even art by Burton himself of Lex 
Luthor fused with alien villain Brainiac to 
form the two-headed “Lexiac”. Burton’s top 
casting choices for the bad-guy roles were 
Kevin Spacey (as Luthor) and Christopher 
Walken. “That could only have worked in 
that kind of Tim Burton world,” says 
Schnepp. “I would pay millions to 
see that. ” DAN JOLIN 


EMPIRE IS SCREENING THE DEATH OF | 
"SUPERMAN LIVES": WHAT HAPPENED? 
IN SYDNEY ON AUGUST 12, WITH A Q&A 
WITH SCHNEPP AND PA YNE. TURN TO | 
PAGE 85 FOR DETAILS. 
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1 Nic Cage and Tim Burton brainstorming 
during early costume tests. 

2 Sylvain Despretz's concept art of Krypton. 

3 Cage posing in a later costume-test shot. 

4 Michael Anthony Jackson's concepts for 
Brainiac. Jon Schnepp thinks the film would 
have had shades of Mars Attacks!. 

5 ILM artist Derek Thompson's Brainiac. The 
robe would have revealed a spidery body. 

6 Concept artist Jacgues Rey's impressive 
vision for Brainiac's skull-ship. 

7 Cage's whacked-out take on Clark Kent. 
"It's like he's listening to a joke a mile away 
and he's laughing," says Schnepp. 

8. 10 Jim Carson's work on robo-pal K, 
who would transform into Superman's 
rejuvenation suit and bring him back to 
life after Doomsday kills him in battle. 

9. 11 Further costume-test footage. 
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THE LIST 



Clever easting, savvy cutting, awesome 
negotiation skills... Empire salutes 
cinema’s brightest overhead light 
bulb flashes 


1 

Take A Cut 
Of The Profits 

To play the title role 
in the 1911 Australian 
film Sw/eef A/e// Of 
Old Drury, Aussie 
stage legend Nellie 
Stewart agreed a fee 
of $2000 plus a share 
of the profits, the first 
recorded instance 
of a film star getting 
a cut of the points. 
Sly's Rockyis), Jack's 
Joker, Tom's Missions 
and the rest were 
decades away. 

D'OH! Donald 
Sutherland is said 
to have lost out on 
$20 million of Animal 
House profits by 
instead sticking with 
his $50,000 fee. 












Trust Your 
Casting 
Instincts 

The studio thought 
he was "a shrimp, 
funny looking, not 
attractive". Producer 
Robert Evans wanted 
"anyone but [him]” 
and watched Francis 
Coppola test "every 
actor who had an 0 at 
the end of his name". 
But Coppola refused 
to budge on Al Pacino 
as Michael Corleone in 
The Godfather. Genius 
and riches ensued. 

D'OH! Robert De Niro 
was cast in the small 
role of Corleone hood 
Paulie. If a bigger, 
better job hadn't 
caused him to pull 
out, he couldn't have 
been in Part II... 


Let Johnny 
Depp Do 
His Thing 

When Depp channelled 
Keith Richards to play 
Jack Sparrow, Disney 
high-ups saw the 
rakish, rowdy pirate 
scuppering their plans. 
Some took him to be 
an effete drunk who 
was "ruining the film". 
Well, he ruined the 
12th-highest grossing 
franchise ever, with 
more to come. 

D'OH! OTT turns 
more often curse 
big movies: Travolta 
in Battlefield Earth, 
Cage in The Wicker 
Man, Binks in 
Star Wars: The 
Phantom Menace. > 


Go West 

In 1911, execs at the 
Centaur Film Company 
of New Jersey decided 
they should relocate. 

Al Christie chose 
California, David 
Horsley favoured 
Florida. They tossed for 
it, Cali won, and they 
rented a former bar 
on Sunset Boulevard 
for $40 a month. In 
October that year, the 
renamed Nestor Film 
Company became 
Hollywood's first studio. 


D'OH! In 2002, 
construction of the 
South West Film 
Studios began in 
Cornwall, England. In 
2004, the former MD 
was convicted 
of forgery. The 
incomplete lot was 
mothballed In 2006. 
No films, ever. 


Buy The 
Rights 
Right Now! 

Cubby Broccoli 
enguired after the 
rights to the James 
Bond books in 1961. 
Another producer had 
them, but the option 
was expiring. "I was 
uncertain whether to 
wait for it to expire," 
Broccoli said later. 

He chose to approach 
the rights-holder, 
Harry Saltzman, the 
pair teamed up, and 
54 years on, nobody's 
done it better. 


D'OH! In 2005, Jerry 
Bruckheimer paid 
through the nose for 
a kids' book about 
monster hunters. 

The Monstrous 
Memoirs Of A Mighty 
Me Fearless was 
published in 2006. 

No movie yet... 


Ask The 
People 

In the less-progressive 
Hollywood of 1982, the 
producers of 
Flashdance (Don 
Simpson and Jerry 
Bruckheimer) couldn't 
decide between three 
actresses for the 
lead. Lo, studio head 
Michael Eisner showed 
a bunch of his male 
studio employees the 
screen tests of Demi 
Moore, Leslie Wing 
and Jennifer Beals 
and asked which of 
them they would 
"most like to fuck". 
Beals won - the 
movie made $200 
million worldwide. 


D'OH! There are too 
many instances of 
backfiring looks-first 
castings to list here, 
but two words for 
you: "George" and 
"Lazenby". 








Look After 
The Industry 

To boost British film 
in 1957 the Eady Levy 
was established to 
redistribute a portion 
of the ticket price to 
exhibitors, as well 
as British filmmakers, 
the Children's Film 
Foundation, the 
National Film Finance 
Corporation and 
the British Film 
Institute to go towards 
training filmmakers. It 
kept industry fires 
burning for more than 
28 years. 

D'OH! The Thatcher 
government stopped 
the Levy in 1985. 

UK film production 
dropped in 1986 
and doldrums 
were entered. 


Believe 
In Home 
Entertainment 

Universal Studios, on 
behalf of all Hollywood, 
sued Sony for making 
Betamax. That wasn't 
smart, but nine US 
Supreme Court judges 
ruling home video okay 
in 1984 certainly was. 
The 1987 box office 
boom is attributed 
to fans re-loving 
the movies on tape. 

In 1988, E.T. The 
Extra-Terrestrial sold 
15 million copies 
on VHS in the US: 
industry saved. 


D'OH! Despite 
Sony/Betamax's 
win, VHS dominated. 
So, knowing that one 
format beats two, 
the studios and film 
companies introduced 
both HD-DVD and 
Blu-ray in 2006... 


Never Think 
It's Too Late 
To Recast 

Two weeks into filming 
The Purple Rose Of 
Cairo, Woody Allen had 
a bad feeling about his 
lead, Michael Keaton. 
Post-Mc Mom, pre- 
Beetlejuice, Keaton 
just wasn't hitting the 
right 1930s period 
notes. So the two 
shook hands, in came 
Jeff Daniels and one 
of Allen's best films 
resulted. Next time! 
Stoltz and Fox in 
The Case Of The 
McFly Makeover! 

D'OH! Allen entirely 
reshot 1987's 
September, switching 
three of four leads 
- after already 
ditching Christopher 
Walken as his first 
male lead. It wasn't 
worth it. 


Seize The 

(Super-) 

Power 

Sick of seeing others 
make big bucks off its 
characters. Marvel 
Studios got tough 
in 2004. It arranged 
a $525 million line 
of credit to make 10 
movies, bought back 
the rights to Thor, 

Hulk and Iron Man, 
then made its boldest, 
ballsiest move... 
Robert Downey Jr. as 
Tony Stark. Was he 
still unstable? Could 
he be a mainstream 
movie star again? 

The pay-off was 
spectacular. 


D'OH! A similar 
gamble with Edward 
Norton in The 
Incredible Hulk failed: 
the movie didn't 
break even at the 
box office. 


Don't be 
Afraid To Give 
Something 
Back 

"No-one else is going 
to see this little gem," 
Robert Redford 
recalled, of watching 
indie The Whole 
Shootin' Match at 
a Utah film festival in 
1978. "This guy needs 
some help." Filmmaker 
workshops in '79 
became the Sundance 
Institute in '81, which 
ran its first festival 
in '85 and grew to 
champion indie films, 
allowing the likes of 
the Coen brothers, 
Quentin Tarantino 
and Christopher 
Nolan to make their 
breakthroughs. 


D'OH! Big Sundance 
buys can make 
careers and money, 
but not always - 
Hamlet 2; Grace Is 
Cone; The Spitfire 
Grill; Happy, Texas... 
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If You 
Can't Go 
To Moscow, 
Build Moscow 

The novel Doctor 
Zhivago was banned 
in Russia; a film 
adaptation could not 
be shot there. The 
producers wanted 
Yugoslavia: cheap 
and snowy. In 1964 
director David Lean 
convinced them to 
build a replica Moscow 
on a rubbish dump next 
to a prison outside 
Madrid. Box office 
adjusted for inflation, 
Doctor Zhivago is the 
eighth most successful 
film ever. 

D'OH! A year before 
Mock Moscow, the 
largest ever outdoor 
set was built nearby 
- for The Fall Of The 
Roman Empire. That 
movie went the way of 
Marcus Aurelius 
et al. 




Don't Kill 
The Hero 

Rambo was brought 
back from the dead 
after previews of First 
Blood. The original 
ending had Sylvester 
Stallone's angry vet 
killing himself. It 
tested terribly, as 
predicted by Sly, who 
had insisted that a 
happier ending be 
filmed. The four 
Rambo movies cost 
$171 million and took 
$728 million at the 
global box office. 

D'OH! Test 
screenings led to 
the butchery of Blade 
Runner. Studio execs 
viewing the post-test 




Trust In 
Quentin 

The Weinstein 
brothers are on the 
phone with Quentin 
Tarantino's agent Mike 
Simpson. Pulp Fiction 
hangs in the balance: 
the bros won't sign off 
on Travolta for the 
role of Vincent Vega, 
but Simpson says it's 
John or gone. Simpson 
starts counting down 
from 15; Harvey 
Weinstein will not give 
in. Bob Weinstein, with 
the count at eight, 
says yes. Thus began a 
beautiful filmmaking 
relationship: QT and 
the Weinsteins. 

D'OH! Tarantino 
promised Matt Dillon 
the role of Butch, but 
Dillon wanted thinking 
time... During which 
QT met Bruce Willis at 
a Harvey Keitel BBQ. 




Secure The 
Merch Rights 

Twentieth Century Fox 
offered George Lucas 
$500,000 to direct 
Star Wars. His last 
film, American Graffiti, 
earned $140 million on 
less than an $800,000 
budget, with his 
$150,000 salary. Lucas 
said no; a deal was 
struck for $150,000 
plus merchandising 
and seguel rights. 

In 1973, Lucas 
envisioned only 
Wookiee mugs and 
Artoo cookie jars, not 
the merchandising 
empire that came. Net 
worths today: all of 
Fox, $10.7 billion; just 
Lucas, $5.4 billion. 

D'OH! In 1976, 

Mattel's CEO turned 
down Lucas's asking 
price of $750,000 
to make Star Wars 
figures. The 
nerf herder. 




Listen To 
The Audience 

The week after his 
Space Odyssey's 
US release, Stanley 
Kubrick read bad 
reviews and audience 
reaction and cut 
19 minutes, taking 
particular note of 
"scenes which do 
not have narrative 
advancement as 
their guideline" 
and even sending 
editing instructions 
to cinemas with a 
print. Result? Huge 
box office and an 
all-time classic. 

D'OH! Director 
tinkerage rarely 
improves on originals: 
Steven Spielberg 
regretted showing 
the inside of the 
Close Encounters 
ship, and was right to 
do so. See also: The 
Abyss, Apocalypse 
Now, the original Star 
Wars trilogy. 
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A magazine subscription is the perfect Father’s 
Day present - the gift that keeps on giving all 
year round! 

PLUS, by subscribing or renewing your subscription to any of these great 
magazines for yourself, or as a gift for Dad, you could win an incredible two-day 
safari-style adventure. 

You will have the chance of a lifetime to get up close with amazing animals at the 
incredible Jamala wildlife park. It's right here in Australia (in Canberra), but you’ll 
feel like you’re in the middle of Africa. Total prize value is up to $34,000, with five 
amazing adventures to be won. 

So subscribe to one of these fabulous magazines today and save up to 50% 
plus be in the draw for your chance to WIN! 

MAGSHOP 



SAVE 350/0 

1 2 issues: $69.95 


Order online at 


iwww.niagshop.com.au/dad26 


Competition closes 5 November 201 5 at 11 :59pm AEST. *Forfull terms and conditions of entry, visit magshop.com.au/dad Winner’s name will be published in The Australian on 25/02/201 6. 





Subscribe for your chance to 

WIN one of five African-style safaris! 



Prize package inciudes: 

Two nights in five-star luxury accommodation for up to four people* 
in a Jungle Bungalow or the Shark Grand Suite 

& All meals and drinks at dinner* 

^ Three-day zoo entry pass 

An exclusive tour to meet some of the world's most beautiful and 
endangered animals 

Return flights for four people from the nearest Australian capital city 


Jamala Wildlife Lodge is one of the few places in the world where 
you can sleep next to a cheetah or a brown bear and have dinner with 
white lions and hyenas. Your room and the lounge and dining areas 
are straight out of Africa, featuring magnificent carvings, artworks and 
an overwhelming atmosphere of being in a game lodge on the other 
side of the world. 


For more information visit jamalawildlifelodge.com.au 
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SAVE 330/0 

6 issues: $59.95 



SAVE 280/0 

1 2 issues: $59.95 



SAVE 350/0 

1 2 issues: $69.95 



SAVE 440/0 

1 2 issues: $59.95 



SAVE 470/0 SAVE 490/0 

1 2 issues: $39.95 1 2 issues: $39.95 


SAVE 330/0 

1 1 issues: $54.95 



SAVE 350/0 

1 2 issues: $69.95 



SAVE 270/0 

1 3 issues: $90.00 



SAVE 260/0 

1 2 issues: $79.95 



SAVE 250/0 SAVE 500/0 

1 2 issues: $84.95 1 2 issues: $29.95 



tiadeaboat 



SAVE 230/0 

13 issues: $99.95 



SAVE 250/0 

1 2 issues: $84.95 



or phon 
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Ant-Man 

★★★★ 

OUT NOW / RATED PG / 117 MINS. 

DIRECTOR Peyton Reed 

CAST Paul Rudd, Evangeline Lilly, Corey 

Stoll, Michael Douglas, Michael Pena 

PLOT HIGH-TECH THIEF SCOTT 
LANG (RUDD) IS RECRUITED 
BY RETIRED INVENTOR/ 
SUPERHERO HANK PYM 
(DOUGLAS) TO TAKE ON HIS 
OLD PERSONA AND POWERS 
AS ANT-MAN, A SHRINKING 
MAN WHO CAN COMMUNICATE 
WITH ANTS. 


IN A RARE BID FOR THE HONESTY 

In Advertising Award, the most recent 
collected edition of Ant-Man comics is 
blurbed with, “Scott Lang has never 
exactly been the world’s best super hero. 
Heck, most people don’t even think he’s 
been the best Ant-Man!” In their 
ongoing attempt to populate a cinema- 
TV universe with iterations of the 
characters they wholly own. Marvel has 
understandably foregrounded heroes of 
stature and iconic crossover appeal: Iron 
Man, Thor, the Hulk, Captain America, 
Daredevil. But it’s always been a strength 
of the shared universe created (largely) 
by Jack Kirby and Stan Lee (and, in this 
case, Larry Lieber) that it’s populated 
not only by titans who can be teamed up 
in something called the All-Winners 
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Squad but by a range of lesser, flawed, 
not always admirable or important or 
even successful characters. 

When — lo, these many moons ago 
— it was announced that Edgar Wright 
was developing an Ant-Man movie for 
Marvel, most fans assumed it wouldn’t 
be about Scott Lang — a divorced 
ex-con trying to maintain a relationship 
with his daughter, created by John Byrne 
and David Michelinie in 1979 — but 
Marvel’s original Ant-Man, Hank Pym, 
a Lee-Kirby founding Avenger whose big 
plotline (he created Ultron) got 
reassigned to the higher-profile Tony 
Stark in the movies. Actually, this is 
typical of the way Ant-Men can’t get a 
break. Maybe it’s that downtrodden, 
easy-to-underestimate mighty mite 


quality that has made various iterations 
of the character — no-one likes to talk 
about the Irredeemable Ant-Man — 
stick around for 50 years, despite almost 
never having a comic title to call their 
own. Having set out its big guns in its 
first phase. Marvel shook things up last 
year with Guardians Of The Galaxy, 
extending its cinema superhero universe 
into another genre (roguish space opera) 
and highlighting second-string 
characters. Coming off Avengers: Age Of 
Ultron, the dice get thrown again in 
Ant-Man, in which perennial also-ran 
Scott Lang gets a decent introduction 
and perennially overlooked Hank Pym 
Anally gets some dignity. 

After some years in pre-production, 
Wright departed the project — although 



Use the free 
viewa app to scan 
the page and 
see trailers and 
featurettes for the 
films in InCinemas 
this month. 


he and Joe Cornish get story and script 
credits, with another script draft by star 
Paul Rudd and his writing partner Adam 
McKay. Into the director’s spot stepped 
Peyton Reed, best known for Bring It On 
but without a feature credit since Yes Man 
and another of the run of directors 
Marvel has been preferring over auteurs 
like Ang Lee or Sam Raimi in putting 
together their overarching film franchise. 
In the process, we may have been rooked 
out of a spikier, stranger Edgar Wright 
movie — which isn’t to say that Reed’s 
Ant- Man doesn’t have its moments of 
ambition and inspiration, especially when 
exploring the brand of transcendental 
mysticism pioneered by The Incredible 
Shrinking Man (which inspired Kirby and 
Lee’s Tales To Astonish story in the first > 
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Yellowjacket (Corey 
Stoll) prepares to 
uncork a bottle of 
Ouchy-wouchy. 


place). The Marvel Movie Method is now 
proven, and seems to guarantee that 
individual films will deliver solid, 
top-of-mid-range thrills with a side-order 
of emotional content. Here, look for the 
moment when Scott tells Pym’s daughter 
Hope (Evangeline Lilly, with a serious 
haircut) why her father didn’t put her in 
the shrinking suit. Also part of the 
package are self-deprecation (a good- 
humoured joke about the tendency of 
Marvel films to end with big objects 
falling from the sky), guest spots (the 
token Avenger is Anthony Mackie’s 
Falcon), bits of fill-in history (yes, a 
dangling plot-thread about Pym’s old 
partner, the Wasp) and a post-credits 
teaser for what’s coming next. 

The set-up is that Darren Cross 
(Corey Stoll), another of Marvel’s 
one -use-only arch-nemeses, is close to 
replicating Pym’s shrinking technology 
for Evil Purposes, prompting the wry, 
regretful Pym (Michael Douglas, looking 
like he’s having the best fun in ages) to 
recruit Lang to steal back his tech. 


Superhero heist movies are thin on the 
ground so this has a relatively fresh — if 
basic — plot, with Scott learning how to 
use his size-changing powers (and how to 
get on with ants) then going into action 
(accompanied by Christophe Beck’s 
catchy theme) to infiltrate super-secure 
facilities. It’s odd that Scott is saddled 
with three ethnic stereotype crook 
buddies (“Not those wombats,” Pym 
complains) who tend to make an already 
light-hearted film a little too broad (Reed 
used to direct Disney TV stuff like 
remakes of The Love Bug and The 
Computer Wore Tennis Shoes, which 
have a similar tone). Rudd, like Chris 
Pratt in Guardians, is a fine straight 
leading man who can pull off sillier 
moments where he’s his own comic relief 
so he doesn’t need the likes of 
motormouth Michael Pena (a throwback 
to Richard Pryor in Superman III) 
around to boost the laughs. 

Besides being a breezy superhero 
heist movie. Ant- Man is the latest in a 
succession of shrinking-people movies 


which have shown off state-of-the-art 
effects at the time of production — 
worthy successor to the likes of The 
Devil-Doll, The Ineredible Shrinking Man 
and Honey, I Shrunk the Kids. In 
brilliantly realised moments, Ant-Man 
clings to the grooves of a vinyl record, 
feeds a drop of water to his favourite ant, 
explores the infinitely small (a genuinely 
cool 3D trip) and has a climactic 
confrontation with an equally 
miniaturised baddie in an out-of-control 
Thomas The Tank Engine tabletop 
layout which seems huge and dangerous 
to them, though a witty shot pulls back 
to show the frenetic action-movie 
fireworks just boil down to a toy train 
falling over. KIM NEWMAN 

VERDICT A science fiction, action-heist, 
superhero comedy soap opera, this 
straddles as many genres as the 
Avengers films have characters but 
manages to do most of them pretty well. 
Extremely likable, with a few moments 
of proper wonder. 



038 


EMWE SEPTEMBER 2015 




Holding The 
Man 
★★★★ 


OUT AUGUST 27 / RATED TBC / 128 MINS. 


DIRECTOR Neil Armfield 
CAST Ryan Corr, Craig Stott, Guy 
Pearce, Sarah Snook, Geoffrey Rush, 
Anthony LaPaglia, Kerry Fox 


PLOT THE TRUE STORY OF 
ACTOR TIMOTHY CONIGRAVE 
(RYAN CORR) AND AUSSIE 
RULES PLAYER JOHN CALEO 
(CRAIG STOTT) AND THEIR 15 
YEAR ROMANCE. 


IT’S BEEN A LONG TIME BETWEEN 

drinks (nine years, to be precise) for 
Candy director Neil Armfield. Watching 
this beautifully crafted adaptation of 
Timothy Conigrave’s memoir-turned-play 
Holding The Man unfold, it’s obvious why 
the director chose it to mark his return. 

Skilfully scripted by Tommy Murphy, 
who penned the play, the timeline artfully 



Ryan Corr and Craig 
Stott provide actions 
for Aerosmith's /.oi/e 
In An Elevator. 


skips between eras as the love story 
between Tim, flamboyantly played by 
Wolf Creek 2’s Ryan Corr, and John, an 
excellent turn by Craig Stott, blossoms; 
the young actors’ honest and frank 
performances portray the warmth and 
tenderness behind the playful first frolics 
of romance. The pair’s shocking decline in 
health, and John’s alarming weight loss, is 
all the more heartbreaking due to the 
actors’ undeniable chemistry. 

Despite the potential to wallow in the 
distressing illness that is AIDS, Holding 
The Man is no disease-of-the-week weep- 
fest. Armfleld’s deft touch ensures there is 
laughter with the tears: the dialogue is 


peppered with biting humour, and the 
supporting cast is exemplary — especially 
LaPaglia and Pearce as the boys’ fathers 
— and the soundtrack is classic. 

Treating the source material with 
great respect, capturing the ’80s and the 
prejudices against the gay community. 
Holding The Man honours Timothy 
Conigrave’s tome with a hugely enjoyable 
(and tear-jerking) experience. 

DAVID MICHAEL BROWN 

VERDICT A love story for the ages, 
Holding The Man resonates brightly as a 
clarion call for equality and a heartfelt 
look at two vibrant lives lost. 


Last Cab To 
Darwin 
★★ 


OUT AUGUST 6 / RATED M / 124 MINS. 


DIRECTOR Jeremy Sims 

CAST Michael Caton, Jackie Weaver 


PLOT A LONER TAXI DRIVER 
WITH TERMINAL CANCER 
UNDERTAKES A CROSS 
COUNTRY ROAD TRIP ON A 
MISSION TO DIE. 


REX IS AN AGEING CABBIE WITH 

few mates, no family, and thanks to 
cancer, mere months to live. Based on the 
play by Reg Cribb, this sees Rex (Caton) 
drive from Broken Hill to Broome, where 
euthanasia rights have just had a legal 
win, to die on his terms. 

Euthanasia is a tough topic to cover: 
go too hard and you risk overshadowing 
the story with politics, too soft and 
what’s the point? Somehow, Last Cab To 
Darwin manages to do both. Overt news 



"Whaddaya mean, 
there's no tickets left 
for Bonnie Boon?" 


reports and arguments between Rex and 
the doctor fighting for his right to die 
(Weaver) beat us over the head with 
legalities, but then tip-toe around the 
seriousness of the issue for the rest of the 
trip. It’s an unmeasured approach that 
robs the fi lm of emotional heft. 

And then there are the gratuitous 
travel shots. Sure, the film needs to add 


something to the staged version, but the 
picture -perfect pub crawl begins to just 
feel like a slow crawl to the end of a long 
and somewhat dated road. 

ELIZABETH BEST 

VERDICT Too many scenic detours and a 
muddled tone mean Last Cab lacks the 
drive it needs to be truly meaningful. 
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Vacation 

★★ 

OUT AUGUST 20 / RATED MA15+ / 117 MINS. 

DIRECTORS John Francis Daley, 

Jonathan M. Goldstein 

CAST Christina Applegate, Ed Helms, Leslie 

Mann, Chris Hemsworth, Chevy Chase 

PLOT MARRIAGE IN CRISIS AND 
LURED BY A SHINY NEW 
ROLLERCOASTER, RUSTY 
GRISWOLD (HELMS) DRAGS 
THE WIFE AND KIDS ON A 
SUMMER ROAD TRIP TO 
WALLEY WORLD. 


OVER THE COURSE OF FOUR 

features, Chevy Chase’s mutant nuclear 
family have become such a pop-culture 
brand they’re the only movie clan 
alongside the Flintstones to feature in 
Microsoft Word’s spellcheck. With Ed 
Helms and Christina Applegate 


headlining, a next-generation reboot 
makes sense, but this comes close to 
rehash. Endorsed by a cameo from 
Chase’s Grandaddy Griswold, here’s a 
film looking over its shoulder at its parent 
movie, winking at the original, inviting 
comparisons and suffering for it. 

Chase’s original pilgrimage was 
allegorical — that voyage to Walley World 
was essentially a man driving head-first 
into a midlife crisis. Helms’s merrily inept 
Rusty suggests the torch has been passed 
to the right buffoon, but in Vacation, it’s 
Applegate in meltdown mode, sparked by 
an unwise stop-off at her old college and 
a past-life as Debbie Does Anything. 

Road movies are episodic by design, 
so Vacation was always going to be 
sketchy. What’s surprising is the indecisive 
tone, swerving between farce, gross-out, 
Apatow gender-com and Farrelly 
splatstick. A joke for everyone, arguably 
at the expense of its own identity. 

Thing is, every memorable film 
comedy has a stand-out gag that’s 
synonymous with the title — think 
There s Something About Mary and your 
eyes water at Ben Stiller’s zipper calamity. 


Vaeation has its moments but it never 
delivers a killer, word-of-mouth set-piece. 
The closest the movie comes to a 
signature gag is the Griswolds’ terrifically 
horrific Albanian holiday car, the Tartan 
Prancer, designed with six ashtrays, angry 
Korean sat-nav and a bewildering keyfob 
with a swastika button. The Prancer is an 
emblem of the Griswolds’ deteriorating 
state — battered, pranged and, eventually, 
self-exploding. And yet, the 
malfunctioning motor also characterises 
the movie itself — midway through, the 
exhaust backfires and the gags run out 
gas. Through all the noise, squashed cows 
and projectile vomiting, you can 
practically hear the screenplay screaming 
for another draft or 20. 

One unexpected pleasure: Chris 
Hemsworth, sending up his Thor persona 
as the Griswolds’ brother-in-law, so 
ridiculously alpha he’s endowed with an 
oil-rig in his trousers. SIMON CROOK 

VERDICT Less a reboot, more a hit-and- 
miss cover version. The cast are game, 
Applegate especially, but the laughs 
flatten like a deflated tyre. 



Self/less 

★★ 


OUT NOW / RATED M / 116 MINS. 


DIRECTOR Tarsem Singh 

CAST Ryan Reynolds, Ben Kingsley, 

Matthew Goode 


PLOT A DYING BILLIONAIRE'S 
CONSCIOUSNESS IS 
TRANSFERRED TO THE BODY 
OF A YOUNG MAN TO 
DELETERIOUS EFFECT. 



WHEN A WAY-OUT SCI-FI MOVIE 

plot reels you in it can be an unalloyed 
joy. If it fails to suspend disbelief, 
tiresome head scratching leads to 
indifference. See; Self Hess. 

Verging on cancer-afflicted death, 
Noo Yawk building magnate Damian 
Hale (Kingsley) opts, for a cool quarter 
of a billion dollars, for an experimental 
procedure called “shedding” where his 
consciousness is transferred to the 
supposedly lab grown, super-fit body of 
a much younger man (Reynolds). But 
Damian soon discovers that along with 
the welcome side effects of fast women, 
fast cars and other excesses that the 
procedure affords, comes “glitches” 


including strange hallucinations — 
unadorned by the nightmarish vibrancy 
Singh brought to his 2000 thriller The 
Cell — leading him to investigate exactly 
who he is and to question the already 
highly questionable Albright (Goode) 
who oversees his transformation. 

The premise’s mystery, such as it is, 
is revealed peculiarly early so that any 
potential tension is drained, while a 
concept that could have been meaty in 
exploring the morality and excess of the 
quest for eternal life is wasted in lieu of 
an unlikely action-chase movie laced 
with sentimentality. 

Detail of the procedure at the story’s 
heart is, for a movie of its type. 


surprisingly as thin as the dubious 
technology that fulfils it (unlike the also 
preposterous Transeendenee.) We’re 
asked to believe, that the Freaky 
Friday-siylQ transference has simply 
taken place. Even Reynolds — who 
seems to be intrigued by the body-swap 
movie, starring in the upcoming similarly 
themed Criminal — struggles to look 
convinced, despite his teary, sometimes 
affecting hound dog eyes doing their best 
to convince us. JIM MITCHELL 

VERDICT The potential of exploring an 
intriguing sci-fi concept is wasted for a 
generic action plotline, despite a good 
cast. Less, indeed. 
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CHASE AND STATUS 


SIX AMAZING CHEVY FACTS 



O His real name is Cornelius. 
Chevy comes from an old poem, 

The Ballad Of Chevy Chase. 

® He hast hosted the Academy 
Awards twice, in '87 and '88. 

O His self-named talk show - first 
guest: Goldie Hawn - was 
cancelled after five weeks on air. 

O He turned down Ghostbusters. 
O He was in a band called 
Chamaeleon Church. 

0 He once pitched The Swiss 
Family Griswold, about the family 
being stranded on a desert island. 


Irrational Man 

★★★★ 


OUT AUGUST 20 / RATED M / 96 MINS. 


DIRECTOR Woody Allen 

STARRING Joaquin Phoenix, Emma Stone, 

Parker Posey 


PLOT PHILOSOPHY PROFESSOR 
ABE LUCAS (PHOENIX) HAS 
NO PASSION FOR LIFE, 

UNTIL HE FINDS AN 
UNORTHODOX PURPOSE. 



IF YOU’RE A WOODY ALLEN FAN, 

go see his 46th directorial work. If you’re 
not, seriously consider getting over your 
Allen-itis. Because for all the garden- 
variety Allen elements within delicious 
dramedy Irrational Man, it’s also 
strikingly un-Allen. 

From the opening titles which aren’t 
scored by jazz, the prolific 80-year-old’s 
latest busts some new moves. While there 
are minor changes such as not cracking 
wise when Christianity is mentioned, the 
bigger shifts are anchored in messed-up 
Abe Lucas and his “enlightenment”. 

Writer-director Allen has been a 
creative magpie throughout his career, 
homaging literary and movie masters. 


Wind is taken from sails if we breathe 
what Irrational Man's muse is, because 
ethical sting increases when you’re as 
surprised as Abe at what gives him a 
reason to live. 

Instead, with Phoenix an enjoyably 
dishevelled cypher for Allen’s somewhat 
attack upon himself. Irrational Man 
interrogates the difference between talk 
and action. Or, more to the point, can 
such a difference exist? 

Releasing one movie per year, Allen 
keeps treating adults to adult films, 
indirectly challenging viewers to consider 
their own position on moral certainty. 
Bravo. Also, thumbs up for Parker Posey 
finally turning up in an Allen movie. 


About time. The wanton pragmatism 
she brings helps compensate for the 
biggest misstep — allowing Emma Stone’s 
doe-eyed student Jill to be more naive 
than she reasonably should be. Given 
how pivotal Jill is to Abe’s odyssey, 

Allen’s done her a disservice through 
screwball condescension. 

Such issues don't undo how Allen’s 
nihilistic, erudite and philosophical 
espousing has found a new lease of life 
itself BEN MCEACHEN 

VERDICT Enjoyable revamp of Allen's 
preoccupations, energised by 
unexpected perspectives and a solid 
core of moral provocation. 
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Mission: 
Impossible — 
Rogue Nation 

★★★★ 

OUT NOW / RATED TBC / TBC MINS. 


DIRECTOR Christopher McQuarrie 
CAST Tom Cruise, Simon Pegg, Rebecca 
Ferguson, Alec Baldwin, Jeremy Renner, 
Ving Rhames, Sean Harris 


PLOT ETHAN HUNT (CRUISE) 
AND HIS TEAM MUST GO 
IT ALONE TO STOP THE 
SYNDICATE - THE ANTI-IMF 
- CAUSING GLOBAL CHAOS. 


“ARE YOU SURE, YOU’RE OKAY TO 

drive?” enquires Benji Dunn (still played 
with barely suppressed gulps of panic by 
Simon Pegg) to his best friend and 
indefatigable superspy, Ethan Hunt (Tom 
Cruise). “A minute ago you were dead.” 
Naturally, a barely conscious Hunt is 
about to do just that: grab the wheel and 
commence a high-speed chase, comprised 
of an about-to-be-trashed Beamer and 
about a dozen enemy motorbikes, 
through the back streets of Casablanca 
having recently been defibrillated back 
into possession of a heartbeat. This is, 
after all, what he does for a living. 

Besides which, the ridiculously sexy 
Ilsa Faust (Rebecca Ferguson) — of no 
fixed moral compass — is making off 
with a drive containing crucial “redbox” 
data that could bring down The 
Syndicate, thus preventing war and 
exonerating the IMF, who have been 
disavowed by the American government 
thanks to the wheedling of the dastardly 
CIA (as played by Alec Baldwin). So, 
what exactly is Benji’s point? 

Right now, care of the fiat-out thrill 
mustered by this latest Cruise vehicle, our 
hearts are just about hanging in there too. 
It’s what the rather splendid Rogue 
Nation keeps reminding us — we’re at the 
movies, it is supposed to be exciting. 
Plausibility can go dangle. 

Latest director Christopher 
McQuarrie has decided the only way 
forward for the unflagging spy franchise 
is the direct pleasures of old-fashioned 
genre entertainment. Resisting the vogue 
for narrative sprawl, and the bad habits 
of former Missions, this is a thriller that 
aspires only to be a great thriller. Set up 



the dilemma, throw in the characters and 
watch them try to figure it out. No need 
for backstories, real-world relevance or, 
worse still, irony. 

Indeed, if there is a sure signal that 
McQuarrie knows exactly what he is 
about, it is the theme tune. No silly-arse 
Limp Bizkit remix, just Lalo Schifrin’s 
shimmering ’ 60 s vibe like a burst of 
electricity. This, ladies and gentleman, is 
a Mission: Impossible movie. 

Which decodes as being really 
complicated in simple ways (or vice 
versa). The plot rests on the scaffolding 
of three distinct acts, each one an 
intricately coordinated set-piece located 
in a city centre, all escalating into furies 
of high anxiety and real-world stunt 
work. Storytelling that is preposterous (a 
badge of honour for the IMF series) but 
never incoherent. 


The first act is magnificent. Set at the 
Vienna State Opera, with Turandot in full 
swing (Nessun Dorma, folks!), three 
separate hitmen (and woman), plus 
Ethan, plus Benji, slink about backstage 
(and through much of the set and 
rigging) to either carry out or prevent the 
assassination of the Austrian Chancellor. 
But rather than some super-caffeinated 
blizzard of action, it is beautifully paced 
to build tension, gradually accumulating 
increasingly perilous elements and 
quickening the pace. As one of the 
Syndicate’s killers readies to shoot on a 
specific high note, so McQuarrie’s camera 
races along the sheet music as the 
crescendo approaches, intercutting with 
Ethan dangling three storeys up from the 
rafters. Hitchcock, if he still had a 
heartbeat, would rise to his feet and 
holler, “Now, that’s the ticket!” 


I ~^o 


Above: Ethan 
Hunt (Tom Cruise) 
wings it. 
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Where the devil next? Well, 
the breathless sequence ends with 
Cruise plucking intel from a discarded 
lipstick, turning to camera, and 
with his movie-star smile on full 
beam announcing, “Morocco!” Cut 
to: Morocco. 

Hold up: back in DC, Jeremy 
Renner’s Brandt is busy trading sour 
witticisms with Baldwin’s Langley stiff, 
intent on bringing Ethan to book. And 
McQuarrie is not one to let casting 
Baldwin go by without some overblown 
speechifying: “Ethan Hunt is the 
manifestation of destiny...” 

Okay, cut to: Morocco. The second 
act moves into more familiar, high-tech/ 
car-chase territory, as the team, plus Ilsa, 
attempt to steal the aforementioned “red 
box” data via a vault so secure it is 
submerged in water and guarded by 


metal detectors to prevent the use of 
oxygen tanks. So Ethan, and the 
audience, are required to hold their 
breath for three heart-stopping minutes. . . 

As Charlize Theron was in Fury 
Road, Ferguson is co-lead with Cruise’s 
brand-hero. Again, McQuarrie grasps 
what drives thrillers — the engine of 
mystery. Isla is classic femme fatale, a 
puzzle at the heart of the film who impels 
us between the otherwise thinly 
connected acts. She is a genuine match 
for Cruise, with a terrifying knack for 
springing to an assailant’s shoulders and 
throttling them with her crotch. And the 
main man still does befuddled, 
determined and clinging-to-the-outside- 
of-a-plane like no-one else. 

The final act, in London (cue: 
lamp-posts, telephone boxes and 
pea-soupers), may not quite match the 




dash or wit of what has come before, but 
still gathers at least two prize twists. 
Syndicate-worm Sean Harris’s statutory 
megalomania and Tom Hollander as the 
Prime Minister (only he can access “red 
box” data) for some le Carre-lite 
intriguing to get us satisfyingly over the 
finish line. That is just it — the story is 
finished. Nothing, well almost nothing, is 
left hanging. Mission: Six can be 
whatever it wants to be. One 
recommendation, though — get 
McQuarrie back as writer at least. He 
makes the impossible look easy. IN 

VERDICT Easily, almost nonchalantly, best 
in franchise. Rogue Nation dispenses 
with the dead weight of realism or 
relevance for state-of-the-art thrill- 
making in a classical mould. The series 
has finally found its voice. 
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Paper Towns 

★★★ 


OUT NOW / RATED M / 109 MINS. 
DIRECTOR Jake Schreier 
CAST Nat Wolff, Cara Delevingne, 
Halston Sage 


PLOT TEENAGER Q (WOLFF) 
SPENDS A NIGHT OF 
MISADVENTURE WITH CRUSH 
MARGO (DELEVINGNE). THEN 
SHE DISAPPEARS. 


GIVEN THAT THE FAULT IN OUR 

Stars racked up a healthy $307 million 
worldwide on a minimal budget, it was 
only a matter of time before the rest of 
John Green’s six book back-catalogue 
would get fast tracked to the big screen. 
Paper Towns, his fourth novel, doesn’t 
have the big emotional wallop of Fault 
but Jake Schreier’s film still delivers an 
enjoyable, well played, if hardly earth 
shattering. Young Adult adaptation. Or, 
if you are using old money, teen flick. 

Paper Towns is a film of two unequal 
halves. The first shorter one traces the 
childhood crush of narrator Q on across- 
the-street neighbour Margo Roth 
Spiegelman. By the time they’ve grown 
up, Q (Wolff, a holdover from Fault In 
Our Stars) and Margo (Delevingne) have 
drifted apart, he into a square with his 
life mapped out in front of him, her into 
a free spirit with an enigmatic mythology 
around her. Delevingne is perfect casting 
here. Building on the freshness and 
energy she showed in Faee Of An Angel, 
her Margo is the perfect mix of 
character, performance and persona. She 
makes it very easy for you to believe that 
Q would go along with her 1 1 step plan 
to enact revenge on the people who have 



Elliott was still 
using E.T.'s finger 
technigueto 
express himself. 




IT ■ 


LOOKING FOR 
ALASKA 


wronged her — cue nude photographs, 
cling-fllmed cars, eyebrow removal — in 
what becomes the Aim’s most lively 
enjoyable stretch. 

The second half is kick-started by 
Margo’s disappearance and the hole it 
leaves in Q’s life. It turns the movie first 
into a detective flick as Q and best buds 
Ben (Austin Adams, who starts as comic 
relief then transforms into something 
more believable) and Radar (Justice 
Smith, the voice of reason) try to put 
together the clues Q believes Margo has 
left behind, then into a road trip movie 
as the gang, accompanied by Margo’s 
best friend Lacey (Sage) and Radar’s 
girlfriend Angela (Jaz Sinclair), hit the 
road confident that Margo is staying in a 
Paper Town (a fictitious mark on a map 
left by cartographers to identify 
copyright traps on their work) near 
New York. 

As a teen gang, they are fun to hang 
with, developing an easy, believable 


chemistry that goes a long way to 
transcending the stock characters (The 
Sensitive One, The Sensible One, The 
Joker). But the beats are well worn — the 
nerds will make their mark at a keg party 
— and there is hooey about living life in 
the present and coming to terms with 
unrealistic expectations. Still, Greene’s 
source material finds enough quirks (a 
family obsessed with Black Santas) to 
stave off convention and director 
Schreier, his second film after Robot & 
Frank, chivvies the action along with 
pace. It’s just a shame he didn’t take 
more of a cue from his enigmatic lead 
character: there is fun and truths to be 
had from taking a few more risks. 

IAN FREER 

VERDICT An engaging, if familiar, mix of 
teen rites of passage, the fun of 
friendship and mooning over a cool girl. 
Still, Nat Wolff and Cara Delevingne 
make for a dynamic duo. 


s 

Logline: 

A boarding school 
romance. 

Film version: 
Script by Sarah 
Polley. Due 2016. 

AN ABUNDANCE 
OF KATHERINES 


in ■ 


Logline: Colin has 
been dumped by 
19 Katherines. 
Cue road trip. 
Film version: 
No news yet. 


Unity 

★ 

OUT AUGUST 12 / RATED M / 100 MINS. 
DIRECTOR Shaun Monson 
CAST Helen Mirren, Jeff Goldblum, Marion 
Cotilliard, Kristen Wiig 


One hundred celebrity narrators - 
everyone from Helen Mirren and Jennifer 
Aniston to Missy Higgins and Tony Hawk 
- explore humanity's impact on the world 
and how we have a responsibility to do 
better. Which would be a powerful 
statement if it didn't come across as 
sanctimonious brainwashing. Even the 
pre-film disclaimer states the opinions in 


the film are the filmmakers' own, and not 
the celebrities involved (read: they sold 
out). Through a mix of overly poetic 
prose and graphically provocative 
images. Unity manipulates more than it 
informs. Gratuitous footage of war 
atrocities and animal slaughterhouses 
serve to make us feel guilty, but in a way 
that feels like judgement rather than a 
call to action. The film has a valid point 
- human ego has caused mass death and 
destruction - but the answer of everyone 
on Earth putting all prejudices aside and 
just loving every living thing feels 
devastatingly naive. 

ELIZABETH BEST 
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Dope 

★★★★ 

OUT AUGUST 20 / RATING MA15+ / 104 MINS. 

DIRECTOR Rick Famuyiwa 

CAST Shameik Moore, Tony Revolori, Kiersey Clemons 



I Am Big Bird 

★★★ 

OUT NOW / RATED PG / 90 MINS. 

DIRECTORS David La Mattina, Chad N. Walker. 

CAST Caroll Spinney, Frank Oz, Jim Henson, Sonia Manzano 


DID 

YOU 

KNOW? 

That'S a TV 
strapped 
to Caroll 
Spinney's 
belly, which 
is connected 
to a camera: 

the only 
way he can 
navigate with 
the suit on. 


If the late John Hughes (The Breakfast Club) had ever tried to 
make his own version of Boyz N The Hood, it would be this: a 
spirited, joke-packed coming of age teen comedy set in the 
serious world of L.A.'s gang and drug infested Inglewood. The 
plot involves '90s hip hop obsessed geeks (also into "white 
people shit" like "skateboards, manga and Donald Glover") 
Malcolm (Moore), tomboy Diggy (Clemons) and Jib (Revolori) 
finding themselves laden with a valuable drug stash that needs 
offloading after they get caught in a deal gone wrong involving 
dealer Dom (rapper A$AP Rocky). A romantic subplot between 
Malcolm and Nakia (Zoe Kravitz) feels tacked on, but Malcolm's 
quest to get into Harvard and foil the crims is delivered with 
enough energy and surprises to make Dope, er, dope. JJ 



Iris 

★★★★ 

OUT AUGUST 13 / RATED M / 80 MINS. 
DIRECTOR Albert Maysles 
CAST Iris Apfel, Carl Apfel 


This likeable, kick-started documentary celebrates the life and 
work of (the somehow perfectly named) Caroll Spinney, the 
puppeteer behind Sesame Street's Big Bird and Oscar The 
Grouch since way back in 1969. Utilising hours of intimate 
home-movie footage shot by Spinney and his wife Debra, it 
charts Spinney's run-ins with a disapproving father, the early 
days with Muppet master Jim Henson, the cult of Big Bird, and 
Spinney's insatiable desire to continue performing his 
characters well into his eighties. Save a terrible murder 
committed in the grounds of his house. Spinney's life lacks 
gripping drama, but / Am Big Bird delivers an affectionate 
portrait of a big-hearted man and a fitting testament to the 
power of Sesame Street. IF 



She's Funny That Way 

★★ 

OUT AUGUST 27 / RATED M / 93 MINS. 

DIRECTOR Peter Bogdanovich 

CAST Imogen Poots, Owen Wilson, Jennifer Aniston 


DID 

YOU 

KNOW? 

The film was 
co-executive 
produced 
by Wes 
Anderson 
and Noah 
Baumbach, 
indie 
cinema's 
Batman and 
Superman. 


"I don't give a damn about going to the party, or being at the 
party... just getting dressed for the party." So says Iris Apfel, 93, 
in this spirited documentary about the American fashion icon. 
An interior decorator, style consultant and darling of the New 
York art scene, she is more than anything a character: a 
sharp-talking eccentric with a fascinating array of opinions 
and outrageous wardrobe options whose anecdotes cover 
more than the fashion world (she and her husband Carl 
worked on design projects at the White House since the 
Truman administration, for one - not that they're supposed 
to talk about that). Late director Albert Maysles 
(Gimme Shelter) beautifully captures her personality 
and her passion for creativity. AS 


Few people alive know more about old-school Hollywood than 
critic-turned-director Peter Bogdanovich. Yet his attempt 
to update the screwball of the Golden Age lacks the requisite 
elegance, wit and charm. Poots is the escort-turned-actress 
whose night with theatre director Wilson sets into motion tired 
shenanigans around shrinks, private detectives, tangled 
relationships, lots of slapping and sequences contrived to 
bring the ensemble together. The talented cast - including 
Kathryn Hahn, Aniston, Rhys Ifans - valiantly attempt to pep 
things up, there are lots of cameos to spot and a genuine 
love for movies courses through it, but Bogdanovich (once 
nicknamed Peter Boggeddownabit) never finds the light 
touch to make it sparkle. IF 
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Southpaw 

★★★ 

OUT AUGUST 20 / RATED MA15+ / 124 MINS. 


DIRECTOR Antoine Fuqua 

CAST Jake Gyllenhaal, Rachel McAdams, 

Forest Whitaker, Curtis '50 Cent' Jackson 


PLOT BOXING CHAMPION 
BILLY HOPE (GYLLENHAAL) 
IS RIDING HIGH UNTIL 
HE IS CHALLENGED BY 
A TRASH-TALKING RIVAL. 
TRAGEDY FOLLOWS. 


RUMOUR HAS IT THAT 

Southpaw was originally intended as a 
vehicle for rap megastar Eminem, which 
would account for the film’s brawling, 
bruising hip-hop dynamic. But if it’s 
true, it also explains why this is not just a 
testosterone-soaked tale of triumph 
through violence. True, it doesn’t flinch 
from the effects of boxing both 
short-term and long-term, but Southpaw 
isn’t an epic Raging 5i///-style rise-and- 
fall story with blood and guts. Instead, 
it’s an intimate study of a man whose 
demons threaten to take away the most 
precious thing in his life: his daughter. 

Still, it’s hard to imagine anyone but 
Jake Gyllenhaal not only fleshing out the 
role of Billy Hope but lifting such 
seasoned material to another level. In 
fact, without Gyllenhaal, it’s hard to 
imagine Southpaw being made at all. If 
we ignore some of the more glaringly 
awkward plot points we’re left with a 
pretty standard sports story, in which a 
once -proud champion must return to his 
humble roots and start again. 

Surprisingly, Gyllenhaal never really 
nails the gritty Hell’s Kitchen street-kid 
aspect, mostly because he seems too 



smart and urbane to make some of the 
dimmer choices Billy makes, but his 
physical work is amazing. The fights, 
though flashily edited from multiple 
angles, are not just convincing in 
themselves, they sell and advance the 
storyline. When Billy is confident, the 
moves are broad, swift and assured, 
when he’s mentally disintegrating he 
becomes feral, unpredictable, wild, and 
in the final stretch, when he’s desperately 
trying to make his way back to the top, 
that’s when things get really interesting. 

Billy Hope is so overpowering that 
most of the supporting players struggle 
to register. Rachel McAdams gives his 
wife a flicker of depth, playing Maureen 
as a woman who, though concerned for 
his safety, perhaps enjoys Billy’s wealth 
that little bit too much. In the mentor 
role as world-weary trainer Titus ‘Tick’ 
Wills, Forest Whitaker wisely avoids 
cliche by turning things down a notch 
— a move also employed by Curtis ‘50 



Fight slang 
explained 

BARNBURNER 

A very good fight. 


BREADBASKET 

The stomach area 


HAYMAKER 

A wild swinging 
punch to make 
you hit the hay. 


MOUSE 

A swelling on the 
face or forehead. 


SOUTHPAW 

Left-handed 

fighter. 


Cent’ Jackson as Billy’s unscrupulous 
manager, Jordan. After Gyllenhaal, 
Fiddy has the best character to work 
with: the slick eminence grise whose 
dedication to Billy doesn’t last long when 
the debt collectors call. 

If Gyllenhaal hadn’t pulled it off, 
these flaws would seem much more 
heinous than they do. Instead, this 
stands as another terrific performance 
from an actor on a roll. Southpaw may 
not match up to the criminally 
underrated Nightcrawler, but what does? 
With its much more Academy-friendly 
themes of family and responsibility, this 
could finally be the film that bags him 
the Oscar. DAMON WISE 

VERDICT Don't get too caught up in the 
all-too-familiar plot, just savour Jake 
Gyllenhaal's powerhouse performance 
in a riches-to-rags-to-redemption 
sports movie that punches well above 
its weight. 


Far From Men 

★★★ 

RELEASED NOW / RATED M / 101 MINS. 
DIRECTOR David Oelhoffen 
CAST Viggo Mortensen, Reda Kateb, 
Djemel Barek 


Impeccably arty and fuelled by existential 
angst, this adaptation of an Albert Camus 
short story stars Aragorn, is set in the 
Algerian wild, and has a Nick Cave/Warren 
Ellis score. Such grist for a cineaste's mill 
unites in Far From Men as a fine, if 
detached tribute to humane choices. 

Viggo Mortensen is Daru, a French- 
Algerian teacher at a remote school in 


1954. War for independence is on the 
horizon, yet it annexes when Daru is 
forced to escort to court an accused 
murderer, Mohamed (Reda Kateb). 

Daru's conscientious objection to 
warfare is economically unveiled, as his 
brutal journey with Mohamed dripfeeds 
emotive conundrums. The sombre 
magnetism of Kateb gels with Mortensen's 
stoic aggravation, helping to ground 
director David Oelhoffen's contained 
attacks upon the morality of mortality. 

What's missing is the kick in the guts 
threatened by such material. Despite 
being set in reality. Far From Men feels an 
academic exercise. BEN MCEACHEN 
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Terminator 

Genisys 

★★ 

OUT NOW / RATED M / 126 MINS. 


DIRECTOR Alan Taylor 
CAST Arnold Schwarzenegger, Emilia 
Clarke, Jai Courtney, Jason Clarke, Matt 
Smith, Dayo Okeniyi 


PLOT KYLE REESE (COURTNEY) 
IS SENT TO 1984 TO SAVE 
SARAH CONNOR (CLARKE), 
AND FINDS HIMSELF IN A 
WHOLE NEW TIMELINE. 


THIS LATEST EXTENSION TO THE 

Terminator brand boots up as an 
elaborate, affectionate remake: shot-for- 
shot recreations of James Cameron’s 
original supplemented by extensive 
‘deleted scenes’ of future -history, with 
Jason 'Dawn Of The Planet Of The Apes' 
Clarke as a scarred, speechifying John 
Connor. Then it mutates into a Baek To 
The Future 2-style franchise remix, 
adding a T-1000 here (Lee Byung-hun), 
an 1 1 -year-old T-800 there 
(Schwarzenegger, of course), and a 
Sarah Connor (Clarke) who’s turned into 
72 ’s heavy-calibre amazon almost a 
decade too early. So far, so fine. It’s hefty 
on the winks to the fanbase, while Jai 
Courtney is too buff and bland to prove 
a truly worthy substitute to Michael 
Biehn’s desperate, wiry Kyle Reese, but it 
coasts well enough on its familiarity. 

Next, our heroes hop into a 
jerryrigged time-machine and travel from 




1984 to 2017, when Skynet has become a 
“killer app” (oh please) named Genisys 
and they have to prevent Judgment Day 
2.0. From here, the film tumbles down an 
alpine slope of diminishing quality — 
and it wasn’t exactly hitting the peaks to 
begin with. 

Perhaps it could have earned more 
goodwill by not blowing its central twist 
in the trailers. Director Alan Taylor 
handles the big action adeptly as he did 
in Thor: The Dark World, but the script is 
an ever-decreasing cycle of tool-ups, 
chase sequences and daft monologues. 

Even the visual effects are a mixed 
bag. You’ll veer from wondering how on 
Earth they recreated Arnold ’84 so 
photorealistically, to yawning your way 
through a helicopter chase scene so 
bereft of physics you might as well be 
watching G.I. Joe. Or a drooling child 
bash toy robots together. 

A mid-credits sting promises more to 
come, but that’s investing too much 
confidence in a series which has always 
taught us that “the future is not set”. . . 
DAN JOLIN 

VERDICT Part remake, part remix, part 
sequel. But it doesn't add up to a 
worthy successor for the James 
Cameron originals. 


InCincmas 



The Gallows 

★★ 

OUT NOW / RATED M / 81 MINS. 
DIRECTORS Travis Cluff, Chris Lofing 
CAST Cassidy Gifford Pfeiffer Brown 


Four high school students - two jocks, a 
cheerleader and a drama queen - are 
trapped overnight in a theatre and 
bothered by the ghost of a former student 
who was accidentally killed during a 
performance of a play which is being 
unwisely revived. This found footage 
horror has a great setting and a decent 
premise, but the kids are variously hard or 
impossible to empathise with and the 
format of everything being filmed on 
phones distracts from the build-up of 
suspense. Plot lapses and found footage 
contrivances keep breaking the spell, 
though the film does have decent scares 
and good atmosphere. KIM NEWMAN 



Magic Mike XXL 

★★★ 

out NOW / Rated mai 5+ / ii5 mins. 

DIRECTOR Gregory Jacobs 

CAST Channing Tatum, Joe Manganiello 


Set three years after the first flick, XXL is 
basically a road trip movie as Mike 
(Tatum) jettisons his furniture business 
and joins the remaining Kings Of Tampa 
for one last show at the improbably 
named Myrtle Beach. En route, the gang 
bicker, meet up with Mike's old dance 
caller (Jada Pinkett Smith), entertain 
Southern Belles (hello, Andie MacDowell) 
and Mike has a thing with Zoe (Amber 
Heard). Steven Soderbergh's original was 
a rich character study, with Soderbergh 
now only on cinematography duties, this 
one takes all of the original's surface - 
chiefly the hip gyrations - and none of the 
substance or charms. And any Tatum film 
that chiefly reminds you of Step Up can't 
be a good thing. IAN FREER 
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We asked. You voted (in your thousands) . 

And here it is — Empire'^ definitive (and not a little 
surprising) tally of the most memorable, beautiful, 
powerful, heroic, despicable, hilarious and downright 
ca-razy characters who have ever graced the big screen 


WORDS: SIMON BRAUND, NICK DE SEMLYEN, PHIL DE SEMLYEN, JAMES DYER, IAN FREER, CHRIS HEWITT, 
DAN JOLIN, IAN NATHAN, KIM NEWMAN, HELEN O'HARA, NEV PIERCE AND ADAM SMITH 




100 Greatest Movie Characters 


lOO 

Edna Mode 
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APPEARANCE: The Incredibks (2004) 
CREATOR: Brad Bird 
PERFORMER: Brad Bird 
DEFINING MOMENT: “No capcs!” — Mode’s 
more than eccentric personality hides a 
distinctly practical approach to 
superhero fashion. 


095 
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Maximus — _ 

APPEARANCE: Gladiator (2000) 

CREATORS: David Franzoni, John Logan, 
William Nicholson 
PERFORMER: Russell Crowe 
DEFINING MOMENT: Rousing the troops 
with his immortal line, “What we do in 
life, echoes in eternity!” 
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Hal 
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APPEARANCE: 26^6^7. .4 Space Odyssey (1968) 
CREATOR: Arthur C. Clarke 
PERFORMER: Douglas Rain (voice) 

DEFINING MOMENT: Conceding the battle 
for supremacy between humans and 
technology, HAL departs with a plaintive 
rendition of Daisy Bell 


099 

Randle McMurphy 

APPEARANCE: One Flew Over The 
Cuckoo’s Nest (1975) 

CREATORS: Ken Kesey, Bo Goldman 
PERFORMER: Jack Nicholson 
DEFINING MOMENT: When Nurse Ratched 
bans the World Series, McMurphy 
improvises a commentary. 



094 
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Legolas 



APPEARANCES: The Lord Of The Rings 
and The Hobbit trilogies (2001-2014) 
CREATOR: J.R.R. Tolkien 
PERFORMER: Orlando Bloom 
DEFINING MOMENT: With the rest of the 
Fellowship bogged down in a snowdrift, 
Legolas walks across, not leaving a mark. 
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Groot 
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APPEARANCE: Guardians Of The 
Galaxy (2014) 

CREATORS: Stan Lee, Jack Kirby, Dick Ayers 
PERFORMER: Vin Diesel (voice), Krystian 
Godlewski (mo-cap) 

DEFINING MOMENT: His return mid-credits, 
getting his groove on as a sapling. 


098 

Optimus Prime 
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APPEARANCES: The Transformers series 
(2007-2014) 

CREATORS: Denny O’Neil, 

Jim Shooter, Bob Budiansky 
PERFORMER: Peter Cullen (voice) 
DEFINING MOMENT: Riding high on a 
mecha dinosaur in Age Of Extinction. 


093 
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Wednesday Addams 
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APPEARANCE: The Addams Family films 
(1991-1993) 

CREATOR: Charles Addams 
PERFORMER: Christina Ricci 
DEFINING MOMENT: At a costume party as 
herself — “I am a homicidal maniac. 
They look just like everyone else.” 


088 
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A * ♦i 

^ A APPEARANCE: Wallace & Gromit: The 

Curse Of The Were-Rabbit (2005) 

11 ■■ CREATOR: Nick Park 

PERFORMERS: Team Aardman Animations 
DEFINING MOMENT: How about reviving 
the comatose Wallace with a wedge of 
Stinking Bishop? 


097 
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Norman Bates 
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APPEARANCES: The Psycho films 
(1960-1990), Psycho remake (1998) 
CREATOR: Robert Bloch 
PERFORMERS: Anthony Perkins, Henry 
Thomas, Vince Vaughn 
DEFINING MOMENT: With a superimposed 
skull, he says, “I wouldn’t hurt a fly.” 
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Inspector Clouseau 
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APPEARANCES: The Pink Panther films 
(1963-2009) 

CREATORS: Blake Edwards, Maurice Richlin 
PERFORMERS: Peter Sellers, Alan Arkin, 
Steve Martin 

DEFINING MOMENT: “I suspect everyone 
and I suspect no-one!” 
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Ethan Hunt 
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APPEARANCES: Missions: Impossible 
(1996-2015) 

CREATORS: David Koepp, Steven Zaillian, 
Robert Towne 
PERFORMER: Tom Cruise 
DEFINING MOMENT: Defying gravity on the 
side of the Burj Khalifa in Dubai. 


096 

The Minions 
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APPEARANCES: Despicable Me movies 
(2010-2013), the Minions movie (2015) 
CREATOR: Scrgio Pablos 
DEFINING MOMENT: Singing “banana” to 
the tune of Barbara Ann during the 
Despicable Me 2 trailer. 
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Inigo Montoya 
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APPEARANCE: The Princess Bride (1987) 
CREATOR: William Goldman 
PERFORMER: Mandy Patinkin 
DEFINING MOMENT: “I want my father 
back, you son of a bitch!” Inigo’s 
moment of revenge is perfection. 


086 
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Red 

uiiiuuiiuuiiiuuiiuuiiiuuiiiuumuiiFuiiiuuiiimuiiuuiiuuiiiumiim 
APPEARANCE: The Shawshank 
Redemption (1994) 

CREATOR: Stephen King 
PERFORMER: Morgan Freeman 
DEFINING MOMENT: His final parolc board. 
“To tell you the truth, I don’t give a shit.” 
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“Ttwasverv 

territory...” 


JOHN BOORMAN 


“THIS AMERICAN PRODUCER, 

Judd Bernard, gave the 
script to me and to Lee, 
who was in London shooting 
The Dirty Dozen. I met with 
Lee and we both agreed 
how bad it was. But the 
character intrigued me, and 
we talked a lot. Lee was in 
the Pacific War and he was 
traumatised: he went when 
he was 17, and he was a 
sniper and he fought all the 
way through those islands. 
Acting for him was a way of 
recovering his humanity. It 
was clear to me that we 
could make this film where 
this character would 
represent what he went 
through. This character, 
who is apparently shot dead 
and comes back, and 
searching for this money, is 
like Lee searching for his 
humanity. That is what gave 
the film its power. It came 
from Lee; it was his story. It 
was very dangerous 
territory, because it was so 


fragmented and dreamlike. 

There was always the 
interpretation that he is a 
ghost on offer to the 
audience. That is how I was 
able to create this world. 
Lee's suits, for instance, 
change to fit in with a 
particular scene, but he's 
not carrying any luggage. 
Where he gets these suits is 
unexplained... I would shoot 
a scene in one particular 
colour. The head of the art 
department went to the 
studio saying, 'This film will 
never be released. There is 
a scene in a green office, 
where there are seven men 
all wearing green. It will be 
un-releasable.' 

No-one ever mentioned 
those things when they saw 
it, but it had this strength 
because the colour was 
consistent. Despite its 
reputation, I never saw it as 
a gangster film. I saw it as 
the study of a man 
searching for his soul." 
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Walker 
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APPEARANCE: Point Blank (1967) 

CREATOR: Donald E. Westlake (writing as 
Richard Stark) 

PERFORMER: Lee Marvin 
DEFINING MOMENT: Cutting between 
Walker’s wife and betrayer (Sharon 
Acker) getting dressed and Walker 
striding down a long corridor. The click 
of his relentless heels sounds over both 
images — he will not be stopped. 
FASCINATING FACT: Richard Widmark, 
Robert Duvall, Mel Gibson, and Jason 
Statham have played versions of Walker. 



084 


Corporal Hicks ^ 
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APPEARANCE: Aliens (1986) 

CREATOR: Jamcs Cameron 
PERFORMER: Michael Biehn 
DEFINING MOMENT: “I like to keep this 
handy. . . for close encounters. . .” The 
fact that Hicks carried a lo-fi shotgun 
(“Eat this!”) proves he’s old school, a 
cowboy, and a reliable hero. 

FASCINATING FACT: James Remar was 
originally cast as Hicks, but was canned 
after a drugs charge and replaced by Biehn 
weeks after they had started shooting. 
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Bane 
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APPEARANCES: Batman & Robin (1997), 
The Dark Knight Rises (2012) 

CREATORS: Chuck Dixou, Doug Moench, 
Graham Nolan 

PERFORMERS: Jccp Swcnson {Batman 
& Robin), Tom Hardy {The Dark 
Knight Rises) 

DEFINING MOMENT: After a major fist fight. 
Bane breaks Batman’s back and 
symbolically throws away the broken 
mask in The Dark Knight Rises. 
FASCINATING FACT: Hardy based Bane’s 
strange voice on Romany Irish boxer 
Bartley Gorman. 
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Woody 
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APPEARANCE: Toy Stories 1-3, 

(1995-2010) 

CREATOR: John Lasseter 
PERFORMER: Tom Hanks (voice) 

DEFINING MOMENT: “YOU ARE A TOY! 
You aren’t the real Buzz Lightyear! 
You’re... you’re an action figure! You are 
a child’s plaything!” Woody doles out 
some tough love to his deluded new 
friend suffering delusions of grandeur. 
FASCINATING FACT: Toy Story 3 director 
Lee Unkrich revealed on Twitter that 
Woody’s last name is Pride. 
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Withnail 
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APPEARANCE: Withnail & I {\9%1) 

CREATOR: Brucc Robinson 
PERFORMER: Richard E. Grant 
DEFINING MOMENT: Withnail’s 
preposterous tea shop demands: 

“We want the finest wines known to 
humanity. We want them here and we 
want them now!” 

FASCINATING FACT: Grant’s first reading of 
the line, “Fork it!” was exactly how 
Robinson had imagined it, thus securing 
the actor the part. 
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V ▲ 
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APPEARANCE: V For Vendetta (2005) 
CREATORS: Alan Moore, David Lloyd 
PERFORMER: Hugo Weaving (though 
James Purefoy began filming before the 
role was recast, and some of his scenes 
still appear with Weaving’s voice-over) 
DEFINING MOMENT: The masscd ranks of 
like-masked protesters appearing at 
the Houses Of Parliament as V blows 
the place up and brings down the 
dystopian government. 

FASCINATING FACT: Weaving based 
V’s voice on ex-Prime Minister 
Harold Wilson. > 
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Roy Batty 
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APPEARANCE: Blade Runner (1982) 
CREATORS: Philip K. Dick, Hampton 
Fancher, David Webb Peoples 
PERFORMER: Rutger Hauer 
DEFINING MOMENT: The incredible sense 
of loss that comes with the “Tve seen 
things you people wouldn’t believe” 
dying speech. . . “All those moments 
will be lost in time like tears in the rain. 
Time to die.” 

FASCINATING FACT: You Can celebrate 
Roy’s birthday on January 8, 2016. 

He’s three years and 10 months old when 
he dies. 
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Martin Blank ^ 



APPEARANCE: Grosse Pointe Blank (1997) 
CREATORS: Tom Jankiewicz, D.V. 
DeVincentis, Steve Pink, John Cusack 
PERFORMER: John Cusack 
DEFINING MOMENT: Killing a would-be 
assassin with the promotional pen his 
glad-handing real-estate agent friend 
has given him at a school reunion. 
FASCINATING FACT: Though the character 
is renamed Brand Hauser, Blank 
essentially returns in the little-seen War, 
Ine. (2008), which Cusack co-wrote and 
produced; Joan Cusack and Dan 
Aykroyd also make a reappearance. 
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Samwise Gamgee 


APPEARANCES: The Lord Of The Rings 
trilogy (2001-2003) 

CREATOR: J.R.R. Tolkien 
PERFORMER: Sean Astin 
DEFINING MOMENT: Lugging Master Frodo 
onto his back and trudging up Mount 
Doom’s ashy slope: “I can’t carry it for 
you. . . but I can carry you!” 

FASCINATING FACT: Astin uses a frying pan 
as a weapon in two films. The Fellowship 
Of The Ring and Toy Soldiers. 
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Private William Hudson 
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APPEARANCE: Aliens (1986) 

CREATOR: James Cameron 
PERFORMER: Bill Paxton 
DEFINING MOMENT: The character’s 
a certifiable quote -machine, especially 
when he goes into panicky gobshite 
mode. After Ripley reasonably points 
out how long little girl Newt survived, 
he brilliantly ripostes, “Why don’t you 
put her in charge?” 

FASCINATING FACT: Hudson’s most- 
repeated line in the movie — “Game 
over, man, game over!” — was 
improvised by Paxton on set. 
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Lisbeth Salander 

APPEARANCES: The Girl With The Dragon 
Tattoo trilogy (2009), The Girl With The 
Dragon Tattoo remake (2011) 

CREATOR: Stieg Larsson 
PERFORMERS: Noomi Rapace, 

Rooney Mara 

DEFINING MOMENT: Her savage revenge on 
the sexually abusive probation worker, 
which includes tattooing, “I am a rapist 
pig” on his chest. 

FASCINATING FACT: Larsson claimed 
that Salander was what he imagined 
Swedish children’s book character Pippi 
Longstocking would be like as an adult. 
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Frank Drebin 

APPEARANCES: The Naked Gun series 
(1988-1994) 

CREATORS: David Zucker, Jim Abrahams, 
Jerry Zucker 

PERFORMER: Leslie Nielsen 
DEFINING MOMENT: Peeing, mid-press 
conference, with his mic on. Impressive 
stream, mind. 

FASCINATING FACT: Was Considered for 
the role of Jack Torrance in Stanley 
Kubrick’s The Shining. Terrifying. 
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Captain Kirk 
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APPEARANCES: The Star Trek original 
series (1979-1994); Star Trek (2009), Star 
Trek Into Darkness (2013) 

CREATOR: Gcnc Roddcnbcrry 
PERFORMERS: William Shatner, Chris Pine 
DEFINING MOMENT: Marooned alive at the 
centre of a dead planet, Kirk makes his 
feeling towards his nemesis ring through 
the quadrant. “KHAAAAAAAN!!!” 
FASCINATING FACT: J.J. Abrams Originally 
asked Mark Wahlberg to play Kirk’s dad. 
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Tony Montana 


APPEARANCE: Searfaee (1983) 

CREATOR: Oliver Stone (based on 1932’s 
Howard Hawks/Richard Rosson movie) 
PERFORMER: A1 Pacino 
DEFINING MOMENT: “In this Country, you 
gotta make the money first. Then when 
you get the money, you get the power. 
Then when you get the power, then you 
get the women.” 

FASCINATING FACT: Rapper Cuban Link was 
set to play Tony’s son in a 2001 sequel. 
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Marge Gunderson 


APPEARANCE: Fargo (1996) 

CREATORS: Joel and Ethan Coen 
PERFORMER: Frances McDormand 
DEFINING MOMENT: Contemplating the 
body in the wood chipper and asking the 
killer, “And for what? For a little bit of 
money. There’s more to life than a little 
money, you know. Dontcha know that? 
And here ya are, and it’s a beautiful day. 
Well, I just don’t understand it.” 
FASCINATING FACT: McDormand learned 
her Minnesota accent from actress 
Larissa Kokernot, who plays the small 
role of Hooker # 1 . 
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Donnie Darko 
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APPEARANCE: Donnie Darko (2001) 
CREATOR: Richard Kelly 
PERFORMER: Jake Gyllenhaal 
DEFINING MOMENT: Telling motivational 
speaker Jim (Patrick Swayze), “I think 
you’re the fucking Antichrist!” 
FASCINATING FACT: Donnic watches The 
Evil Dead on a double bill with The Last 
Temptation Of Christ because Kelly 
couldn’t track down the rights-holders of 
his first-choice film, C.H. U.D . . 
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Star-Lord 

APPEARANCE: Guardians Of The Galaxy 
(2014) 

CREATORS: Steve Englehart, Steve Gan 
PERFORMERS: Chris Pratt, Wyatt Oleff 
DEFINING MOMENT: “I have part of a plan.” 
For this fast-improvising maverick, 

12 per cent of a plan is quite sufficient. 
FASCINATING FACT: The prop department’s 
single toughest challenge was finding, 
intact, original Sony headphones for 
Quill’s Walkman. 
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Neo 
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APPEARANCE: The Matrix trilogy 
(1999-2003) 

CREATORS: Lana and Andy Wachowski 
PERFORMER: Kcanu Rcevcs 
DEFINING MOMENT: A hail of bulletS 
stopped with a simple gesture, an 
Agent batted aside with casual ease, 
then annihilated from the inside out. 

As Morpheus so succinctly put it, 

“He is The One.” 

FASCINATING FACT: Recves nearly wasn’t. 
Before Keanu landed the role, both Will 
Smith and Nic Cage passed on Neo’s 
leather trousers. > 
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Harry Potter 
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APPEARANCES: The Harry Potter series 
(2001-2011) 

CREATOR: IK. Rowling 
PERFORMER: Daniel Radcliffe 
DEFINING MOMENT: ''Expecto patronumr 
Harry comes of age by discovering the 
wherewithal to conjure up his Patronus 
spirit avatar and repel the Dementors. 
FASCINATING FACT: Radcliffe was going 
to wear green contact lenses, to match 
Harry’s description in the books, but 
they made his eyes itch. 
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Gollum/Smeagol 

APPEARANCES: The Lord Of The Rings 
trilogy (2001-2003) and The Hobbit: 

An Unexpeeted Journey (2012) 

CREATOR: IR.R. Tolkicn 
PERFORMER: Andy Serkis 
DEFINING MOMENT: Smeagol debating the 
merits of treachery with his other half 
in The Two Towers — a scene cunningly 
orchestrated between the ‘innocent’ and 
‘conniving’ sides of his inner schism. 
FASCINATING FACT: Gollum’s underpants 
are made of goblin skin. Elasticated, 
breathable, fresh stench of rot. . . 



065 


liiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii iMiiii i iini u iiiiiji iiii 1 1 iiiii 1 1 nil 1 1 1 nil 1 1 inn 1 

Hans Landa ▲ 
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APPEARANCE: Inglourious Basterds (2009) 
CREATOR: Quentin Tarantino 
PERFORMER: Christoph Waltz 
DEFINING MOMENT: Landa’s cold-bloodcd 
cabin monologue to a farmer he suspects 
of sheltering Jews is a sinister mix of 
slippery charm, high intellect and 
outright villainy. As is he. 

FASCINATING FACT: Landa’s trademark 
Calabash Meerschaum pipe offers 
a subtle link to another famous, but 
somewhat less malignant, sleuth 
— Sherlock Holmes. Only one has a 
swastika carved on to his head though. 
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George Bailey 
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APPEARANCE: It’s A Wonderful Life (1946) 
CREATOR: Philip Van Doren Stern 
PERFORMERS: James Stewart, 

Bobby Anderson 

DEFINING MOMENT: His pure delight at 
the discovery of “Zuzu’s petals!” in 
his pocket when he returns to the real 
Bedford Falls after his nightmarish 
vision and he realises the world has 
gone back to how it was. 

FASCINATING FACT: In the Original novel, 
George’s full name was George Pratt. 

It was changed to Bailey for the movie. 
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Wolverine ^ 

niinnnaniMnniinniinnninniiinniinniiinniinniiinniiinniinniiiin 

APPEARANCES: X-Men series (2000-2014) 
CREATORS: Lcn Wein, John Romita Sr. 
PERFORMERS: Hugh Jackman, 

Troye Sivan 

DEFINING MOMENT: His ferocious response 
when the Xavier School For Gifted 
Youngsters is attacked in X2. The claws 
come out... Wolverine really doesn’t like 
you threatening his friends. 

FASCINATING FACT: Jackman took daily ice- 
cold showers while playing Wolverine in 
order to achieve the requisite grumpiness. 
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E.T. 
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APPEARANCE: E. T The Extra- 
Terrestrial (1982) 

CREATOR: Melissa Mathison 
PERFORMER: Pat Welsh (voice) 

DEFINING MOMENT: When Flliott CUtS 
his finger, F.T. uses his glowing digit 
to reveal his power to heal. It is not 
simply a demonstration of alien powers, 
but an expression of F.T.’s empathy and 
growing bond with Flliott. 

FASCINATING FACT: The squashy sound 
of F.T.’s walk was created by foley artist 
John Roesch stuffing a T-shirt full of 
jelly and squishing it. 
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Bilbo Baggins 
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APPEARANCES: The Lord Of The Rings 
and The Hobbit trilogies (2001-2014) 
CREATOR: IR.R. Tolkien 
PERFORMERS: Ian Holm, Martin Freeman 
DEFINING MOMENT: As hc’s about tO quit 
the quest in An Unexpeeted Journey, 
Freeman’s Bilbo realises the dwarves 
want their home back as much as he 
needs to get home. Somehow this drives 
him further off on adventures. 
FASCINATING FACT: John Le Mesurier 
— best known for playing Sgt. Wilson in 
Dad’s Army — played Bilbo in the BBC’s 
1981 radio serial. 
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Dr. King Schultz 
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APPEARANCE: Django Unchained (2012) 
CREATOR: Quentin Tarantino 
PERFORMER: Christoph Waltz 
DEFINING MOMENT: For showcasing his 
joy in the part and his dexterity with 
Tarantino’s dialogue, Waltz recounting 
the origins of the name of Broomhilda 
— Django’s wife. “It’s a German legend, 
there’s always going to be a mountain in 
there somewhere.” 

FASCINATING FACT: Tarantino created the 
part for Waltz, who stayed with him 
while he wrote and read the pages 
literally warm from the printer. 
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Ace Ventura 
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APPEARANCES: Acc Vcntura: Pet Detective 
(1994), When Nature Calls (1995) 
CREATORS: Jack Bernstein, Tom Shadyac, 
Jim Carrey 

PERFORMER: Jim Carrey 
DEFINING MOMENT: Plenty of improv and 
rubber-faced j apery, but for pure physical 
comedy the slo-mo acting out of a 
football play in the mental institution 
— and then rewinding — can’t be topped. 
FASCINATING FACT: Ace Vcntura made 
a brief (animated) appearance in the 
cartoon series of The Mask, when 
Stanley Ipkiss loses his dog. 



iiiiiuiiiiuiiiiiiiriiiiEFFiiiunniUFinunnifFniiKMiiiimmimiiimmimmii 

Sarah Connor 
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APPEARANCES: The Terminator (1984), 
Terminator 2: Judgment Day (1991), 
Terminator: Salvation (2009 — voice 
only). Terminator Genisys (2015) 

CREATOR: James Cameron 
PERFORMERS: Linda Hamilton, 

Emilia Clarke 

DEFINING MOMENT: In T2, doing chin-ups 
in the hospital. Once a timid nobody, 
now a fearsome warrior with the fate 
of mankind in her hands. 

FASCINATING FACT: The T-lOOO’s 
doppelganger of Connor in T2 was 
played by her identical twin sister, Leslie. 
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Katniss Everdeen ^ 
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APPEARANCES: The Hunger Games series 
(2012-2015) 

CREATOR: Suzanne Collins 
PERFORMER: Jennifer Lawrence 
DEFINING MOMENT: Volunteering for the 
nightmarish Hunger Games when her 
younger sister’s name is read out, in 
order to save the kind-hearted Prim from 
the same awful fate. 

FASCINATING FACT: ‘Katniss’ is a plant also 
known as an ‘arrowhead’. Symbolism! 
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Jack Burton 
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APPEARANCE: Big Trouble In Little 
China (1986) 

CREATORS: John Carpenter, WD. Richter 
PERFORMER: Kurt Russell 
DEFINING MOMENT: OF Jack Burton bursts 
into a room, shoots his gun in the air. . . 
and gets knocked out by falling masonry. 
Thus proving that he’s a perfect piss-take 
of the shoot first, ask questions later 
American hero. 

FASCINATING FACT: The movie initially 
began life as a Western, set in the 1880s. 
Russell’s John Wayne drawl would have 
been even more appropriate. > 
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Axel Foley 

APPEARANCES: The Beverly Hills Cop 
trilogy (1984-1994) 
creator: Daniel Petrie Jr. 

PERFORMER: Eddie Murphy 
DEFINING MOMENT: His incredulous but 
knowing squeal , '' Getthefuekouttaherer 
to snippy gallery flunky Serge when he’s 
told the price of the works of art. 
FASCINATING FACT: The role was originally 
written for Sylvester Stallone, who 
rewrote much of the script, had it 
rejected, and later recycled some of the 
ideas for 1986’s Cobra. 



APPEARANCE: Amelie (2001) 

CREATOR: Jean-Pierre Jeunet 
PERFORMERS: Flora Guiet, Audrey Tautou 
DEFINING MOMENT: Upon Amelie flnding 
the photo album of lost postcards, the 
narrator gives the perfect summation 
of Amelieness: “Any normal girl would 
call the number, meet him, return the 
album and see if her dream is viable. 

It’s called a reality check. The last thing 
Amelie wants.” 

FASCINATING FACT: There is a species of 
South American frog — Coehranella 
amelie — named after the impish Parisian. 
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Vito Corleone 
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APPEARANCES: The Godfather (1972), 

The Godfather: Part II (\91 A) 

CREATOR: Mario Puzo 
performers: Marlon Brando, 

Robert De Niro 

DEFINING MOMENT: Forging his destiny 
with the murder of neighbourhood 
padrone Don Fanucci. 

FASCINATING FACT: Orson Welles claimed 
he would have “sold his soul” to play 
Vito, but was never even considered — 
still, an interesting thought. 



FOLEY 

APPRECIATED 


CHRIS ROCK 


"I was the biggest Eddie Murphy 
fan you can imagine. When I was a 
kid, my parents got a VCR and 
passed down their Betamax to 
US. And we literally only had four 
movies: Lethal Weapon, Staying 
Alive, A Soldier's Story and Eddie 
Murphy: Delirious. 

"Then, when Beverly Hills 
Cop came out, me and my friend 
Fred Barton saw it three times 
on opening day. We just wouldn't 
leave. 'Oh yeah, let's do it again.' 
Doing a movie twice was normal. 
Doing it three times was, ‘Whoa! 
We like Eddie.' We did Trading 
Places twice, we did 48 Hrs. 
twice, but Beverly Hills Cop we 
did three times. 

"Axel was a killer character: 
this punky, motormouthed cop 
running rings around everybody. 

I bought it on VHS, of course, and 
then the next thing I know I'm in 
number two, playing a valet in a 
scene with Eddie. He had seen me 
do stand-up at a comedy club and 
thought I was funny. He met me i 
afterwards, let me hang with his 
30-person entourage and then put 
me in the movie. It was insane." 
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100 Greatest Movie Characters 



1 WALTER WHITE 

From life-weary teacher 
to meth-cooking kingpin. 
It's the big arc that 
wowed us in Breaking 
Bad, and it rightly made 
Bryan Cranston a star. 

2 TYRION LANNISTER 

The character described 
as "monstrous" is the 
moral centre of Game Of 
Thrones. Daenerys has 
dragons; Jon Snow his 
Valyrian steel; Tyrion his 
wit, impeccably delivered 
by Peter Dinklage. 

3 HOMER SIMPSON 

He wasn't the first 
overweight family man 
to appear in animation, 
and he certainly wasn't 
the last. But he's the 
BEST, dagnabbit! 

4 THE DOCTOR 

Fifty-two years, 12 
incarnations, unending 
appeal... Sydney 
Newman's adventurer 
in space and time has 
even made his own 
recasting an inventive 
part of the mythology. 

5 TONY SOPRANO 

The Mob titan has many 
facets. From his first 
scene on a therapist's 
couch to his last in a 
diner, James Gandolfini 
made him mesmerising. 


I 


4 

A 


TEN GREATEST 
TV CHARACTERS 

WHO MADE YOUR SMALL SCREEN 
FEEL THAT MUCH BIGGER? 

ILLUSTRATION DANIEL NYARI 
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6 SHERLOCK HOLMES 

Aided by a lightning- 
quick brain and abetted 
by the social skills of a 
hermit crab, Benedict 
Cumberbatch's Sherlock 
has deduced his way 
into millions of hearts. 

7BUFFY SUMMERS 

Joss Whedon flipped the 
helpless-blonde horror 
trope with his perky 
Vampire Slayer, who 
regularly socked 
it to the forces of evil 
right in the Hellmouth. 

8 JACK BAUER 

The inspiration for many 
a drinking game, the 
24 hero makes John 
McClane look a slouch. 
Plus, he died and got 
better. Your move, Jesus. 

9 OMAR LITTLE 

A gun-toting stick-up 
man who goes to church 
and happens to be gay. 
The Wire's Omar is a 
cliche-blasting badass. 
He only robs criminals, so 
he's the closest thing in 
Baltimore to Robin Hood. 

10 FRANK UNDERWOOD 

House Of Cards' 
smirking politico breaks 
laws and fourth walls, 
winking as he glides 
through D.C., a trail 
of bodies in his wake. 
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Shaun Riley 


Harry Callahan 
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APPEARANCE: Sham Of The Dead (2004) 
CREATORS: Edgar Wright, Simon Pegg 
PERFORMER: Simon Pegg 
DEFINING MOMENT: Shaun finally ditches 
the kitchen appliances and picks up 
a cricket bat. The sporting way to lay 
waste to the undead. 

FASCINATING FACT: While filming the 
climactic pub melee, Pegg’s arm 
actually caught on fire. 
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Luke Skywalker 


APPEARANCES: The Star Wars series 
(1977-2015) 

CREATOR: George Lucas 
PERFORMER: Mark Hamill 
DEFINING MOMENT: “But I was going into 
Tosche station to pick up some power 
converters.” Luke Skywalker: cinema’s 
greatest whiner. 

FASCINATING FACT: In the scene where 
Luke introduces himself to Leia on the 
Death Star, Hamill referred to himself as 
Luke Starkiller, the character’s original 
name. It was nixed by execs and reshot 
with the more aspirational Skywalker. 


APPEARANCES: The Dirty Harry series 
(1971-1988) 

CREATORS: Harry Julian Pink, Rita 
M. Pink, Dean Riesner 
PERFORMER: Clint Eastwood 
DEFINING MOMENT: Best Summed up 
by District Attorney Rothko to Harry: 
“Where the hell does it say that you’ve 
got a right to kick down doors, torture 
suspects, deny medical attention and 
legal counsel. . . that man had rights.” 
FASCINATING FACT: Dirty Harry was used 
as a training film by the Pilipino police. 


Ill 1 1 III! 1 1 1 nil 1 1 mil 1 1 nil 1 1 inn 1 1 inn 1 1 nn 1 1 niii 1 1 nn 1 1 1 nn 1 1 nin 1 1 nn 1 1 inn 1 1 n 

Obl-Wan KenobI 
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APPEARANCES: The Star Wars series 
(1977-2005) 

CREATOR: George Lucas 
PERFORMERS: Alec Guinness, 

Ewan McGregor 

DEFINING MOMENT: “These aren’t the 
droids you’re looking for.” Ben Kenobi 
shows off a neat party trick that leads to 
a generation trying to get past nightclub 
bouncers by waving their hands at them. 
FASCINATING FACT: Pifteen people have 
played Kenobi across various platforms 
but Guinness and McGregor remain 
the only two actors to have played him 
on screen. So far. 
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Lester Burnham 



APPEARANCE: Ameriean Beauty (1999) 
CREATOR: Alan Ball 
PERFORMER: Kevin Spacey 
DEFINING MOMENT: Visually the rose petals 
peeling off Mena Suvari was the image 
of the film, but it is Lester’s touching 
voice-over that really lingers: “I can’t feel 
anything but gratitude for every single 
moment of my stupid little life.” 
FASCINATING FACT: The Original script was 
bookended with Lester’s daughter and her 
boyfriend being arrested for his murder. 
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Rick Deckard 
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APPEARANCE: Blade Runner 
CREATORS: Philip K. Dick, Hampton 
Pancher, David Webb Peoples 
PERFORMER: Harrison Lord 
DEFINING MOMENT: Deckard’s place as 
futuristic gumshoe/assassin is defined 
by his brutal shooting of replicant snake 
dancer Zhora and the bitter look that 
goes with it. 

FASCINATING FACT: When Ridley Scott first 
met with Lord he was shooting Raiders 
and arrived in Indy’s hat. Scott ditched 
the idea of Deckard wearing a fedora 
immediately and gave him the buzz cut. > 
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Captain America 
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APPEARANCES: Marvel Cinematic 
Universe (2011-2015) 

CREATORS: Joe Simon, Jack Kirby 
PERFORMER: Chris Evans 
DEFINING MOMENT: In Age Of UltrOfl, 

Tony Stark asks Steve Rogers how 
he plans to beat an alien invasion. 
“Together,” says the super-soldier. “We’ll 
lose,” says Stark. “Then we’ll do that 
together, too.” Classic Cap. 

FASCINATING FACT: The last big-screen Cap 
came in Albert Pyun’s 1990 version, 
played by Matt Salinger — son of J.D.. 
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Tommy DeVito 

APPEARANCE: GoodFellas (1990) 
CREATORS: Nicholas Pileggi, 

Martin Scorsese 
PERFORMER: Joe Pesci 
DEFINING MOMENT: The shinebox to-do 
is pretty iconic but the knife-edge 
tension of DeVito’s improvised drinking 
confrontation with Henry Hill (Ray 
Liotta) remains unmatchable. “Funny 
how? What’s funny about it?” 
FASCINATING FACT: The abovc exchange 
was based on something that actually 
happened to Pesci. 
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Anton Chigurh ^ 

APPEARANCE: No Country For Old 
Men (2007) 

CREATORS: Cormac McCarthy, Ethan 
Coen, Joel Coen 
PERFORMER: Javier Bardem 
DEFINING MOMENT: The life-or-death coin 
toss. “Call it, friend- 0 ,” insists Chigurh, 
impassive as a man counting out spare 
change. You could say he is a fatalist. 
FASCINATING FACT: According to co-star 
Josh Brolin, Chigurh’s bowl cut had 
Bardem complaining that he wouldn’t 
“get laid for three months”. 


100 Greatest Movie Characters 


“I thought, ‘Oh my God, there 


is no human Idndness 


anywhere!”’ 


ROSAMUND PIKE ON WRESTLING WITH 


GONE GIRUS AMY DUNNE 


How did you react when you 

was your thinking there? 


first saw Gone Girl? 

1 thought, "Well, she's like the 


When 1 saw it, 1 thought, "Oh my 

actress who's saying, 'Can 1 drum 


God, there is no human kindness 

up the emotion by thinking about 


anywhere!" But it's a social 

my dead boyfriend?' You know. 


satire, in some respect: this sort 

'Can 1 get there if 1 think about 


of tragedy vampire tendency 

my dead cat? Oh yeah, 1 think 


that we're seeing everywhere. 

that's gonna work fine. Right, 


people who feed on other 

let's get the hair out [of the way] 


people^ pain. It's a very 

and on to the business...'" 


powerful, social meme at 
the moment. 

Amy is a very dark character. 
How did you shake her off? 


Was piaying Amy iike piaying 

You know, we don't have the 


muitipie characters? 

hardest job in the world. Let's be 


Obviously at various points of 

frank. We have a very lucky. 


the movie she's performing. And 

privileged job where we get to do 


she's a good actress, but 1 had to 

what we love. 1 mean, sometimes 


let on to the audience... you had 

there is a hangover from the 


to have fun. You had to enjoy the 

work that you can't control. 


ride of watching this person 

Because 1 think that when you're 


perform, knowing that they were 

doing some of the more toxic 


on the inside track but 

psychological scenes and you're 


convincing the people in the 

shouting or you're drumming up 


room, the other characters, that 

rage, your body releases 


1 was something else. That 

whatever chemicals and you can 


started off definitely as being 

feel really bad the next day. It's 


' the hardest part of the 

like having a hangover. You don't 


character. And eventually the 

know how much is exhaustion 


most fun. 

and how much is getting the 
character out of your system. 1 


There's a funny moment, after 

mean, it sounds more fancy and 


Amy kills Desi (Neil Patrick 

artistic to say "getting the 


Harris), where there's a flicker 

character out of my system." 


of emotion, but then she gets 

But it could just be that you're 


irritated with her hair - what 

totally shattered. NEV PIERCE 
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Amy Dunne 
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APPEARANCE: Gone G/r/(2014) 

CREATOR: Gillian Flynn 
PERFORMER: Rosamund Pike 
DEFINING MOMENT: The most telling 
glimpse inside Amy’s mind comes via her 
meticulously filled wall planner — here is 
her master plan, her final revenge, her 
psychopathology. She has even set a date 
to kill herself. 

FASCINATING FACT: To deal with how 
“uneasy” she felt playing Amy, Pike 
would regularly dissolve into giggles. 

She realised it was a coping mechanism. 
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Lou Bloom 



APPEARANCE: Nightcrawler (2014) 
CREATOR: Dan Gihoy 
PERFORMER: Jake Gyllenhaal 
DEFINING MOMENT: Bloom tying his 
employer Rene Russo up in knots over 
one creepy dinner ‘date’. She’s a smart, 
savvy, experienced operator, and 
absolutely no match for him. 

FASCINATING FACT: Gyllenhaal needed 
44 stitches after slicing a thumb during 
the mirror smash scene. 
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Keyser Soze 
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APPEARANCE: The Usual Suspeets (1995) 
CREATOR: Christopher McQuarrie 
performer; Kevin Spacey 
DEFINING MOMENT: A criminal so terrifying 
the mere mention of his name makes 
hard nuts wither in their shell, Soze 
is largely a bogeyman-style spectre 
throughout Bryan Singer’s movie. But we 
see him at the start, coolly putting out a 
fire by pissing on it. Now that may be the 
greatest trick the devil ever pulled. 
FASCINATING FACT: The long-haired Soze 
we see in a flashback is played by Scott 
B. Morgan, who was working behind the 
scenes on the movie. > 
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Ferris Bueller 

APPEARANCE: Ferris Bueller’ s Day 
Off (19U) 

CREATOR: John Hughes 
PERFORMER: Matthew Broderick 
DEFINING MOMENT: Parading through 
Chicago lip-syncing Danke Sehoen while 
the crowd goes wild. Ever noticed that 
Ferris is a faker? 

FASCINATING FACT: The ill-starrcd TV 
adaptation featured Diagnosis: Murder star 
Charlie Schlatter taking a chainsaw to a 
cardboard cutout of Matthew Broderick. 

It was cancelled after 13 episodes. 



7.30am 

Wake up. How can I possibly be expected to 
handle school on a day like this? Fake Illness. 
BUELLER TRIVIA: "Guy takes a day off from school" 
was John Hughes's pitch for the movie, which he 
wrote in 36 hours due to a writers' strike. 

THE TAG OF FERRIS: "The key to faking out the 
parents is the clammy hands. It's a good 
non-specific symptom. I'm a big believer In It." 


8.30am 

Still earless. Call best bud Cameron 
to come pick me up. 

BUELLER TRIVIA: Alan Ruck was 29 when he 
played Cameron Fry, to Broderick's 23. 
THE TAO OF FERRIS: "Pardon my French, but 
Cameron Is so tight that If you stuck a lump 
of coal up his ass. In two weeks you would 
have a diamond." 
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Driver ^ 
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APPEARANCE: Drive (2011) 

CREATORS: Hossein Amini, James Sallis 
PERFORMER: Ryan Gosling 
DEFINING MOMENT: Confined to an 
orange -hued lift descending to death, 
Driver kisses Carey Mulligan knowing 
what he’s about to do will destroy their 
love but save her life — smashing in the 
skull of a threatening thug. 

FASCINATING FACT: Nicolas Winding 
Refn directed Drive but he can’t 
actually drive. 



10.00am 

Spring hot girlfriend from class. 
BUELLER TRIVIA: The economIcs teacher who 
Intones, "Bueller... Bueller..." was played by 
lauded real-life academic and former Nixon 
speech-writer Ben Stein. 

THE TAO OF FERRIS: "The guestlon isn't what 
are we going to do, it's what aren't we 
going to do?" 


1.00pm 

Lunch. Pull the old 'Sausage King of Chicago' 
scam on uppity maTtre d'. 

BUELLER TRIVIA: A scene In which the group go 
to a strip club made Paramount execs 
nervous about the ratings board and was 
never shot. 

THE TAO OF FERRIS: "A person Shouldn't believe 
in an -Ism. He should believe In himself." 
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Yoda 

APPEARANCES: The Star Wars series 
(1980-2005) 

CREATORS: George Lucas, Leigh Brackett, 
Lawrence Kasdan 
PERFORMER: Frank Oz 
DEFINING MOMENT: Lifting a Sunken 
X-Wing out of a swamp. “I don’t believe 
it,” says Luke. “This is why you fail,” 
replies the crestfallen Jedi master, 
never quick to encourage. 

FASCINATING FACT: In early drafts the 
so-called Minch Yoda kept his house 
spotlessly clean. 


3.00pm 

Parade. Maybe this'll cheer Cameron up. 
BUELLER TRIVIA: Cameron's role was originally 
offered to echt Brat Packer Emilio Estevez. 
THE TAO OF FERRIS: ‘‘[Cameron's] going to marry 
the first girl he lays. And she's going to treat 
him like shit... 'Cause you can't respect 
somebody who kisses your ass. It just 
doesn't work." 



6.00pm 

Home. Jeanie waiting for me. That's nice. 
BUELLER TRIVIA: Fems Bucller's Day Off was 
the last teen film that John Hughes would 
direct. He followed up with Planes, Trains 
And Automobiles, 

THE TAO OF FERRIS: "Life moves pretty fast. 
If you don't stop and look around once in 
a while, you could miss it." 
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Walter Sobchak 
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APPEARANCE: The Big Lebowski (1998) 
CREATORS: Jocl Cocn, Ethan Coen 
PERFORMER: John Goodman 
DEFINING MOMENT: Responding to a 
perceived bowling foul with thermo- 
nuclear intensity. “Mark it zero!” 

Walter is a stickler for rules. 

FASCINATING FACT: The airline version 
changed, “You see what happens, Larry, 
when you fuck a stranger in the ass?” to, 
“You see what happens, Larry, when you 
find a stranger in the Alps?” 
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Rocky Balboa 
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APPEARANCES: The Rocky series 
(1976-2015) 

CREATOR: Sylvester Stallone 
PERFORMER: Sylvester Stallone 
DEFINING MOMENT: “Down! Stay down!” 
Battered to the canvas by Apollo Creed, 
the easy thing for Rocky would be to 
do just that. But up the Italian Stallion 
climbs. Creed’s look of disbelief, mingled 
with respect, is glorious. 

FASCINATING FACT: Stallone wouldn’t sell 
his script unless producers Irwin Winkler 
and Robert Chartoff let him star. 
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Captain Mai Reynolds 
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APPEARANCE: Serenity (2005) 

CREATOR: Joss Whcdon (from his 2002 
Firefly television series) 
performer: Nathan Lillion 
DEFINING MOMENT: Reynold’s St Crispin’s 
Day speech. Impassioned oratory with 
a suitably Whedonesque summation. 

“No more runnin’. I aim to misbehave.” 
FASCINATING FACT: Whedon originally 
wrote the part for Nicholas Brendon 
{Buffys Xander). Shooting schedules 
made it impossible, so Lillion stepped in. 
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The Man With No Name ^ 
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APPEARANCES: A Fistful Of Dollars 
(1964), For A Few Dollars More 
(1965), The Good, The Bad And 
The Ugly (1966) 

CREATOR: Sergio Leone 
PERFORMER: Clint Eastwood 
DEFINING MOMENT: At the finale of The 
Good, The Bad And The Ugly, Eastwood’s 
amoral treasure hunter chooses to let the 
treacherous Tuco (Eli Wallach) live. He’s 
not so amoral after all. 

FASCINATING FACT: The laconic anti-hcro 
appeared in five novels, which continued 
the series past Leone’s third Dollars film. 
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Atticus Finch ^ 
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APPEARANCE: To Kill A Moekingbird (1962) 
CREATOR: Harper Lee 
PERFORMER: Gregory Peck 
DEFINING MOMENT: “To begin with, 
this case should never have come to 
trial. . .” Pinch’s quietly devastating 
closing argument destroys the 
prosecution case and has inspired 
decades’ worth of prospective lawyers. 

The bastard. 

FASCINATING FACT: Brock Peters, who 
played defendant Tom Robinson, 
gave a eulogy for Peck and addressed 
him as “my friend Atticus Pinch”. 
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Jules Winnfield 
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APPEARANCE: Pulp Fietion (1994) 

CREATOR: Quentin Tarantino 
PERFORMER: Samuel L. Jackson 
DEFINING MOMENT: A brutal choice, with 
Tim Roth reaching for his wallet a very 
close second place (“It’s the one that 
says Bad Motherfucker.”), but the 
winner has to be quoting Ezekiel 25:17 
before blowing away Brett (Prank 
Whaley). Righteous fury. 

FASCINATING FACT: The quote isn’t 
actually, largely, from the Bible but 
from the 1976 Sonny Chiba action pic 
The Bodyguard. > 



TEN FUNNIEST 
CHARACTERS 

THEY MADE YOU LAUGH, THEY 
MADE YOU LAUGH MORE 

ILLUSTRATION DANIEL NYARI 


1 RON BURGUNDY 

Tonight's top story: Will 
Ferrell's walking ego 
with a 'tache still makes 
your sides hurt. And he 
plays the meanest jazz 
flute on the West Coast. 

2 JEFF 'THE DUDE' 
LEBOWSKI 

The Coens' bowling fan 
tangled in a kidnapping 
may be based on pulp 
sleuths, but if he found 
the Maltese Falcon he'd 
try to smoke it. 

3 FRANK DREBIN 

Leslie Nielsen redefined 
daftness with his 
snow-haired buffoon, 
at his funniest in Naked 
Gun 1 and 2. His aliases 
include Nick 'The 
Slasher' McGuirk and 
Tony De'Wonderful. 

4 DEREK ZOOLANDER 

The silliest thing ever to 
prance down a catwalk, 
Derek is three per cent 
body fat, one per cent 
brain activity, 100 per 
cent hilarious. He'll be 
back in a seguel; can he 
surpass Blue Steel? 

5BRICKTAMLAND 

Burgundy is nothing 
without his 

indefatigable sidekick. 
Whether romancing a 
lamp or throwing a 
trident. Brick's dim-bulb 
ardour is endlessly 
entertaining. 


6PETERVENKMAN 

Bill Murray only read 
Ghost busters' script on 
his way to set. He still 
created an iconic role 
in the glib 'buster more 
into girls than ghouls. 

7 BORAT 

Nine years after his 
balls-out movie debut, 
that guy at work has 
finally stopped yelling, 
"Jagshemash!" But for 
Empire readers, Borat 
is still a great success. 

8 INSPECTOR CLOUSEAU 

Peter Sellers's chaotic 
copper was so popular 
in The Pink Panther he 
headlined five seguels. 
On the side of the 
law, but murders the 
pronunciation of simple 
words (cf: "minky"). 

9NIGELTUFNEL 

This Is Spinal Tap could 
have just made its rock 
stars deluded fools. But 
Nigel's huge heart 
makes him indelible. 
That and his dream 
of working in a 
chapeau shop. 

10 DR. EVIL 

There's one meeeeellion 
reasons why Mike 
Myers' pinky-wielding 
mock-Blofeld made this 
list. One is his miniature 
clone. Another is that 
he'd fire a giant laser at 
us if we left him off... 
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Peter Venkman 

iiiiiiniiiiiiiiiiiHiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiijiiiiii]iiiiiiiiiiii]jiii]iiiiiiiiiiiiii 

APPEARANCES: Ghostbusters (1984), 
Ghostbusters II (1989) 

CREATORS: Dan Aykroyd, Harold Ramis 
PERFORMER: Bill Murray 
DEFINING MOMENT: Giving two Students 
an ESP test, happily electric-shocking 
the obnoxious sophomore guy while 
flirting with the girl. Poor science, but 
liquid Venkman. 

FASCINATING FACT: According to the 
Ghostbusters novelisation, he was born in 
a circus tent at King City Attractions in 
Sedalia, Missouri. 
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Gandalf 

APPEARANCES: The Lord Of The Rings 
and The Hobbit trilogies (2001-2014) 
CREATOR: J.R.R. Tolkien 
PERFORMER: Ian McKellen 
DEFINING MOMENT: In a Small but perfect 
grace note from the Council Of Elrond, as 
the first to hear Frodo’s offer to take the 
One Ring all the way to Mount Doom, a 
ripple of sadness crosses Gandalf ’s face. It 
is the heartbreaking recognition of what 
his meddling will cost. 

FASCINATING FACT: McKellcn Openly 
professed that he preferred playing 
Gandalf The Grey to Gandalf The White. 
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Snake Plissken ▲ 

APPEARANCES: Eseape From New York 
(1981), Eseape From L. A. (1996) 
CREATOR: John Carpenter 
PERFORMER: Kurt Russell 
DEFINING MOMENT: On being asked if he’s 
going to kill Lee Van Cleef ’s character: 
“Tm too tired, maybe later.” 

FASCINATING FACT: Production company 
Avco Embassy Pictures preferred Charles 
Bronson or To mm y Lee Jones for the 
role rather than Russell, who was better- 
known for his recent Disney comedies. 
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The Terminator (T-800) 
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APPEARANCES: The Terminator series 
(1984-2015) 

CREATOR: James Cameron 
PERFORMER: Arnold Schwarzenegger 
DEFINING MOMENT: The joy of the “Ell. Be. 
Back.” sequence lies not only in its 
legacy, but its witty machine -like 
accuracy: he will indeed be back, 
smashing his car through the police 
station, the desk, and the desk clerk. 
FASCINATING FACT: Cameron had devised a 
version of the plot where there would be 
two Arnie T-800s, one good, one evil, but 
ditched it because one would have to 
look battered throughout, which meant 
putting Schwarzenegger in make-up 
every day — he couldn’t face the griping. 
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Forrest Gump ^ 
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appearance: Forrest Gump (1994) 
CREATOR: Winston Groom 
PERFORMER: Tom Hanks 
DEFINING MOMENT: When he asks Jenny 
if their son is “normal”; it’s a moment 
that shows a tragic awareness of his 
own limitations. 

FASCINATING FACT: In the book, Forrest 
is more of a savant, and gets top marks 
in advanced physics at college. 
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Patrick Bateman 
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APPEARANCE: Ameriean Psyeho (2000) 
CREATOR: Bret Easton Ellis 
PERFORMER: Christian Bale 
DEFINING MOMENT: Patrick Bateman’s 
soliloquy on the genius of Huey Lewis, 
followed by his iconic Hip To Be Square 
flat-ricide. 

FASCINATING FACT: In retrospect, Bret 
Easton Ellis felt that making Bateman 
a rabid Huey Lewis fan was unfair. The 
musician didn’t much mind, even doing 
his own Funny Or Die spoof 





TEN GREATEST 
VILLAINS 

BOO! HISS! HOORAY! 

ILLUSTRATION DANIEL NYARI 
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1 JOKER 

There's always been a 
great performer behind 
the clown make-up, but 
votes confirm Heath 
Ledger beats Jack 
Nicholson. Jared Leto 
has his work cut out... 

2 DARTH VADER 

Looming stature, 
booming voice, the 
ability to throttle 
subordinates with 
a flick of his black- 
gloved wrist... Nobody 
does Sith better. 

3 HANS GRUBER 

Through Alan Rickman, 
Die Hard's Gruber 
became the ultimate 
Eurovillain: stylish, 
articulate and cooler 
than the blood that 
runs through his veins. 

4L0KI 

The MCU still hasn't 
found a foe who's 
matched the vast 
following of Tom 
Hiddleston's Asgardian 
meddler. That seething 
charisma is the key. 

5 HANNIBAL LECTER 

Possibly cinema's 
politest mass-murderer, 
who (Cox or Hopkins) 
feels more like a 
supervillain than any 
big-screen serial killer 
that came in his wake. 


6 ANTON CHIGURH 

Javier Bardem was so 
chilling as the brain- 
puncturing monster in 
No Country For Old 
Men, it felt like he'd 
always played villains. 

It was only his second. 

7 HANS LANDA 

Tarantino's ruthless 
'Jew hunter" is the 
best thing about his 
World War II movie 
remix Inglourious 
Basterds - and rightly 
made the career of 
Christoph Waltz. 

8 ROY BATTY 

Blond and blue-eyed, 
Rutger Hauer's replicant 
antagonist in Blade 
Runner could have been 
just an icy killer, but 
there's a childish 
humanity here, too. 

9 JOHN DOE 

The only character here 
played by an American 
(except Vader's voice)... 
So it had to be Kevin 
Spacey, as Seven's 
murderous moralist. But 
he didn't kill the dog. 

10 MAGNETO 

Reasonable agenda, 
horrific methods: the 
X-franchise's baddie is a 
borderline antihero. 
Whether McKellen or 
Fassbender, we're drawn 
to him. Must be his 
magnetic personality. 
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Ash 


APPEARANCES: Evil Deads 1-3 
(1981-1992) 

CREATOR: Sam Raimi 
PERFORMER: Bmcc Campbell 
DEFINING MOMENT: The tOOling-Up 
sequence in Evil Dead 2 marks the 
moment where Ash transitions from 
hapless and hysterical buffoon to the 
Dirty Harry of Deadites. Campbell’s 
delivery of the line, “Groovy,” launched 
a thousand sound bites. 

FASCINATING FACT: Ash’s full name is 
Ashley Williams, not to be confused 
with the American actress. Obviously. 
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Daniel Plainview 
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APPEARANCE: There Will Be Blood (2007) 
CREATORS: Paul Thomas Anderson, 

Upton Sinclair 

PERFORMER: Daniel Day-Lewis 
DEFINING MOMENT: “We offer you the 
bond of family that very few oilmen can 
understand. . .” claims Plainview, luring 
dumbfounded landowners to his cause 
with Molotov sincerity. A monologue 
doubly astounding given that Day-Lewis 
improvised most of it. 

FASCINATING FACT: Plainview’s mansion in 
the film is, in fact, Greystone Mansion in 
LA, the home of Edward Doheny Jr., 
son of the real oil baron upon whom 
Plainview was partly based. 
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The Bride 
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APPEARANCES: 7^/// 5///.- Vol. 1 (2003), 

Kill Bill: fb/. 2(2004) 

CREATOR: Quentin Tarantino 
PERFORMER: Uma Thurman 
DEFINING MOMENT: Beatrix Kiddo’s 
drastic rationalising of the Crazy 88 
during the slay -full House Of Blue 
Leaves showdown. 

FASCINATING FACT: Uma Thurman ran 
over a chicken during the movie’s shoot. > 
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Travis Bickle 

APPEARANCE: Taxi Driver (1976) 
CREATOR: Paul Schrader 
PERFORMER: Robert De Niro 
DEFINING MOMENT: Bickle kindly gives 
his date a Kris Kristofferson album 
she already owns; then takes her out 
to a porn film. 

FASCINATING FACT: One of Schrader’s 
inspirations for Bickle was Harry 
Chapin’s song Taxi. 



021 


019 

II 1 1 mil 1 1 nil 1 1 1 nil 1 1 Mill 1 1 nil 1 1 mil 1 1 nil 1 1 1 1111 1 1 mu 1 1 nil 1 1 1 nil 1 1 mil 1 1 nil 1 1 III 

Loki 
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APPEARANCES: Thor (2011), 

The Avengers (2012), Thor: The Dark 
World {20\T) 

CREATORS: Stan Lee, Jack Kirby, 

Larry Lieber 

PERFORMER: Tom Hiddleston 
DEFINING MOMENT: As fun as the 

tyrannical posturing is in Avengers, 
the first Thor reveals the troubled 
core which makes the character so 
compelling — and sympathetic. After 
discovering his frost-giant lineage, 

Loki stutters at his foster-father Odin, 

“I am the monster parents tell their 
children about at night?” 

FASCINATING FACT: Among those who 
auditioned for the role of Loki was 
Charlie Cox. . . who four years later 
would enter the MCU as Daredevil. 
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APPEARANCES: The Lecter films 
(1986-2007) 

CREATOR: Thomas Harris 
PERFORMERS: Brian Cox, Anthony 
Hopkins, Aaran Thomas, Gaspard Ulliel 
DEFINING MOMENT: The moment that 
cements Lecter’s extraordinary effect 
comes during his conspicuous absence. 
Orchestrated with devilish cunning, his 
courthouse escape in The Silenee Of 
The Lambs leaves you thunderstruck by 
temporarily having no idea where he is. 
FASCINATING FACT: John Lithgow, Mandy 
Patinkin, William Friedkin, Brian 
Dennehy, Sean Connery, Derek Jacobi 
and Daniel Day-Lewis have all been 
considered to play Lecter. 
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Doc Brown 
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APPEARANCES: Baek To The Future 
trilogy (1985-1990), A Million Ways To 
Die In The West (2014) 

CREATORS: Robert Zemeckis, Bob Gale 
PERFORMER: Christopher Lloyd 
DEFINING MOMENT: His apology for the 
“crudeness” of his ridiculously detailed 
scale model of Hill Valley. 

FASCINATING FACT: In the Baek To The 
Future animated TV series (1991), Doc 
was voiced by Dan Castellaneta, aka 
Homer Simpson. 
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Rick Blaine 
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APPEARANCE: Casablanea (1942) 
CREATORS: Murray Burnett and Joan 
Alison (play. Everybody Comes To 
Riek'sf Julius J. Epstein, Philip G. 
Epstein and Howard Koch 
PERFORMER: Humphrey Bogart 
DEFINING MOMENT: His curt nod to the 
bandleader to strike up La Marseillaise 
and drown out the Nazis. A tiny but 
pivotal gesture — Rick has joined 
The Cause. 

FASCINATING FACT: Brazzaville, a 
mercifully unrealised Casablanca 
sequel, revealed that Rick was an 
undercover US agent all along. 
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M. Gustave 
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APPEARANCE: The Grand Budapest 
Hotel (2014) 

CREATORS: Wes Anderson, 

Hugo Guinness 
PERFORMER: Ralph Fiennes 
DEFINING MOMENT: A philandering, worldly 
one-man Trip Advisor, concierge M. 
Gustave ends up taking a fascist bullet for 
his young friend. Zero Moustafa (Tony 
Revolori). Beneath that suave carapace 
lies an inner nobility, after all. 

FASCINATING FACT: Fiennes used his time 
as a young porter at London’s Brown’s 
Hotel to help construct the character. 
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'I had to find his smile, 
his innate love of anarchy 
and chaos.” 


TOM HIDDLESTON ON CRAFTING MARVEL'S 
CRAFTIEST VILLAIN 


What was your first 
encounter with Loki? 

It was probably Loki's card 
in the Marvel Super Villains 
Top Trumps deck. He was 
dressed in his green and gold 
get-up and he looked like he 
was starting a party. 


What was the key to 
'finding' the character? 

I had to find his smile, his 
innate love of anarchy and 
chaos. I had to make his pain 
real. Great villains are born 
from tragic circumstances. 
They become dangerous 
when their vulnerability 
hardens into vengeance. 


psychology for me was the 
scene between Loki and Odin 
in the vault in Kenneth 
Branagh's Thor, when Loki 
discovers his true lineage for 
the first time. It was one of 
the very first scenes to be 
shot, and what happened in 
that scene became an 
anchor of the whole 
character. I understood all 
his motivations after that. 


What moment is key to 
understanding Loki? 

The scene people always 
want to talk about is when 
Loki gets Hulk-smashed at 
the end of Avengers. The 
seguence encapsulated 
Loki's hubris and humiliation, 
and it was hilarious. But the 
cornerstone of his 


What has Loki meant to 
you, personaiiy? 

Within the film industry, the 
success of the Marvel films 
has given me incredible 
opportunities to do other 
work that I'm very proud of. 
Besides that. I'm just grateful 
to have been given the 
chance to play a remarkable 
character: larger-than-life, 
deep, complex and 
relentlessly good fun. He's 
the god of mischief - in a 
cinematic universe of 
superheroes, there's no-one 
else I'd rather be. 
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Ron Burgundy 
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APPEARANCES: Anchorman: The Legend 
Of Ron Burgundy (2004), Anchorman 2: 
The Legend Continues (2013) 

CREATORS: Will Ferrell, Adam McKay 
PERFORMER: Will Ferrell 
DEFINING MOMENT: Having failed to 
convince Veronica (Christina Applegate) 
that San Diego means “whale’s vagina”, 
Ron says, “Agree to disagree” — displaying 
his particular mix of arrogance and idiocy 
FASCINATING FACT: Ferrell could have been 
a newsman himself — he even did an 
internship at a local TV station. 
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Aragorn ^ 


APPEARANCES: The Lord Of The Rings 
trilogy (2001-2003) 

CREATOR: J.R.R. Tolkien 
PERFORMER: Viggo Mortensen 
DEFINING MOMENT: Going to meet the 
Uruk-hai atop Parth Galen to allow 
Frodo time to escape. It’s the first time 
Aragorn embraces his destiny as a leader. 
FASCINATING FACT: Mortcnscn patched 
up his own costume while filming and, 
when he lost a tooth in an ore-based 
squabble, he simply had it glued back in. 
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Captain Jack Sparrow 
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APPEARANCES: The Pirates Of The 
Caribbean series (2003-2011) 

CREATORS: Ted Elliott, Terry Rossio 
PERFORMER: Johnny Depp 
DEFINING MOMENT: His panicked cry of, 
“But why is the rum gone?” on learning 
that fellow castaway Elizabeth Swann 
(Keira Knightley) has created a 
rum-fuelled beacon to attract rescue. 
FASCINATING FACT: Elliott and Rossio 
designed Cap’n Jack in the spirit of 
characters in classic literature and 
opera like Figaro; the comic, puckish 
counterpoint to the film’s heroes. > 
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Iron Man 

APPEARANCES: The Marvel Cinematic 
Universe (2008-2015) 

CREATORS: Stan Lee, Don Heck, Jack 
Kirby, Larry Lieber 
PERFORMER: Robert Downey Jr. 

DEFINING MOMENT: At a press conference 
to deny that he is Iron Man, Tony Stark 
leans into the mic and announces: “I am 
Iron Man.” It’s the move of a billionaire 
genius playboy philanthropist, and 
narcissist, and dispensed with all that 
secret identity baloney right off the bat. 
FASCINATING FACT: Iron Man had been 
years in development, with Nicolas Cage 
and Tom Cruise linked to the role. 
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Marty McFly 
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APPEARANCES: Back To The Future 
trilogy (1985-1990) 

CREATORS: Robert Zemeckis, Bob Gale 
PERFORMER: Michael J. Fox 
DEFINING MOMENT: After belting out a 
metallic Johnny B. Goode: “I guess you 
guys aren’t ready for that yet, but your 
kids are gonna love it.” 

FASCINATING FACT: As Calvin Klein was 
relatively unknown in Europe at the time, 
Marty is mistaken for Levi Strauss and 
Pierre Cardin in some Euro versions. 
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Michael Corleone 

APPEARANCES: The Godfather trilogy 
(1972-1990) 

CREATOR: Mario Puzo 
PERFORMER: A1 Pacino 
DEFINING MOMENT: Watch him Steeling 
himself to kill Sollozzo and Capt. 
McCluskey in the restaurant — a 
journey to the dark side begins. 
FASCINATING FACT: Michael Corleone 
is a bit-part player in Puzo’s novel 
The Sieilian. 


“JEFF WORE THOSE 
SHORTS 
IN COLLEGE” 


HOW COSTUME DESIGNER MARY 
ZOPHRES CREATED A STYLE 
FOR THE DUDE 

ILLUSTRATIONS BILL McCONKEY 


"There is one line in the script that said he was 
'terminally relaxed' and that was the most important 
piece of information I had," explains Mary Zophres, 
costume designer for The Big Lebowski, the person 
responsible for the iconic look of The Dude. "Just 
his whole way of being was very much that way." 

Having read the Coens' script, broken down the 
looks (there are numerous changes, but five principal 
styles), she freguented the thrift stores of Venice 
Beach (The Dude's neighbourhood) seeking the 
embodiment of relaxed. "We came to this idea that 
every pair of pants that he wears has an elastic waist, 
there is no constraint..." 





Sathro'te Hude 

"There were just some robes in the 
fitting room. We were looking at his 
shape and everything was loose, so we 
put the bathrobe over it. It happened 
accidentally. But it set the tone. We 
found the eventual robe in Marshalls, 
this discount store in Los Angeles... 
It's become this mythologised thing." 



Basic Dude 

"We had real trouble finding the jelly 
shoes, and eventually tracked them to 
a manufacturer in Jamaica. Jeff wanted 
to feel the earth, you know? There was 
something about flip-flops that didn't 
agree with him. I loved the jellies, they 
were so weird and dated. You know, 
Jeff wore those shorts in college." 


Formal Dude 

"He only wears the bowling shirt at the 
alley and when they're burying Donny. 

It's like his sacred shirt. We found a 
vintage one and he wears that for the 
whole movie. The Dude also wears 
tighty whities. But the kangaroo pouch 
really irritated him, so we attached 
the bands to Calvin Klein briefs." 
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Evening Dude 

"I found the sweater in a thrift store in 
Venice. Those flowery bottoms are called 
Zubaz, and they sold them on Venice 
Beach. Those are drugstore shades, 
because that's where The Dude would 
buy his. Jeff is a true character actor, he 
finds something he latches onto to get 
into character. The shades became that." 




100 Greatest Movie Characters 
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The Dude 
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APPEARANCE: The Big Lebowski (1998) 
CREATORS: Joel Coen, Ethan Coen 
PERFORMER: Jeff Bridges 
DEFINING MOMENT: Throughout, The 
Dude is striving to return to his habitual 
state of rest but fails. Driving his beat-up 
Torino home in a rare moment of 
contentment, supping a beer, taking 
a toke and singing along to Creedence 
on the eight-track, he spots he’s being 
trailed. This latest assault on his 
embattled karma causes him in quick 
succession to flick his joint into his 
lap, squeal like a girl, pour beer on his 
trousers, and slam the Torino into a 
row of dustbins. Rattled but unhurt, 
his drugstore Ray-Bans — an excellent 
bellwether for The Dude’s equilibrium 
— are left comically askew. 

FASCINATING FACT: With the exception 
of his dream, you never actually see 
The Dude bowl. 
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Darth Vader ^ 

APPEARANCES: Star Wars: Episodes 
///-T7 (1977-2005) 

CREATOR: Gcorge Lucas 
PERFORMERS: David Browse, James 
Earl Jones (voice), Sebastian Shaw, 
Hayden Christensen 
DEFINING MOMENT: In the first two film s 
(i.e. Episodes IV and V), Lord Vader 
is nothing more — or less — than the 
ultimate, uber-cool villain. Remorseless, 
fearless, able to force-strangle his 
underlings via video link. . . But it’s in 
Return Of The Jedi that we realise, 
somehow, that we eare about Vader 
— just as Luke does. In this sense, he’s 
defined by a small exchange with his 
offspring. Having been urged to let go 
of his hate, he says, almost sadly, “It is 
too late for me, son. . .” 

FASCINATING FACT: Vader was also 
technically played by famed Hollywood 
sword-master Bob Anderson, who 
donned the suit for Episode V and F/’s 
lightsaber duels. 


008 

lllllllllllllllllllirilllEFFIIII[[||||lFFlllltLllllfFllllKMlllllllllllllllllllllllillllllll 

Tyler Durden 
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APPEARANCE: L/g/z? Club (1999) 

CREATOR: Chuck Palahniuk 
PERFORMER: Brad Pitt 
DEFINING MOMENT: Tyler delivering the 
rules is the most quoted moment, but the 
scene that captures his dark humour is 
when he invites a beating from bar-owner 
Lou, spraying blood over him with an 
evilly gleeful, “You don’t know where 
I’ve been!” 

FASCINATING FACT: Pitt Originally wanted 
to play The Narrator, but David Fincher 
convinced him to be Tyler instead. 



APPEARANCES: The Die Hard films 
(1988-2013), National Lampoons Loaded 
Weapon 1 (1993) 

CREATORS: Roderick Thorp, Steven E. 
de Souza, Jeb Stuart 
PERFORMER: Bruce Willis 
DEFINING MOMENT: Sending a dead terrorist 
back to his cohorts with a zinger daubed 
on him in blood. Tough and cocky. 
FASCINATING FACT: Fox had to offer 
the role to Frank Sinatra first, as 
technically Die Hard is a sequel to 1968’s 
The Deteetive. 
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The Joker 
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APPEARANCES: Batman (1966), Batman 
(1989), Batman: Mask Of The Phantasm 
(1993), The Dark Knight (2008) 

CREATORS: Jerry Robinson, Bill Finger, 
Bob Kane 

PERFORMERS: Cesar Romero, Mark Hamill 
(voice). Jack Nicholson, Heath Ledger 
DEFINING MOMENT: Most votes Specified 
Ledger’s Oscar-winning take, so we’ll go 
with his pencil-disappearing “magic 
trick”. Nasty and deeply unpredictable. 
FASCINATING FACT: Ledger’s Joker never 
looks at his victims while killing them. > 
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Ellen Ripley 

APPEARANCE: The Alien quadrilogy 
(1979-1997) 

CREATORS: Walter Hill, David Giler, 

Ron Cobb, Dan O’Bannon 
PERFORMER: Sigoumey Weaver 
DEFINING MOMENT: With a Survival 
instinct to match her xenomorphic 
nemesis, Ripley is one of nature’s 
rationalists. Indeed, had they 
followed her hard-nosed attempt to 
uphold quarantine rules and prevent 
the stricken Kane being brought back 
on board — “If we let it in, the ship 
could be infected” — the Nostromo 
crew, if not Kane, would remain a whole 
lot healthier. 

FASCINATING FACT: In the process of 
considering Meryl Streep for the role 
of Ripley, Ridley Scott was stopped in 
his tracks by the sight of Weaver in 
thigh-high boots, bursting into his 
office, half an hour late for her audition. 
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Batman 

APPEARANCES: Batman (1966), Batman 
(1989), Batman Returns (1992), Batman 
Forever (1995), Batman & Robin (1997), 
Batman Begins (2005), The Dark Knight 
(2008), The Dark Knight Rises (2012) 
CREATORS: Bob Kane, Bill Finger 
PERFORMERS: Adam West, Michael 
Keaton, Val Kilmer, George Clooney, 
Christian Bale 

DEFINING MOMENT: It really should be 
from Christian Bale’s Dark Knight, 
when he is going fist to face with the 
Joker as Gordon (Gary Oldman) 
looks on fretting, “Who’s in control?” 
Good question. 

FASCINATING FACT: Fans scnt 50,000 
protest letters to Warner Bros, after Tim 
Burton announced the casting of 
Michael Keaton as Batman. 
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100 Greatest Movie Characters 




TEN SPECIAL 
MENTIONS 

THE CHARACTERS YOU LOVE, 
BUT NO-ONE ELSE YOU KNOW 
HAS HEARD OF... 

ILLUSTRATION DANIEL NYARI 


1 SALACIOUS CRUMB 

Jabba's sidekick/pet/ 
jester in Return Of The 
Jedi, a rat-bird-monkey 
with a shrieky little 
cackle - courtesy of 
Mark Dodson, who also 
voiced the Gremlins... 

2 ALVIN STRAIGHT 

A paragon of unhurried 
determination, Richard 
Farnsworth's character 
in David Lynch's The 
Straight Story embarks 
on an epic road trip... 
On a lawn tractor. 

3 PEP STREEBECK 

Ah, early Tom Hanks... 
Back when you could 
cast 'Mr. Oscar' as the 
wise-ass partner to the 
straight cop in comedy 
adap Dragnet. And give 
him one of cinema's 
greatest names. 

4 BUNNY KELLY 

Best thing about Irish 
comedy / Went Down: 
Brendan Gleeson's 
oafish mobster. Bad 
hair, worse insults: "Ya 
sneaky little fookin'... 
in-the-bath fella!" 

5 OH DAE-SU 

Unhinged by 15 years in 
solitary, Choi Min-sik's 
revenger eats live 
octopuses (four takes!) 
and gets hammer- 
happy in Park 
Chan-wook's Old Boy. 


6 DEREK 

Long before he was the 
world's chief hobbit- 
wrangler, Peter Jackson 
was a rampaging 
alien-hunter with a 
leaky brain and a huge 
chainsaw in Bad Taste. 

7 GILES DE'ATH 

John Hurt is an 
acidic, crusty widower 
obsessed with a 
teen-movie heartthrob 
in '90s indie break-out. 
Love And Death 
On Long Island. 

8 OMMADON 

Evil wizard in Rankin/ 
Bass animation The 
Flight Of Dragons, in 
which a board game 
leads to a magical 
fantasy world. Voiced 
by James Earl Jones, 
nose like a rhino's, killed 
by science. 

9 PRINCESS AURA 

Ornella Muti's version 
of Ming The Merciless' 
daughter (in the Mike 
Hodges 1980 take on 
Flash Gordon) rocked 
a space-bikini three 
years before Leia. 

10 VLADISLAV 

Jemaine Clement's riff 
on Oldman's Dracula in 
mock-doc What We Do 
In The Shadows. Can 
only turn into animals 
that still have his face. 
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Han Solo 
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APPEARANCES: Star Wars: A New Hope 
(1977), The Empire Strikes Baek (1980), 
Return Of The Jedi (1983) 

CREATOR: Gcorgc Lucas 
PERFORMER: Harrison Ford 
DEFINING MOMENT: Granted, Vader 
had the better wardrobe (black cape, 
motorcycle leathers), but Solo’s 
scruffy-looking smuggler still takes 
the gundark’s share of Star Wars cool. 
Shooting first (sorry George) and 
cracking wise, he’s every inch the space 
cowboy. The Quintessential Solo is 
heartfelt as well as cocksure, though, 
and never more so than in Ford’s 
famously ad-libbed response to Leia’s, 

“I love you,” in Episode V: “I know.” 
FASCINATING FACT: In Lucas’s early drafts 
of The Star Wars, Solo’s character was 
Ureallian: a noseless, green-skinned, 
slime-covered alien with large gills, 
who trapped Wookiees. Not quite so 
romantic now, is it? 
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James Bond 


appearances: The James Bond series 
CREATOR: Ian Fleming 
PERFORMERS: Scan Connery, George 
Lazenby, Roger Moore, Timothy Dalton, 
Pierce Brosnan, Daniel Craig 
DEFINING MOMENT: Probably varies by 
Bond — Moore unzipping Solitaire’s 
dress with a magnet would sum him up, 
for example, while Brosnan adjusting 
his tie after driving a tank through a 
wall nails him. But it was probably 007’s 
first film that laid out the marker for 
the next 50 years, when he shoots 
Professor Dent (“That’s a Smith & 
Wesson, and you’ve had your six”) with 
the insouciance of a man who’s just had 
a bid accepted on eBay. 

FASCINATING FACT: The Ian Fleming series 
of novels and shorts have been almost 
entirely mined for titles, but these remain 
available: Risieo, The Hildebrand Rarity, 
The Property Of A Lady, and 007 In New 
York. They might remain unmined. > 
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INDY BEGINNING 


THE ORIGINS OF PROFESSOR JONES IN GEORGE LUCAS'S OWN WORDS. 

ANNOTATIONS IAN FREER 


Lucas wrote this eight 
months to the day after 
Star Wars opened. 
Raiders wouldn't bow 
for another three years. 



APPEARANCES: All four Indiana Jones 
adventures (1981-2008) 

CREATORS: George Lucas, 

Lawrence Kasdan 
PERFORMER: Harrison Ford 
DEFINING MOMENT: The flicker of 
recognition that crosses Indy’s face when 
Belloq (Paul Freeman) suggests they are 
alike. . . Tied with the pained, 

“Do I really have to do this?” look 
he gives just before he shoots the 
Arab swordsman. 

FASCINATING FACT: It is COmmon 
knowledge that Indiana Jones was 
originally called Indiana Smith, but 
changed to Jones at Spielberg’s behest. 
Yet the reason Spielberg wanted the 
seemingly negligible name change was 
to distance Raiders from Nevada Smith, a 
1966 Steve McQueen Western. 
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100 Greatest Movie Characters 


A running joke in 
Kasdan's early script 
saw Indy consistently 
replacing guns that 
were damaged 
or misfiring. 


Producer/second unit 
director Frank Marshall 
shot the opening images 
of Indy's party trekking 
for the title montage 
(Spielberg had left Kauai ^ 
by then). In these scenes, 
the role of Indy is played 
by extra Will Welch. 

These first shots in 
the film were among 
the last shot during 
principal photography. 


In Kasdan's first draft, 
the mule train is trekking 
through an area called 
'The Eyebrow Of The 
Jungle'. Satipo (Alfred 
Molina) translates porters 
whispering about never 
having "been so near to 
the House Of Death". 
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The interiors of the ruin were shot at Elstree in 
Borehamwood. And it was Spielberg who came up with the 
idea of the rolling boulder. "I don't even know when I came up 
with it - it might have been deeply in my subconscious from 
something when I was a kid." 


X 


The Peruvian exteriors 
were actually shot in 
Kauai, Hawaii. Spielberg 
returned there 12 years 
later for Jurassic Park. 


Spielberg came up with 
the idea of dissolving 
from the Paramount 
mountain to a real 
mountain on location 
in Hawaii. Frank Marshall 
drove around scouting 
for a couple of days 
until he came across 
the perfect peak. 


In Kasdan's draft. 
Barranca (Vic Tablian) 
pulls a gun on our hero. 
Indy uses his bullwhip to 
make the baddie shoot 
himself. In the finished 
film, he whips the gun 
from his hand; Barranca 
is later killed by the 
Hovitos led by Bellog. 

THE COMPLETE MAKING OF 
INDIANA JONES. PUBLISHED 
BY EBURY, IS OUT NOW. 
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y TRANK’S DIRECTORIAL 

debut, Chronicle, was a bold, inventive 
take on the superhero genre. Via a found- 
footage approach, it presented kids 
gifted superpowers in a realistic, often 
disturbing way. It felt more like a horror 
than an FX-driven spectacle. The last 
Fantastic Four movie. Rise Of The Silver 
Surfer, was bright, breezy and barely 
beloved. The Washington Post described 
it as “drearier than corn dying in the 
Iowa sun, slower than molasses in 
Antarctica”. Why did Trank, who could 
have done almost anything he liked, 
choose to tackle yet another take on 
cinema’s least-favourite supergroup? 

“X-Men always felt cooler in a lot of 
ways,” he admits to Empire, referring to 
20th Century Fox’s other superteam. 

“But the human element of the Fantastic 


Four always made me feel so connected 
to them.” While growing up in Los 
Angeles, he’d savoured the Fantastic 
Four Hanna-Barbera cartoon series 
every Saturday morning. “Every episode 
opened on domestic banter, and it felt 
like these were the only characters within 
this fantastical comic book universe that 
were dealing with the same problems we 
deal with at home.” 

In October 2011, during post- 
production on Chroniele, Trank pitched 
Fox executives a “very modern take” on 
Marvel’s first family, and received a call 
on his birthday telling him he’d got the 
job. Had he known the challenges he’d 
face bringing humanity and grit to these 
costumed heroes, he might have thought 
harder about what he wished for when 
blowing out the candles that day. . . 


TRANK’S ADAPTATION PAYS 

homage to the very first year of the 
original Stan Lee and Jack Kirby comics, 
which dealt with the accident that gave 
the Four their powers before jumping 
ahead to a point where they were fluently 
using those supernatural abilities. In the 
comics, that event was a space mission 
bathed in solar flares. Here, it’s an 
accident on another world reached by an 
experimental “inter-dimensional travel” 
device, a twist inspired by the 2004 
Ultimate Fantastie Four comics. The 
powers remain the same, though. Reed 
Richards, aka Mr. Fantastic (Miles 
Teller), can stretch and bend his body 
like rubber; Johnny Storm, aka The 
Human Torch (Michael B. Jordan), can 
generate fire and burst into flame; Sue 
Storm, aka The Invisible Woman (Kate 
Mara), can manipulate forcefields to 
bend light, fly or protect those around 
her; and finally Ben Grimm, aka The 
Thing (Jamie Bell), is transformed into a 
hulking, orange rock-like creature with 
super-strength. 

“It’s sort of the opposite of Chroniele, 
which was all about showing the 
progression,” explains Trank. “I thought 
it would be interesting to skip all that 
and jump to the very human part of 



The forceful Sue 
Storm (Kate Mara) 
with her hot-headed 
brother, Johnny 
(Michael B. Jordan). 


BRIEFING 


FANTASTIC 

FOUR 


RELEASED: August 6 
DIRECTOR: Josh Trank 
STARRING: Miles Teller, 
Kate Mara, Michael B. 
Jordan, Jamie Bell, 
Toby Kebbell 
STORY: While visiting 
another universe, 
Reed Richards 
(Teller) and his team 
undergo extreme 
transformations that 
imbue them with 
superpowers. 

DID YOU KNOW...? Four 
is both the smallest 
composite number 
and the smallest 
sguared prime. It's 
also the only number 
that has the same 
number of letters (in 
English) as its value. 
Fantastic! 
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FANTASTIC FOUR 



Above: Sue and 

Reed (Miles Teller), 
doing science. 
Here: Ben (Jamie 
Bell), doing serious. 




trying to get a grasp on your normal life 
again after your whole physical make-up 
has been changed. The comics do 
portray the monstrosity of their 
conditions, and the first movie does deal 
with that. But like a lot of other movies 
where people are changed in horrifying 
ways, the intention is usually to make it 
really scary for about two minutes and 
then get into the fun adventure. Which is 
okay, but I wanted to have a film that 
doesn’t rush us out of the most human 
aspect of their story, which is the 
seriousness of being transformed.” 

Trank’s tough script-cracking 
process involved reading “old, weird 
science fiction stories” about people 
being changed by forces beyond their 
control; he names David Cronenberg’s 
’80s body horror films {Scanners, 
Videodrome, The Fly) as a major 
influence. But as possible release 
dates began to loom, he struggled to 
nail the script down. Fox suggested he 
chat to X-Men: Days Of Future Pasfs 
Simon Kinberg, who was swiftly 
transforming from screenwriter to 
franchise mastermind, taking a key role 
with X-Men and, soon after, on 
Star Wars too. 

“To be honest, I felt like I’d done a 


lot of comic book movies in a row and I 
didn’t have an instinct for what to do 
with the Fantastic Four,” says co-writer 
and now producer Kinberg. But he 
agreed to talk to Trank anyway, and 
soon found himself fired up. “The way 
he was approaching it was so radical and 
yet inevitable. He was treating them as 
grounded, real people who are 
transformed by this thing that in every 
other comic is treated as a dream but 
in this is treated in a real way: which is 
a nightmare.” 


ONE OF THE MOST REMARKABLE 

things about Trank’s take on the Fantastic 
Four is his cast. Rather than go for more 
obvious, established names, he looked to 
the cooler fringe of Hollywood in search 
of fresher faces. “I like to go with my gut 
on casting,” he says. “If someone’s 
interesting to you without having to 
think too deeply about it, there’s a 
reason.” He insists his unconventional 
choices are actually rather traditional. 
“Look at Michael Fassbender, Michael 
Keaton. I mean, great actors are always 
going to be attracted to great roles, and 
in all these archetypes there’s the 
potential for greatness. It’s in how the > 


r THE TRANSFORMERS 

BEN GRIMM'S MUTATION INTO AN ORANGE 
ROCK-MONSTER IS HARDLY CINEMA'S WEIRDEST 
TRANSMOGRIFICATION... 



SNAKE MAN! 


(SSSSSSS, 1973) 

In which Dave the lab-technician becomes a crazed 
were-snake, slithering around like an angry rolling 
pin. Dave is played by Dirk Benedict, leading to one 
of horror's looniest transformations: Face from The 
A-Team into rubbery King Cobra. Defeated by a 
mongoose. Ssssssseriously. 


MANIMAL-MAN! 


l(THE ISLAND OF DR. MOREAU, 1977) 

Poor Andrew Braddock: pumped with genetic 
serum by a mad vivisectionist. Michael York's 
mutation into non-specific manimal leads to 
enhanced beast-powers and, eventually, feral rage: 
understandable given his lumpy Play-Doh face 
resembles an aborted make-up test from Cats. 


PLANT MAN! 


{THE LONESOME DEATH OF JORDY VERRILL, 
CREEPSHOW, 1982) 

Stephen King's acting debut: less a performance, 
more a dramatic interpretation of the composting 
process as redneck Jordy is infected by a meteor 
and mulches from the inside. The FrankenVeg 
effect is weirdly upsetting, ruins his dungarees and 
contaminates the entire planet. 


{WEIRD SCIENCE, 1985) 

In John Hughes's gloriously uncomplicated world, 
treat people like shit and you're turned into... well, 
guess. Chet's downgrade from obnoxious blowhard 
to remorseful dungheap is poo-etic justice. Bonus 
points to the FX team, who remould Bill Paxton 
into Jabba The Festival Portable Loo. 


METAL MAN! 


{TETSUO: THE IRON MAN, 1989) 

Anonymous Japanese yuppie is painfully recycled 
into the devil's metal. Result: a walking, clanking, 
evil scrapyard splintered with repulsive limb- 
girders, a power-drill penis and potentially 
lucrative new career as an ever-lasting stapler. 
Imagine Eraserhead after 16 schooners of Castrol 
GTX, or The Fly rebooted by Black & Decker. 
SIMON CROOK 
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A mo-capped Jamie 
Bell, rocking out in a 
different universes 
the new-look Grimm, 
aka The Thing. 


filmmaker adapts the material.” 

Michael B. Jordan, one of Trank’s 
Chronicle stars, was always in the frame 
for Johnny Storm. “I found out the 
moment he found out,” says Jordan. “We 
were at his birthday party. He wanted me 
to play the Human Torch. It didn’t take 
too much convincing!” Teller, too, came 
into focus very early. He had auditioned 
for Chronicle, and missed out because of 
his then-fresh appearance in another 
found-footage movie. Project X. But 
Trank felt a connection, and saw 
leading-man potential there long before 
Whiplash. Jamie Bell, meanwhile, was a 
fan of Chronicle and had asked for a 
meeting with Trank. The pair discussed 
Bell’s experience with performance 
capture (on Steven Spielberg’s Tintin) for 
hours, since this film was set to dispense 
with the heavy prosthetics they’d ladled 
on Michael Chiklis for the hulking, 
rocky Grimm in the previous two FF 
movies. Then Trank asked Bell if he’d be 
interested in actually taking the role. The 
director maintains Bell has exactly the 
same qualities as that “salt-of-the-earth, 
loyal, decent, kind-hearted, rational, 
street smart character” — even if Bell 
thought the idea was “so crazy it just 
might work”. Finally, House Of Cards' 


"I WANTED TO DEAL WITN 
THE SERIOUSNESS OF 
BEING TRANSFORMED." 

I JOSH TRANK 4 ' 


Kate Mara was won over by Trank’s 
outline of “what these characters go 
through — and specifically Sue.” 

The film begins with the foursome in 
their teens. But already — in the case of 
Reed, Sue and eventual adversary Victor 
Domashev (i.e. Von Doom, played by 
Toby Kebbell) — they show deep 
scientific know-how. Reg E. Cathey’s 
Dr. Storm, Sue and Johnny’s father, is 
instrumental in giving them the chance to 
use their enormous brains and, when 
Reed becomes obsessed with inter- 
dimensional travel, test out his theories. 
“Reed is a genius; that’s almost a 
superpower in itself, how incredibly smart 
he is,” says Teller. “But usually people like 
that spend a lot of time in their minds. 
He’s not the most fluent in social cues.” 


“Sue has a great relationship with 
her father. Dr. Storm,” explains Mara. 
“She was adopted as a child and I think 
she has a power even before she has 
superpowers. She was a gifted child; 
that’s what connects her and her father, 
that love of science and creating. They’re 
all sorts of special and unique.” 

Things are tougher for Johnny and 
Ben. “Like any adolescent around his 
age, 17,18 years old, Johnny’s trying to 
figure shit out,” says Jordan of his 
rebellious character, who butts heads 
with his more responsible sister. “He’s 
not a traditional go-to-school, go-to- 
science-club guy. He’s trying to figure out 
what else is calling him.” 

Grimm, meanwhile, is “a typical 
schoolkid, on the outskirts of every 
social circle and his own family,” explains 
Bell. “Then Reed is another outsider 
because he’s just too smart. These two 
find each other and become the best of 
friends. In some way Ben adopts a 
paternal role. Reed’s always getting him 
into some kind of pickle. It just happens 
that this is the biggest pickle he’s ever 
been in.” 

The sheer trauma of this “big 
pickle” was something Trank really 
encouraged his cast to focus on. “Josh 
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THE 

MARVEL 

YEARS 




was really on top of making us think 
what it would feel like if you woke up 
and you had no control over your limbs 
and everything was stretching out,” 
explains Teller. “It would be a 
traumatising thing. You would be pretty 
freaked out.” 

“You have to put real people in those 
situations,” Jordan adds. “You wouldn’t 
immediately go out and try to fight crime 
or save the world. I don’t think that’s it. 
You need to deal with the immediate 
shock. We’re not the Fantastic Four. We 
become that.” 


ACCORDING TO CAST AND CREW, 

shooting went smoothly at their Baton 
Rouge, Louisiana headquarters. Nor was 
it a particularly strenuous challenge: the 
joy of the Four’s powers, for actors, is 
that no particular physical training is 
required beyond wire work, and the 
majority of filmmaking was on physical 
sets. Only Bell, in his performance- 
capture gear, faced much of a physical 
task. “It’s always a bit of a push and pull 
between the actor and the visual-effects 
supervisor,” says Bell. “You’re always 
trying to figure out how far to go, and 
you hope you’re not handing over a 


primitive performance. You want to 
maintain some control.” 

But following additional shooting 
earlier this year (hardly a rare occurrence 
on a modern blockbuster), reports 
emerged that things had gone seriously 
wrong. The Hollywood Reporter 
published a story alleging that filming 
was chaotic and that Kinberg had to 
wrest control from an off-the-rails Trank, 
all these problems apparently leading to 
Trank losing his Star Wars spin-off 
movie gig... 

“Not true,” says Trank simply. “I 
mean, Simon was just as shocked as I 
was when we saw that. Working with 
Simon is the most fulfilling artistic 
collaboration I’ve ever had. Some parts 
of the press like to drum up drama where 
there isn’t any, and that’s all I have to say 
about that.” 

“That’s true for me too,” agrees 
Kinberg. “It’s upsetting, and it’s the first 
time I’ve been part of a story that isn’t 
true. I’ve never co-written a movie with 
my director before. We had a lot of fun 
working on this movie as a team and 
we’re still making this movie as a team.” 

“Yeah, none of that is true,” affirms 
Teller. “Josh definitely directed the entire 
film. Simon was a big voice in this 


STAN LEE 
ASTONISHINGLY 
CAME UP WITH 
THESE TALES 
TO ASTONISH IN A 
MERE TWO-YEAR 
PERIOD... 



AUGUST 1962 I 


SPIDER-MAN 


(with Steve Ditko) 

iMl 

(with Jack Kirby and 
Larry Lieber) 



(with Jack Kirby, Larry 
Lieber and Don Heck) 



SEPTEMBER 1963 


AVENGERS 


(with Jack Kirby) l 

MHl 

(with Jack Kirby) 


universe, so we absolutely used him from 
time to time, but it was definitely under 
Josh’s control.” 

A more positive rumour has it that, 
if this film succeeds, we could see not 
only a sequel but a crossover with the 
X-Men universe. After all, Kinberg is 
heavily involved in both franchises, and 
Fox has no other Marvel universe to 
expand into. But while Kinberg won’t be 
drawn on the possibility, his cast have at 
least considered it. 

“We’re constantly kidding Simon 
about who we want to work with,” 
laughs Mara. “Miles keeps saying that 
his character is going to have a relation 
with frickin’ Jennifer Lawrence’s 
character. But I don’t know of any 
specific plans. I don’t know if they would 
trust us with that information.” 

First, of course, this film has to 
work. It may even be helped by Marvel 
Comics’ plan to shelve the comic book 
itself later this year, at least temporarily 
(it’s been speculated that the 
publication’s a casualty of the company’s 
lack of commitment to titles it cannot 
adapt itself; though the X-Men comics 
remain too popular to cancel). After all, 
it means this will stand as the only 
current Fantastic Four story in any 
medium. The filmmakers are confident 
that they have focused closely enough on 
the characters and their reality to make 
this one work — and without making it 
too grindingly dark, too. There is, it 
appears, plenty of positivity in this latest 
reboot. We are, says Trank, past the days 
of Christopher Nolan imitation. 
“Superhero movies have changed, but 
there have always been two shades of 
adaptation. You can go darker, like 
Tim Burton’s Batman, or you can go 
the Richard Donner, more 
lighthearted approach.” 

“Tone is not about the trend in the 
market but the filmmaker,” agrees 
Kinberg. “Even before 2005 you had the 
darker movies like Bryan Singer’s 
X-Men, and I think you still have the 
lighter ones now; I think much of what 
Marvel does is more comedic.” 

“It’s a totally different feel,” insists 
Mara. “What would be the point of 
making a new Fantastic Four movie if it 
was really similar to the last one? I think 
our movie culture has changed. People 
crave the superhero aspect, but they also 
crave the reality.” Put like that, Fantastie 
Four doesn’t seem so vastly different from 
Chroniele, after all. 


FANTASTIC FOUR IS OUT ON AUGUST 6 AND 
WILL BE REVIEWED IN A FUTURE ISSUE. | 
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HOLDING THE MAN 


Empire goes on set to find an impassioned 




HOLDING THE MAN 


t’s Australian. And it is gay. . .” 

^ beams actor Craig Stott. “It’s a 

gorgeous love story and it’s 
fucking killer!” he exclaims 
laughing. Stott is one of the 
leads in Holding The Man, an 
adaptation of Timothy 
Conigrave’s iconic award- 
winning memoir and smash hit stage play 
written by Tommy Murphy, who also 
wrote the film script. He plays John Caleo, 
a tough guy AFL player who starts a 
relationship with Tim Conigrave, a 
flamboyant actor, after the pair meet in the 
mid-seventies at college in Melbourne. 
Their relationship lasted for 15 years, 
ending in tragedy when both were 
diagnosed with AIDS. But this potentially 
moribund tale is at odds with the joy and 
enthusiasm that Empire witnesses on set. 

“People have come on set and said, 
‘That book changed my life! It has been 
responsible for me falling in love and being 
happy with who I am,” Stott continues 
proudly. “It transcends sexuality, especially 
for a country like Australia. For a book 
like this to be such a success is saying 
something about the nature of love. 

The book is graphic, but I think people 
can look past that and see it for its 
universal appeal. But, at the heart of it, it 
is a gay love story, it is a tale as old as 
time,” he smiles. 

It’s a bright sunny day when Empire 
finds itself at Clovelly Beach in Sydney. 
Waves are crashing against the rocks; a 
canoeist is tackling the choppy seas 
oblivious to what is going on while two 
ocean fishermen peer curiously from 
behind their rods, trying to see what is 
happening at the cliff top public car park 
where a film crew have made their home. 
Stott and The Water Diviner's Ryan Corr, 
who plays Conigrave, are basking in the 
sun’s rays atop a white hatch-back Honda 
Civic, enjoying a whistlestop Sydney visit 

— the film was largely shot in Melbourne 

— before a guerrilla version of the Holding 
The Man crew heads to Italy. In fact today 
is a last supper of sorts, marking the 
beginning of a brief sojourn while Stott 
loses weight to portray the degenerative 
affect of AIDS and the subsequent cancer 
that would kill John. 

“I’m allowed to have fish and some 
other stuff. Just no carbohydrates,” 


explains Stott. “As the film amped up, I 
needed some energy to burn off as we shot, 
but for the next seven weeks I’m just 
flaking out and reading and starving. At 
the moment I’m kind of looking a little cut 
and I’m like, ‘No, I’m looking a little sexy 
right now!’ I’m supposed to be on death’s 
door!”’ he laughs. 

Corr, on the other hand, is looking 
forward to binging: “Tim was allergic to 
cortisone, one of the treatments he used. 
So, if anything, I have to put weight on, 
which shouldn’t be hard. I’ll be bathing in 
gnocchi over in Italy after this!” 

The Wolf Creek 2 star, today 
fashioning ’80s stonewash jeans — as is his 
co-star Sarah Snook {Predestination, Steve 
Jobs) — continues talking about why he 
deserves a break, tongue firmly in cheek. 
“We are shooting at a really rapid pace 
with really dense material. So it has been a 
real task in doing the work beforehand so 
that we can be on top of it all and able to 
have a huge amount of rehearsal time with 
Tommy and Neil. We were really lucky to 
have time, before the script was locked 
down, to sit down with them and 
workshop. That’s rare for an actor to get. 
This whole process has been pulled from 
different sources, whether it be the play, or 
the book, or the friends and mountains of 
research that we have.” 

Today we witness Corr and Stott 
shooting two scenes: the aforementioned 
car top discussion, taking place in 1984, 
where the boys talk about John potentially 
moving to Sydney and his parents response 


"The book really says 
something about the 

nature of love • Craig Stott 



Tim (Ryan Corr) and John 
(Craig Stott) dance as Tim's 
father (Guy Pearce) looks on. 




BRIEFING 


HOLDING 
THE MAN 

RELEASED: 

August 27 
DIRECTOR: 

Neil Armfield 
STARRING: Craig 
Stott, Ryan Corr, Sarah 
Snook, Anthony 
LaPaglia, Geoffrey 
Rush, Guy Pearce, 
Kerry Fox 

STORY: In 1976, school 
students Tim and 
John fall in love, their 
subseguent 15 year 
relationship 
overcoming a slew 
of obstacles. 

WASN'T IT A PLAY? 
Yup: six seasons in 
Australia plus stints in 
London's West End 
and Los Angeles. 


Anthony LaPaglia as John's devout 
Catholic -and thoroughly 
disapproving - father. Bob Caleo. 


to their relationship (“Gay means 
AIDS!”), and a hat-chasing frolic taking 
place two years later, where Snook joins 
the pair. As seagulls loudly make 
themselves known (“It’s a Chekov 
reference!” quips someone on set), director 
Neil Armfield is passionately discussing 
the aerodynamic properties of the airborne 
head gear. 

Holding The Man marks a welcome 
return behind the camera for Armfield, the 
man who shot Heath Ledger’s last 
performance on Aussie soil in 2006’s 
Candy. Best known to Sydney dwellers as 
a long time Creative Director of the 
Belvoir St. Theatre in Surry Hills, Armfield 
takes a break from projectile hats to 
discuss his adaptation. 

“It’s not an adaptation of the play,” he 
explains. “If you look at the genealogy of 
it, it’s like one of those trees where you see 
the development of human beings; it’s a 
side branch. And this has its own reality. 
We went absolutely back to the book. In 
fact, one of the earlier drafts that Tom had 
done was quite a theatrical script, out of 
the experience of writing the play, but also. 
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I think, in the tradition of Muriel’s 
Wedding, The Adventures Of Priseilla, 
Queen Of The Desert and Strietly Ballroom 
— kind of camp ‘80s Australian works. 

But I didn’t think this was the right world 
to be in and neither did Tommy. We 
wanted the film to be as intimate and 
personal as possible. We just set about 
treating the camera, and the audience, as a 
very close observer.” 

“I felt more pressure when I adapted 
the play,” chips in the screenwriter. 
“Because it was unknown to me and I do 
appreciate that people hold Holding The 
Man very dear to them, because for some 
gay people it’s a book that represents their 
‘coming out’, I think they associate it with 
that. Tim Conigrave writes in a way that is 
so bravely unguarded, he gives you access 
to every detail of his growing up and every 
locked door he’s opened and it’s a kind of 
confessional. So he gives you access to all 
areas. Because of that and because of the 
truthfulness of Timothy Conigrave’s 
writing you’re very easily able to project 
your own life story onto 
Holding The Man.” 


One of the biggest challenges facing 
Armfield and Murphy was casting. The 
presence of Snook in a relatively minor role 
is proof that the filmmakers wanted a 
quality line-up in the supporting cast (a fact 
only bolstered by the likes of Anthony 
LaPaglia, Geoffrey Rush, Guy Pearce and 
Kerry Fox also signing on). But in Tim and 
John they needed something more than 
talent: a vital piece of the Holding The Man 
jigsaw is the chemistry of the leads. No 
matter whom the filmmakers cast as Tim 
and John, if audiences didn’t believe the 
relationship, the film would falter. 

“There’s a real dynamic, there’s no 
faking that,” smiles Murphy in reference to 
Corr and Stott’s on-screen chemistry. 

“These two guys seem to absolutely love 
each other. They love practicing that as 
well, like during pre-production we broke 
one day and went to the bank and they 
spent it pretending to be boyfriends in the 
line of the bank, and just watching them 
just playing the parts in public. . . it’s just 
wonderful to watch that process of how 
quickly they were immersed in the roles.” 

“Incredibly important,” agrees > 


HOLDING THE TUNES 

Holding The Man features a memorable soundtrack (led by a 
beautiful new composition from Rufus Wainwright) with 
appearances by Bryan Ferry, Blondie and Supertramp. Below 
are five classic songs that transcend mere earworm status to 
become forever linked with the films they accompanied... 


Lust For Life 

ARTIST IGGY POP 
FILM TRAINSPOTTING 

Iggy sings, Ewan 
McGregor sprints. 
One of the all-time 
great film openings. 


w wy 


n 




stuck In 
The Middle 
With You 

ARTIST 

STEALERS WHEEL 

FILM 

RESERVOIR DOGS 

A cop. Michael 
Madsen. A blade. 
That ear. 



The Sound 
Of Silence 

ARTIST SIMON AND 

GARFUNKEL 

FILM THE GRADUATE 

Music to watch Mrs. 
Robinson go by. 


' y 


Llorando 

ARTIST REBEKAH 
DEL RIO 

FILM MULHOLLAND 
DRIVE 

Naomi Watts and 
Laura Marring 
break down when 
they realise they 
have no idea what 
is going on. 
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"It's beautiful that 
Holding The Man still 

affects people." Ryan Corr 


and I thought surely this was the last one. 
But no! He flew to London and flew 
people out and we all met over there.” It 
became apparent quickly that they had 
found their John in Stott. “It was pretty 
instantaneous with Craig, and I think 
that was unanimous around the room,” 
says Corr. “He brought something to 
John, a real soft quality and calmness, 
and when I looked up, having done the 
scene well before with someone else, I saw 
someone who was really looking at me. It 
was actually sort of an epiphany like, 
shit, okay, let’s sort of get lost in this and 
forget what we’ve done before.” 

“After I sent my audition tape I 
didn’t hear anything for about flve 
months,” pouts Stott in mock outrage. 
“And I assumed they had passed. But 
then I had a screen test in L.A. with Neil. 
And then I had a screen test after that. 
And then they flew me to London and I 
met with Ryan and another prospective 
actor. And then we had the ultimate 
actors’ face-off! Neil was trying to pair us 
and see who would work the best and I 
just fell in love with Ryan. From the first 
few lines, right there. It was fucking 
nerve-wracking though!” 

Everyone who Empire talks to on-set 
has one thing in mind: being faithful to 


Tim’s book and ensuring that the boys’ 
lives, so tragically cut short, are honoured 
in a film that entertains and provokes. No 
mean feat considering the pressures of 
portraying people who have actually lived. 

“Neil was instrumental in putting our 
rampant actor’s minds at rest,” says Corr, 
still out of breath from pursuing the 
wind-swept hat, and now enjoying a rare 
quiet moment gazing over at Coogee 
beach across the bay. “And trying to 
break it down to ‘How did he walk?’ or, 
‘What was the timbre in his voice?’ Neil 
helped us bring things that were within 
ourselves. You’ve got to trust in that a 
little bit and let those pressures go. I 
mean, if you have got any of those things 
in your head on set and you are meant to 
be communicating with another person, 
then you are in trouble,” he winks. “Once 
the research was done we had a really 
good idea of where we were going and 
what each scene meant by using the script 
as our base. You can take clever things 
from the book and take clever things from 
the play, but our base is this script, and we 
have a laser beam focused version of this 
story. And look, I always have the book 
to go back to. Tim wrote the way he 
spoke and you get a really formulated 
idea of who he was as a person. And I’ve 


Armfleld in regards to the long road 
finding his Tim and John. “We had seen 
over 250 young actors and at one stage 
were keeping the question open as to 
whether we should change the actors up 
after the school years and do a shift. 

Then we would see an 18-year-old actor 
through to a late-20s actor. And the script 
was built around the idea of changing 
actors but on the first day of looking at 
screen tests, I looked at Ryan Corr’s test 
and thought that he might be the one. 

The poor boy then had to do another flve 
or six screen tests, along with others who 
were shortlisted. And it was really 
interesting that my first reaction was that 
it was Ryan Corr.” 

Corr keeps busy in between takes 
with an impromptu version of The Only 
Way Is Up by Yazz, the actor staying in 
flamboyant character. “It was like my 
seventeenth audition! Before I left 
overseas for another project I saw Neil 


Tim and John, their 
screen selves and (inset) 
their real selves. 


wewa 


Use the free viewa 
app to scan the 
page and see the 
groovy trailer for 
Holding The Man. 


been lucky enough to 
meet his friends and 
family who have given 
me more ideas to stack 
on top of everything.” 

Stott describes he 
and Corr’s first meeting 
with the Conigrave 
family: “When Tim’s 
family first walked in, 
they were like, ‘The way you are looking 
at each other now, that is pretty much 
spot on’. They were really open with us 
and what was really interesting was that 
after a while we stopped asking them 
questions and just watched the dynamic 
between them and the varying opinions 
of different circumstances that happen 
within a story and we got a sense of what 
it was like to be in that family. They also 
spoke about what it was like seeing the 
play and spoke about their early life and 
their relationships.” 

“It’s understanding people and seeing 
how they lived,” finishes Corr, ready for 
his last scene before light is lost and the 
crew heads to the neon streets of the city’s 
Kings Cross region for their final night of 
Aiming in Sydney. “So it is not 
formulating a caricature. It’s actually 
staying true to the essence of a person 
and these two beautiful boys who loved 
each other and affected so many lives. I 
think that’s one of the most beautiful 
parts about it, that Holding The Man 
continues to affect people. So we’ve got to 
try and represent them truthfully and it 
has been joyous process as a result.” 


HOLDING THE MAN IS OUT ON AUGUST 27 AND 
IS REVIEWED ON PAGE 39. 
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40 YEARS OF ILM 



40 years. 275 movies. 15 Oscars. 
Three initials. The story 
of Hollywood's premiere 
visual effects house is a series 
of groundbreaking firsts... 



WORDS IAN FREER 


IT WAS GEORGE LUCAS WHO 
came up with the name Industrial Light 
& Magic, a compound of the fact the 
company was housed in an 
INDUSTRIAL warehouse, needed lots of 
LIGHT to work the new-fangled 
cameras and had to be MAGIC to be 
worth all the effort. A moniker designed 
to throw film fans off the scent, Lucas 
liked the old-school sensibility it brought 
to his cutting-edge outfit. 

Created by Lucas in 1975 for the sole 
purpose of delivering visual effects on 
Star Wars, ILM grew into the most 


famous, influential and important VFX 
company in the history of film — no ILM, 
no Star Wars, no James Cameron, no 
Pixar, no MCU. It’s that simple. (There’d 
be no Photoshop, either, but that’s another 
story.) The first effects house to be a 
selling point on a poster, its work has 
shaped the contours of modern film, so to 
celebrate its 40th anniversary, nine-time 
Academy Award-winner and original 
ILMer Dennis Muren talks us through the 
breakthroughs and innovations that have 
changed the way movies are made and 
experienced forever... 
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THE FIRST... USE OF MOTION CONTROL 


(COMPUTER-CONTROLLED CAMERAS THAT 
ALLOW FOR THE EXACT REPETITION OF 
CAMERA MOVES) 


"The opening shot went through a lot of 
shoots. We changed the lighting. We 
changed the mood. There was take after 
take after take. At almost every 
screening it had people applauding in the 
theatre even before the shot was over." 



1981 

Dragonslayer 

THE FIRST... USE OF GO MOTION 

"I remember getting the preview cards 
back from the first screening of The 
Empire Strikes Back. Some people 
mentioned the tauntaun didn't guite 
look right. Stop motion work was fine 
for the Harryhausen crowd but it wasn't 
holding up for a huge audience. Go 
motion was an extension of motion 
control, mixing that in with puppet 
animation to make it less jumpy." 



1982 

star Trek II: 

The Wrath Of Khan 

THE FIRST... COMPLETELY CG SEQUENCE 

"We went over to Lucasfilm's Computer 
Division and had a tour to see what was 
going on. CG was perfect for the Genesis 
seguence because it didn't have to look 
real. It never really grabbed me - it didn't 
have the motion blur, it didn't have the 
correct lighting - but it was great for 
what they were trying to do at the time." 
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1982 


EX The Extra-Terrestrial 

THE FIRST... USE OF A VISTACRUISER CAMERA 

"This was a lot of fun. If you look, we 
didn't have the bike going across the 
moon level with the horizon. It's going 
uphill slightly because it's more romantic. 
To have the bike being silhouetted and to 
have the moon rising behind the trees, 
there is all sorts of stuff you can do to 
make it look perfect and magical." 


1985 


Young Sherlock Holmes 

THE FIRST... CG CHARACTER 

"My wife came up with this idea. Since 
the character was supposed to be made 
of stained glass, it should be like a mobile 
made of 100 separate pieces but without 
the layer holding them together. When 
you look at this, there is no way this 
could be any other technology. It was 
something you had never seen before." 


l' I. AA - 




V ' 



1988 


Willow 



"I saw a research paper at [computer 
graphics conference] SIGGRAPH that 
blended two photos: one into the other, 
without a dissolve. I thought we could 
write our own software so that an 
animator, instead of doing one frame, 
could do every frame for the 
transformation. I didn't mind if someone 
had to trace each outline on every frame 
because it was going to be extraordinary." > 
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Who Framed 
Roger Rabbit 

THE FIRST... FULLY PHYSICAL 
INTEGRATION OF 2D ANIMATED 
CHARACTERS WITH LIVE ACTION 

"The animation work was all done by 
Richard Williams in England but the 
compositing was difficult. We had 
to get rid of the rigs moving props 
about so you didn't see the rigging 
and then put the character in over 
that. That was all before digital. It 
was so much harder then." 
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1989 

The Abyss 

THE FIRST... THREE-DIMENSIONAL 
CG CHARACTER 

"Nobody had done a photo-real thing. 

I had been looking at CG research done in 
universities. We weren't rendering an 
object, we would simply have distortions 
on the background. We had to have 
reflections on it. We had about 16 shots 
and that took eight to 10 months. 

I figured, 'We can fake our way through 
that and get more practice with doing it.' 
James Cameron was all for it." 


1991 

Terminator 2: 

Judgment Day 

THE FIRST... PARTIALLY CG MAIN CHARACTER 

"Many of those characters that are 
supposed to be made out of chrome 
are made with the chrome 100 per cent 
reflective, and it would just look totally 
fake. I made sure it had imperfections so it 
had some familiarity with the real world. 
Jim didn't want to do that. He wanted it 
100 per cent, but I knew he didn't mean 
that. I did have people come up to me and 
say, 'My God, what have I seen?'''> 



SEPTEMBER 2015 EMPKE 


091 




1993 

Jurassic Park 

THE FIRST... USE OF CGI TO CREATE 
A LIVING CREATURE 

"If you look at the T-Rex test [on the 
Blu-ray], it's got problems around the 
chest area but nobody ever sees it. 

I showed it to Steven and he said, 
'Phenomenal.' That was just the 
beginning. The test doesn't mean 
anything if you can't deliver the 
whole show." 
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1995 


Casper 


THE FIRST... CG SPEAKING CHARACTER 

"The script called for three ghosts plus 
Casper. There were so many shots. We 
had to bring on another 50 people at 
least to do that movie, probably another 
15 to 20 animators because it was all 
character animation. You could get 
something out of this eguipment you 
couldn't get any other way." 


2006 


Pirates Of The Caribbean: 
Dead Man's Chest 

THE FIRST... USE OF THE IMOCAP SYSTEM 
(DIGITALLY TRACKING LIVE-ACTION PERFORMERS 
ON SET) 

"We had the actors on the set and used 
facial dots for reference. We got rid of 
all the stuff that can make a movie look 
restrictive. We allowed the process of 
filmmaking to happen right in front of 
a camera during a take." 






2011 

Range 

THE FIRST... ILM ANIMATED FEATURE 

"I actually did very little on Rango. 

I commented on the photography. It 
was something completely different 
for us: to be able to bring some of our 
toolset into it and have some whimsy in 
the characters, the performances and 
the look of it too. That was a lot of fun. 
I'm sure we will do more of those." 13 
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so, YOU REALLY LOVE MOVIES... 


THE PERFECT GIFT FOR ANY SERIOUS MOVIE LOVER, 

The Greatest Movies You'll Never See is filled with 
juicy histories of disastrous productions by masters 
- including Alfred Hitchcock, Steven Spielberg, Russ 
Meyer, Ridley Scott, Stanley Kubrick, Francis Ford 
Coppola and many more - that never made it to a 


screen (or even a camera in some cases). Compiled by 
esteemed Empire critic Simon Braund, the 250-plus 
pages is packed with in-depth essays, sensational 
poster art, production sketches and rarely seen 
behind-the-scenes images. Film buffs will devour it. 
RRP $39.95. 


ORDER ONLINE NOW AT WWW.MAGSHOP.COM.AU 
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The sudden sound of china smashing on 
concrete causes Jake Gyllenhaal to 
pause, mid-sentence. “So many things 
break in Cannes,” he muses. “I’ve really 
seen a lot of things break. Have you? 
There must be an influx of energy: too 
many people in one space. It’s hard to 
keep everything in your hands.” 

Gyllenhaal is here at the 68th Cannes 
Film Festival as part of a jury, led by 
Joel and Ethan Coen, that will give seven 
awards to 19 films. It’s a tough task but 
Gyllenhaal, 34, isn’t sweating, dressed 
down in shades, a T-shirt and jeans. 

After all, this is a man who lost 10kg to 
play ambulance-chasing hack Lou 
Bloom in last year’s Nightcrawler and 
immediately gained 16kg for the role 
Empire is here to talk about: fighter 
Billy Hope in Antoine Fuqua’s boxing 
drama Southpaw. 

The transformation is already the 
subject of Oscar buzz. If Gyllenhaal 
feels the pressure, he’s not showing it. 
With two other heavy-hitters, Everest 
and Demolition, in the pipeline, he’s more 
concerned with getting back to work, 
finding the next collaboration. “You have 
to ask yourself, who are the people you 
really connect with?” he says. “That’s 
what it’s about, y’know?” 

When did you first become involved 
with Southpaw? 

I’d read the script maybe a year-and-a- 
half before anything started moving. 
There was something interesting in it, 
particularly ’cause there were so many 
twists and turns. And then there was the 
boxing movie thing. The question was: 
how do you find a character in a genre 
that other people have done so 
extraordinarily well? How do you do it 
differently? About a year later, I met with 
Antoine, and we just sort of had the 
same idea about it, in terms of making 
it original. And he really wanted me to 
do it. The funny thing is, we’d actually 
met five or six years before and he said 
to me point blank that there was 
something he saw in me that he didn’t 
think a lot of people had seen or could 
bring out. I sort of dismissed that as 
Hollywood talk. After the journey we 
went on with this movie, if I could go 
back five years, I would. 



i spend much time in the box 
world while making it? 

Yes. We went to tons of fights, 
professional and otherwise. And then I 
was surrounded every day for the four 
months leading up to the movie with 
^basically only my trainer and other 
s. Antoine actually used to 1 
figE^Jtie^o, so he would trainjvb:^s. 


What did you pick up from them? 

A lot of people say that when you get 
into the ring, you need to be some sort 
of animal. And I think that’s probably 
true, though I feel that technique and the 
science of things is really what’s at play, 
y’know? But I don’t know how to boil it 
down to one thing or a few things. You 
just pick up the molecules of the 
environment you’re in, the people you’re 
with, the energy they have. 


Did you get hit in any of the fights? 

All of them. In fact, in the last scene, 
more so than all the other ones, I really 
did get hit a lot, ’cause I was boxing with 
a professional fighter. We actually shot 
that scene first, and I learned that the 
only thing that looked good was really 
taking it — taking certain hits. Those 
things needed to be real. But you fucking 
get hit many times by mistake as well. 


Wasn’t it risky shooting that scene first? 
What if you had broken your nose? 

It would have been good for the 
character! I mean, he basically is broken 
the whole movie. You know, his face is 
pretty much a mess the whole time. So 
I would have been fine. I don’t like 
things to be too pre-planned. I mean, 

I know that sounds pretentious. But to 
me it’s about commitment. Unless 
you’re, like, seriously injured and can’t 
walk, if something sets you back, you try 
to figure out how to incorporate it and 
keep going. 


Top to bottom: 

Ripped and ready in 
this month's 
Southpaw, Aged 15 in 
1999's October Sky: 
Facing brutal 
conditions in the 
upcoming Everest, As 
real-life Marine 
Anthony Swofford in 
Sam Mendes's 
Jarhead (2005): 
Breaking out in 
200rs Donnie Darko. 


When you started out, did you know that 
you’d ever reach this point? 

It depends where you begin in my career. I 
mean, the first movie I ever did, I was 1 1 
years old. I was 15 when I did October Sky, 
which was the first movie that I really had 
a very significant role in. What did I think 
then? Hmm. Well, it’s interesting ’cause 
my love of acting and my love of movies 
hasn’t really changed much. I think it’s 
really only grown. 

Your big break came with Richard 
Kelly’s Donnie Darko in 2001, but that 
wasn’t a sure thing when it premiered at 
Sundance, was it? 

I remember, we went in and everybody 
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was really high on the movie, and then 
we left deflated. Nobody had bought it. I 
hope it was an interesting experience for 
Richard, because the movie at the time 
was too long. And he had to go back and 
ask himself a number of questions that I 
think brought a different film out. 
Festivals like Sundance don’t only exist 
as a way to show your movie, create 
some ‘masterpiece’ and change the 
world. They’re also a way of continuing 
to edit and learning how to express 
yourself That was a massive lesson, in 
terms of process, for everyone. 

Your p^reortms been an 

indie films. Was that' 
it^cious decision? 

’t’s funny to separate things, y’know? 
funny to say there’s an independent 
world and then there’s the studio world. 
Like, I understand the separation, and I 
understand our need to separate, but I 
think it’s really about expression, right? 
It’s about a type of expression. And it’s 
about many different types of taste. I 
love a movie that is character-based. And 
when I say that, I mean a movie that is 
based on an exploration of character 
— the depth and the idiosyncrasies of 
that character. Details. But I also really 
love pure entertainment, where things 
are great fun to watch and you get a little 
high watching it, and I think you can 
^ merge those two. Like we did in 
)lightcrawler. I think you can get a li 
i off of watching the details oL 
ch^mBter just as much as you pan 
the ca^HMsedn that m( 


mix 


When was the first time you felt you 
were in a big movie? 

I feel that way about every movie I do, 
no matter what the size of it. Something 
like Donnie Darko, which people 
consider to be a small movie, has lasted 
for over a decade. So what’s the size of 
that? We made it in 28 days on a pretty 
small budget. The same thing has 
happened with a lot of small films I’ve 
made. I mean, we made End Of Watch 
for very little money, and it continues to 
play, it made people tons of money, and 
it’s been all over the world. Same thing 
with Nightcrawler. I just believe in the 
energy of something, and the energy of 
people making it. 

One of your biggest films, Prince Of 
Persia, was the opposite of Donnie Darko, 
in that it was expected to be a hit and yet 
it fiopped. How was that? 

That was a huge lesson for me in 
character — the ability to communicate 
character. I had all these ideas of the 


Top to bottom: Roland 
Emmerich's T/je Da/ ^ 
After Tomorrow (2004); 
Hitting new heights in 
2014's Nightcrawler, On 
location with Ang Lee 
for Brokeback Mountain 
(2005): David Ayer's 
End Of Watch {20]2)-,k 
rare stumble in Pr/nce 
Of Persia: The Sands Of 
Time (2010). 


Do you feel blessed by the directors you’ve 
worked with? 

Absolutely. But one of the things that 
matters to me too now is the idea that 
you really get to know each other as 
human beings, rather than just as actor 
and director. I like the old-school idea of 
people who used to get together to make 
movies. They’d spend three months in 
one space and become this figurative 
family. They might love each other, they 
might hate each other, but everybody got 
to know each other, and there’s some 
sort of honesty in the energy of the film. 
That’s what I’ve been trying to do. My 
interest is to work with the person that 
believes in me and that I believe in. I 
think if you have that, you can do pretty 
much anything, no matter how messy 
the film is or no matter how many parts 
of it work or don’t work. It’s about 


on 

Brokeback Mountain! Is it true that he’s 
not very expressive? 

How do you mean? He’s extraordinarily 


character that I wanted to do and kind 
of wasn’t, within that space, able to do. 
But at the same time, I don’t know if I 
had any expectation of what that film 
was gonna do or be. It’s not my film. It’s 
funny: what you also learn as an actor is 
that the films are not yours. Now, 
Southpaw is a film that both Antoine and 
I committed ourselves to. And I can 
proudly say that. But most films aren’t 
like that. They are the director’s film. It’s 
a director’s medium. And they’re in 
control of what it is. And that’s 
something that I really learned on that 
movie in particular. 


his actors 

direction. 

I don’t need that. I don’t always need 
someone to tell me or talk to me. And 
actually Ang was someone who I learned 
that from. I don’t need that sort of 
affirmation. And more and more as I feel 
I get older or grow up, I need that less. 


We often hear of directors who try to 
manipulate actors. Have you ever had 
that experience? 

Well, that’s the job of a director. They 
should be the best manipulator in the 
world. I love the idea of playing, 
knowing that you are being manipulated. 
Yeah, that’s the point. I love it. I’m 
looking for ideas. And a lot of the times 
if you’ve thought it through so much, 
you’re looking for someone to come at it > 
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SOUTHPAW IS OUT ON AUGUST 20 AND IS 
REVIEWED ON PAGE 46. 


Whptfpidyou start to becoirie'tli^\ 
^r^iimormational actor of NightcmmM 
and Southpaw‘1 

It was kind of an evolution. It probably^ 
started when I did Source Code. Working 
with Duncan Jones on that movie, I 
could see that he gave me a great amount 
of space, and that he was looking to me 
to help him, in terms of giving him a 
character that he could follow. I’d been 
coming from movies where I hadn’t paid 
as much attention to that, and yet j 
something was really exciting to me yV 
^^^t that idea, even though I didpyA 
kno^feeiQpletely how to \ 


from a different angle. I appreciate those 
things. Because what I wanna do is give 
them something they never expected, 
even if that means them pushing me. 


Is that what David Fincher does? 

No, I think that’s sort of a 
misconception. Y’know, a director has so 
many things on. I mean, when I made 
Zodiae . . . So many of the movies we’re 
talking about, I feel like I was a different 
person when I made them. It’s hard to 
talk about them now. But no, that’s not 
what he’s doing. He’s going after 
something extraordinarily specific. And 
he’s going after a bullseye. I don’t think 
that there’s any psychological play. I just 
think that he’s moving this huge, massive 
boulder along, trying to fit it into a hole 
the size of a pin. And he does it pretty 
much every time. 


After Southpaw you have Everest, another 
physical challenge. Was that a location 
shoot, or was it CG? 

Everything. It was on location and CG 
— a mixture of everything. Mostly on 
location. Mostly out, like, on an average 
of 17,000 feet [5100m\ in the freezing 
cold, which is great. I mean, one of the 
things that’s nice about movies is, to me, 
the physicality. This last year has been 
the year of physicality in a lot of ways, in 
terms of me being in films that demand 
a lot, not just from my mind, but from 
my body as well. And so, yeah, Everest 
was definitely one of those, but it was 
great fun, even though it was difficult at 
times. The harder part was actually on 
stages. We were having salt sprayed in 
our face as fake snow while we were 
dripping with sweat underneath these 
massive down suits. We all preferred 
being up on the mountain. 

What’s after that? 

Demolition, this movie I did with 
Jean-Marc Vallee. It’s about a guy whose 
life falls apart and he ends up literally 


Below: Gyllenhaal 
as former US Army 
pilot Captain Colter 

L Stevens in 2011's 
Source Code. 


and figuratively tearing it all apart. 

Like, literally tearing his entire house 
down. And figuratively tearing the entire 
house down. 


And what’s your next joh? 

I’m doing this movie with Tom Ford and 
Amy Adams, Noeturnal Animals. It’s an 
amazing script. And I can’t wait to work 
with him. Yeah, that’ll be an interesting 
one. So I’m doing that next and then, 
y’know, just sort of moving in the 
direction of. . . Who knows where? 
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NEW RELEASES 






To celebrate its 25th anniversary, GoodFellas 

hits Blu-ray with a brand new documentary ^ 


MASTERPIECE 


REWIND 


Leonard Nimoy gets psychic, Frank Sinatra's 
arm goes golden and Bava turns Sunday 
black in an Italio-horror classic. 


"You can't handle the truth!" Oh, wrong 
movie. Still: you can't handle Oliver Stone's 
truth in conspiracy classic JF/C. 


Holy time waster. Batman! The Dark 
Knight returns (again) in brilliant 
Bat-game Arkham Knight 


EDITED by DAVID MICHAEL BROWN 


AUSGUST 3 - AUGUST 30, 2015 
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Cinderella 

★ ★★★★ 

FROM NOW / RATED G / DIRECTOR KENNETH 
BRANAGH / CAST LILY JAMES, CATE 
BLANCHETT, RICHARD MADDEN 

MODERN(ISH) ROMANCE 


AFTER THE ACTION- 

oriented Maleficent and 
gender-neutral titles of 
recent Disney princess 
films {Frozen, Tangled, 
Pixar’s Brave), you’d be 
forgiven for thinking that the company 
had relegated girliness to the straight- 
to-DVD Tinkerbell franchise. Judging 
by Cinderella, however, there is still 
a place for prettiness and sincerity 
The story is not much changed, 
with Cinderella (Lily James) falling 
foul of her nasty stepmother (Cate 
Blanchett). Invited to a big party, she 
doesn’t have a thing to wear until a 
kindly fairy godmother (Helena 
Bonham Carter, having a ball of her 
own) provides the requisite finery 

Modern nuances are here. Richard 
Madden’s love interest gets slightly 
more development than the usual 
bland Disney prince, and there are 
moments of nicely played connection 
before they fall in love. James’s heroine 
is unfailingly good, of course, but her 
virtue is shown as a choice, and one 
that requires effort. It reads like an 
attempt to respond positively to years 
of abuse from Blanchett’s bitter, hurt 
stepmother rather than an insipid lack 
of character. 

Kenneth Branagh creates a gilded 
fantasy around his leads, and even 
squeezes a witty action sequence into 
the midnight rush from the ball. That 
scene aside, this may be too lushly 
romantic and unashamedly feminine 
for some, but it’s a beautifully crafted 
piece of wish fulfilment. 

EXTRAS Featurettes, more. 

HELEN O'HARA 
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WORDS CHRIS HEWITT 

KENNETH BRANAGH AND SANDY POWELL 
TAKE EMPIRE TO THE BALL 




Lavender's Blue 

(CHAPTER 1, 3:58) 

The film starts with Hayley 
Atwell singing Lavender's Blue, 
an old English folk song. "It's 
a catchy and haunting tune," 
says director Kenneth Branagh. 
"And you can't guite place where 
you heard it. Simple things 
don't have to be simplistic." 
Otherwise, Branagh had a strict 
rule: no songs from the 1950 
animated movie, even though 
"Disney owned the rights to 
them all, and Lily James knew 
them all by heart. She would 
often offer up a take where 
she was humming them under 
her breath." 



"Have courage 
and be kind" 

(CHAPTER 1, 5:10) 

As her mother lays dying, 
Ella is given this soupgon 
of advice, which holds true 
throughout the movie. 
“That’s a Chris Weitz line,” 
says Branagh of the movie’s 
writer. “In Lily’s 
performance, I thought 
we could illustrate that — 
it avoided simpering and 
schmaltz, and involved 
grace and intelligence 
and fian.” 



Ben Chaplin! 

(CHAPTER 2, 6:57) 

Yes, that is Ben Chaplin as 
Ella's father, marking his 
highest-profile gig since 
The Thin Red Line. Or the first series of 
Game On. "He's been picky and choosy 
about what he does," explains Branagh. 
"We were lucky to have someone at the 
front of the film like that." 
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Meet the 
wicked stepmother 

(CHAPTER 2, 9:42) 

Cate Blanchett’s Lady 
Tremaine is introduced 
in a glorious shot that has 
echoes of femmes fatales 
from the glory days of 
1940S film noir. “She 
seems to, in entering that 
house, devour it and suck 
in all the energy,” says 
Branagh, “in the guise of 
this ‘butter wouldn’t melt 
in my mouth’ smile.” 




The cat's whiskers 

(CHAPTER 4, 19:00) 

Having had to cope with an unruly animal 
on Peter's Friends, Branagh was 
determined to be top dog with the cat 
that played evil feline Lucifer. "He was 
phenomenal when guaranteed a healthy 
and consistent flow of food/' he laughs. 
"Kathy Kibble became my nickname - 
every time I put my hand in my pocket, I'd 
come out with a lot of fucking catnip!" 




Slip-on 

(CHAPTER 10, 49:24) 

Don't worry. Lily 
James wasn't 
wearing actual 
glass on her feet. 
"For the most part 
she wore leather 
shoes that were the 
same shape as the 
glass slipper," 
explains costume 
designer Sandy 
Powell, "and the 
effects department 
magically 
transposed the 
shoe [made of 
Swarovski crystal] 


Bibbitty- 
bobbitty-huh? 

(CHAPTER 10, 43:57) 

Want to know who Helena 
Bonham Carter is 
channelling as the 
somewhat less demure than usual Fairy 
Godmother? "A little Marilyn Monroe, a 
little Jean Harlow and a little Mae 
West," says Branagh. "I had to dissuade 
her from doing an American accent at 




Dressing up 

(CHAPTER 10, 48:20) 

When it came to Ella's frock, Powell 
was tasked with paying homage to 
the famous blue dress Cinders wears 
in the animated movie, while fashioning 
her own beast. "I wanted it to have 
movement and a lot of life," she says. 
"But it's very cleverly constructed, so 
it wouldn't drag on the floor, and Lily 
would never, ever trip over it." 




You shall go to the... 

(CHAPTER 11, 1:00:16) 

The centrepiece of the film, the ball 
scene reguired hundreds of extras and 
took two weeks to shoot, in chronological 
order. Which was handy, "as Lily got a 
very bad cold running up to it," says 
Branagh. "She was late for the ball, but it 
created the dynamic you see in the film." 




Cinder-not-very-wella 

(CHAPTER 14, 1:14:20) 

The scene where Kit's father 
(Derek Jacobi), the King, passes 
away was very important to Branagh. 
"Disney fairytales have this unigue 
responsibility to address the issue 
of death," he says. "They are possibly 
the first encounter any child will have 
with the notion of it." 
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Cake 

★★★ 

FROM AUGUST 12 / RATED MA15+ / DIRECTOR 

DANIEL BARNZ / CAST JENNIFER ANISTON, 
ADRIANA BARRAZA, ANNA KENDRICK, SAM 
WORTHINGTON, FELICITY HUFFMAN 

WOMAN ON THE VERGE 


CAKE IF YOU KNOW 

anything about Cake, you’ll 
know it is the performance 
^ J that has put Jennifer 

< ^ Aniston at the heart of 

« - 20 1 5 ’s awards conversation 

(in the end she missed out on Oscar). It is 
the kind of role that is routinely called 


“courageous” or a “departure”, but really 
it’s a gear change for the perennially 
underrated Aniston. In owning caustic 
pill-popper Claire Simmons, Aniston 
shows slivers of the comedic energy that 
enlivened Friends so vividly but folds it 
into a compelling portrait of both 
physical and emotional anguish. 

Aniston has done indie before — The 
Good Girl, Friends With Money — but 
never with such intensity. Sporting a wan 
complexion, light scars and skanky hair 
that plays like the Rachel hairstyle from 
hell, she flits between many colours 
— caustic, whiny, playful, forthright — 
but never descends into histrionics. She is 
a joy ripping apart her touchy-feely drug 
support group or manipulating her way 
into widower Roy’s (Sam Worthington) 
life, but also earns warmer moments. It is 
a masterclass in understatement. 


It’s a shame, then, that Aniston is not 
as well served by the film around her. For 
all its strong cast, Claire’s ‘journey’ from 
tortured soul to some kind of redemption 
drifts closer to sanitised TV movie 
territory than heartfelt and real. 
Kendrick’s appearance as Nina’s ghost 
feels hoary, and while the source of 
Claire’s suffering is drip-fed as a puzzle 
throughout the film, when the revelation 
comes it feels obvious, only Aniston’s skill 
giving the moment any weight. 

The film arguably really works best as 
an odd-couple movie, sketching a warm 
relationship between Claire and her 
Mexican help and confidante, Silvana. 
BabeFs Adriana Barraza is terrific, an 
empathetic foil to Aniston’s icyness. 

When the pair are together. Cake fizzes. 
EXTRAS Featurettes. (Unpreviewed) 
IAN FREER 


LIKE THIS, 
WATCH THIS 



Like Aniston, Reese 
Witherspoon ably 
switches from comedy 
{the Legally Blonde 
films) to this, her Oscar 
nominated turn as an 
addict who heals and 
deals via an epic trek. 



The Divergent Series: insurgent 

★★★★★ 

FROM AUGUST 12 / RATED M 03 E33#® 


Black Sea 

★★★★★ 

FROM AUGUST 12 / RATED M 


While We're Young 

★★★★★ 

FROM AUGUST 19 / RATED M 


This second episode of Veronica Roth's dystopian 
series wisely steers away from its source, to 
strong effect. Shailene Woodley resonates as the 
tough-but-troubled Tris, with Theo James 
providing a solid turn as new love interest Four. 
Only the plot - a box must be unlocked - lacks. 
EXTRAS Featurettes, more. (Unpreviewed) 

ED GIBBS 


Jude Law brings the goods as submariner 
Robinson, let go from his job and out for 
vengeance of the golden kind. That's Nazi gold, 
purportedly lying in a submarine on the bottom 
of the Black Sea. Kevin Macdonald helms a taut 
and technically astute underwater thriller. 
EXTRAS BR has commentary, featurette. 

JIM MITCHELL 


A funny, multi-faceted salvo at inter-generational 
issues, this mature dramedy reunites writer- 
director Noah Baumbach with Greenberg star 
Ben Stiller, who along with Naomi Watts, is 
"reborn" by hanging with hipsters (Adam Driver 
and Amanda Seyfried). A savvy skewering. 

EXTRAS None. 

BEN MCEACHEN 
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Love Is Strange 

★★★★★ 

FROM AUGUST 5 / RATED M 


The Face Of 
An Angel 
★ ★★ 

FROM AUGUST 19 / RATED MA15+ / DIRECTOR 

MICHAEL WINTERBOTTOM / CAST DANIEL 
BRUHL, KATE BECKINSALE, CARA DELEVINGNE 

EEI4® 

THE TRIP IN ITALY 



HOW MUCH CLEVER- 

clever is clever? Having to 
unpeel a film like an onion 
can be as exhausting as it is 
stimulating. Which rather 
sums up the latest from the 
unquenchable Michael Winterbottom 
(this is his tenth film in five years), who 
has elaborated the moral murk of the 
Amanda Knox case into a meta-fictional 
pudding. Winterbottom has regularly 
enjoyed his self-commentary, but until 
now it’s been the giggly gamesmanship of 
A Cock And Bull Story or 24 Hour Party 
People. Here he dabbles in dark meta. 

Early on it is made clear that this is 
“not a whodunnit”, rather a film about a 
director making a film about a real 
murder of a British student in Sienna, 
almost identical to the genuine Knox- 
Kercher murder case that took place in 
Perugia in 2007. It’s more of a 
‘whyarewemakingit?’, with the British 
director sweating over slippery concepts 
like fact and fiction, truth and perception, 
and our lurid fascination with the 
collision of sex and death. 

Thus the ever-so serious director 
Lang (Daniel Bruhl) travels to Sienna 
where the appeal of convicted murderer 


Jessica Fuller (as in Knox) is about to be 
heard. Hooking up with ex-pat reporter 
and ‘true’ crime author Simone Ford 
(Kate Beckinsale) to get background, he 
attempts to write a script, but instead 
succumbs to a fit of the Barton Finks. 

Winterbottom is good on the media 
scrum on the fringes of the case, 
journalists interpreting events to their 
own agendas, part detectives, part 
exploiters. Should art, he wonders, ever 
exploit real tragedies? And aren’t we 
doing the same by seeking the cheap thrill 
of a literal blow-by-blow reconstruction? 

All the same, it’s an unsteady 
concept. Watching a filmmaker’s mid-life 
crisis, hoovering up cocaine and 
mumbling about honesty, doesn’t escape 
indulgence by admitting it is being 
indulgent. At one point, a close friend 
suggests to Lang that he shouldn’t turn “a 
movie about two teenagers and a murder 
case that can’t be solved into a film about 
a middle-aged man who lost his way.” 
Quite so. Unsurprisingly, then, Bruhl 
struggles to make Lang anything more 
than a self-involved jerk. Relief comes in 
Beckinsale’s shrewd commentator, and 
sometime model Cara Delevingne as a 
spirited but vulnerable British student 
who not only echoes both Jessica and 
Elizabeth (as in Kercher) but also 
becomes a surrogate daughter for the 
fraught Lang. For all the debate over 
Knox’s unfeeling eyes, Winterbottom 
reminds us that a daughter has 
been murdered. 

EXTRAS Interviews with cast 
members Daniel Bruhl, Kate 
Beckinsale, Cara Delevingne 
and director Michael 
Winterbottom; behind-the- 
scenes footage. (Unpreviewed) 

IAN NATHAN 


Daniel BrOhl and 
Kate Beckinsale prove 
that black is indeed 
the new black in 
Face Of An Angel. 


Director and co-writer Ira Sachs's Love 
Is Strange is a down to earth 
exploration drama, centring on family, 
growing old and love. After 40 years of 
partnership, George (Alfred Molina) and 
Ben (John Lithgow) have decided to tie 
the knot. Following this, however, 
George is dismissed from his position 
as musical director at a local Catholic 
Church. Opting to go guietly, assured in 
his faith and decisions, George and Ben 
face financial difficulty, culminating in 
their gut-wrenching decision to sell 
their apartment in Manhattan. 

It's not a gay marriage, but a story 
about love, grace-seasoned Molina and 
Lithgow convince as two aging men 
seeking only each others' embrace until 
their tickets are punched. 

EXTRAS None. 

CAMERON WOOD 




White Bird in A Blizzard 

★★★★★ 

FROM AUGUST 5 / RATED MA15+ 

Shailene Woodley wrestles with 
hormones, the fate of her long-missing 
mum and a tryst with The Punisher in 
Gregg Araki's ethereal if only 
half-successful suburban tale. The 
storyline brings together the raw 
materials of a noir thriller, before 
dissolving them in a wash of Douglas 
Sirk melodrama and dream seguences. 
If it's a more restrained effort from 
Araki than the headrush of Kaboom 
the gut-punch of Mysterious Skin, 
there's plenty of fun to be had in 
Eva Green's Joan Crawford-esgue 
turn as the vanished lady. 

EXTRAS None. 

PHIL DE SEMLYEN 
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The Lazarus Effect 

★★★★★ emi 

2015 / FROM AUGUST 5 / RATED MA15+ 


In 1990 Flatliners showcased a group 
of medical students who work toward 
bringing the dead back to life, only to 
suffer from dark conseguences. 2015 
brings us The Lazarus Effect, 
showcasing a group of medical 
students who work towards bringing 
the dead back to life... only to suffer 
from dark conseguences. Despite leads 
Olivia Wilde and Mark Duplass giving 
their best, along with some strong 
visual effects. The Lazarus Effect 
remains largely unoriginal, has a 
minimal scare factor and is extremely 
slow in delivering the film's weak 
climactic punch. 

EXTRAS Making-of, more. (Unpreviewed) 

DANNY MACKENZIE 



The Human Centipede 3 
(Final Sequence) 

★★★★★ 

2015 /FROM NOW /RATED R18+ 


The finale of Tom Six's trilogy is the 
kind of film that defies star-rating 
logic. For the closing chapter this 
teams the stars (Dieter Laser, 

Laurence R. Harvey) of the earlier 
'seguences' as new characters, a 
maniac prison governor and his sweaty 
minion who consult Six (playing 
himself) for a centipede-related 
solution to their inmate discipline 
problem. Violent, profane, scurrilous, 
obnoxious, hilarious-if-you're-in-a- 
weird-mood and so self-aware it's 
nearly beyond criticism, this fuses the 
shock tactics of avant-garde drama 
with '70s exploitation. Like it or not. 

Six has contributed something fresh 
and demented to pop culture. 

EXTRAS Making-of, more. (Unpreviewed) 
KIM NEWMAN 



WHERE TO FIND ICONIC LOCATIONS FROM TV AND FILM... WORDS HELEN O'HARA 



The Man From U.N.C.L.E. (2015) Piazza di Spagna 
Guy Ritchie's latest knocks off more sites of historical 
note than bad guys. He shot brief daytime scenes at 
the Piazza Venezia, but more extensive night shoots 
took place at the Piazza di Spagna at the base of the 
Spanish Steps. Interestingly, John Keats lived there, 
but he was a rubbish spy next to Solo and Kuryakin. 




La Dolce Vita (I960) Trevi Fountain 
Quite near the Piazza Di Spagna is this symbol of 
Rome, the site of maybe the coolest moment in movie 
history. After a night wandering the city's alleyways, 
Anita Ekberg's starlet wades into the Trevi and just 
dances. The polizia nowadays stop the millions of 
tourists trying to follow her lead. 



Hudson Hawk (1991) Palazzo della Civilta del Lavoro 
This striking. Fascist-built landmark first appeared 
in Rome, Open City. But what's a cinematic classic 
compared to this misfiring Bruce Willis art heist? 
There, it played the headguarters of Richard E. 
Grant's Darwin Mayflower. It's currently closed for 
renovations, but the outside is the best bit anyway. 


Mission: Impossibie III (2006) The river Tiber (Tevere) 
The globetrotting IMF reached Rome on their third 
time out, with a triumphant high-speed getaway along 
the Tiber, past the Castel Sant'Angelo. You can also see 
where Tom Cruise entered the Vatican City on the 
Viale Vaticano, but the building that actually played 
the Vatican is further south, in Caserta, near Naples. 
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Pitch Perfect 2 
★★★★ 

2015 / FROM AUGUST 6 / RATED M / DIRECTOR 

ELIZABETH BANKS / CAST ANNA KENDRICK, 
REBEL WILSON, BRITTANY SNOW 

EQUAL SEQUEL 


THE NUMBER FOUR 

Australian box office film for 
2015 thus far is a near 
miracle: a comedy sequel as 
fun as the first. Building on 
the Glee-fvX take on the 
college movie success of Pitch Perfect, 

PP2 ensures the right stuff remains: the 
charms of both the leads and ensemble, a 
healthy (and bawdy) gag rate and 


thoroughly infectious a cappella 
arrangements of pop hits. Moreover, it 
glides over its cliches: the disgraced 
Barden Bellas endeavour to beat ze nasty 
Ghermans Das Sound Machine at the 
world a cappella championships to escape 
the group closing forever. The climax is 

— if not in doubt — played with an 
unabashedly heartwarming twist. 

First time director Elizabeth Banks 
proves as sparkling behind the camera of 
a wink-heavy guffaw fest as she is in front 
of it, she and writer Kay Cannon smartly 
not PG-ing the all-game-is-fair tone of 
the first film. Stereotypes are semi-silkily 
hammered/exploited — race, gender, 
social-economic, sexuality, you name it 

— which gives seasoned improv-sparrers 
like Wilson and Kendrick lots of room to 
swing’n’sing: they rarely miss. 

EXTRAS Gag reel, extended songs. 
DANIEL MURPHY 



LIKE THIS, 
WATCH THIS 



WAITING FOR 
GUFFMAN 


1996 
In his first 
mockumentary 
Christopher Guest casts 
himself as a deluded 
amateur musical 
director awaiting 
discovery. Songs, gags, 
discomfort ensue. 


The Longest 
Ride 
★ ★★ 

FROM AUGUST 26 / RATED MA15+ / DIRECTOR 

GEORGE TILLMAN JR. / CAST SCOTT EASTWOOD, 
BRITT ROBERTSON, OONA CHAPLIN 

SPARKS WILL FLY 



“““ THIS IS A NICHOLAS 

Sparks adaptation and, true 
to form, it keeps a heavy 
hand on the heartstrings. 
From their cowboy -hat 
meet-cute, bull-rider Luke 
(Eastwood) and student Sophia 
(Robertson) seem doomed, until they 
save an old man’s life and see their 
relationship mirrored in his own love 
affair — told in flashback by Chaplin 
and Jack Huston. The warm settings are 
littered with cliches, yet however 
contrived this gets, the emotions and 
chemistry outweigh the bull. 

EXTRAS Making-of, more. (Unpreviewed) 
KAT HALSTEAD 




Mommy 

★★★★★ «ESD® 

2015 / FROM AUGUST 19 / RATED MA15+ 


Xavier Dolan (26!) returns with a terrific 
three-hander about a troubled kid 
(Antoine-Olivier Pilon), his mum (Anne 
Dorval) and their kindly neighbour 
(Suzanne Clement). Like watching a 
pulsing drama through Playschool's 
sguare window, Dolan's 1:1 aspect ratio 
crams riotous energy into a single boxy 
frame. PHIL DE SEMLYEN 



Effie Gray 

★★★★★ 

2014 /FROM AUGUST 20/ RATED M E23© 


Effie Gray's love triangle with John 
Ruskin and John Millais, a juicy 
Victorian scandal, is restaged as 
gloomy period exhibit. Gray's story isn't 
a romance: it's a rebirth, from caged 
bird to proto-feminist. Dakota Fanning 
captures her subdued resilience, but 
the atmosphere is stifling and 
immaculately dull. SIMON CROOK 



Home 

★★★★★ 

2015 / FROM NOW / RATED PG 


Sparky teen (Rihanna) teams up with 
annoying alien (Jim Parsons) to find her 
lost mother (Jennifer Lopez), while an 
even more annoying alien (Steve 
Martin) chases them. This DreamWorks 
Animation has plenty of bright colours 
and loud noises, but little genuine wit. 
Considering the talent involved, it's a 
disappointing dud. WILL THOMAS 
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The Other 

★★★★★ 

1972 / FROM NOW / RATED M EZEl 


Based on Tom Tryon's book, this 
adaptation from director Robert 
Mulligan (To Kill A Mockingbird) is 
considered a 'psychological horror', 
although scares are scarce. The rural 
'30s Connecticut setting is captured 
beautifully and the lead performances 
by 11-year-old twins Chris and Martin 
Udvarnoky - as psychic Niles and his 
troublesome brother Holland - are 
impressive. It's the film's languid pace 
and meandering plot about Niles's 
"gift" and the shenanigans of his 
possibly-evil twin that bog down this 
atmospheric, occasionally intriguing 
but ultimately snoozy spook-fest. 
EXTRAS None. 

JAMES JENNINGS 



Baffled! 

★★★★★ 

1973 / FROM NOW / RATED PG JSB 


In the wake of the intergalactic icon's 
death comes this pleasing curio: the 
extended pilot for an unmade TV series 
starring Leonard Nimoy as a race car 
driver who develops psychic sleuthing 
abilities! Nimoy's Tom Kovack partners 
with Susan Hampshire's perky occultist 
as they head to a manor in Devon to 
investigate his visions, which involve 
Vera Miles's actress and her daughter 
(Australian '80s country singer Jewel 
Blanch). Despite loud creaks of age, the 
"who'sdoin'it" unfolds with creepy 
intrigue, while smashingly cool Nimoy 
and Hampshire's adorable chemistry 
templates Moonlighting, Castle et al. 
EXTRAS Extended US version, trailer, 
image gallery and isolated sound 
effect/soundtrack version, for satirists' 
and samplers' delight. 

DANIEL MURPHY 



The Man With 
The Golden Arm 
★★★ 

1955 / FROM AUGUST 12 / RATED M / DIRECTOR 

OTTO PREMINGER / CAST FRANK SINATRA, 

KIM NOVAK, ELEANOR PARKER 

USB® 

OL' BLOODSHOT EYES 

OTTO PREMINGER 

had already had a run-in 
with the enforcers of the 
Hays Code with 1953’s The 
Moon Is Blue, a harmless 
romcom that, they’d 
determined, played too fast and loose 
with vital subjects such as chastity. So his 
decision in 1955 to adapt Nelson Algren’s 
grim tale of Frankie Machine, an ex-con 
and reformed heroin addict trying to stay 
clean on the streets of Chicago, could be 
seen as him goading them. They refused 
to give it their seal of approval, but 
should have picked their fight more 
wisely: while Preminger’s movie is flawed, 
it hastened their demise by years. 

Given its ripped-from-the-headlines 
subject matter, it’s hardly surprising that 
bits have dated. Whereas modern 
drug-dramas mostly harness gritty 
realism, Preminger slathers his in high 
theatrics, from the impressive but 
unconvincing sets around which his 
camera scoots, to Elmer Bernstein’s 



moody but overused jazz score. Similarly, 
Eleanor Parker’s performance as Frankie’s 
supposedly wheelchair-bound wife, who 
heads the queue of alleged friends who 
want him back on the smack, is a 
symphony of eye-rolling and lip-biting. 
Arnold Stang strikes an equally bum note 
with goofy sidekick Sparrow, while the 
rest of the cast are an assortment of 
unbelievable caricatures. 

It’s difficult to know why Preminger 
made these odd decisions: perhaps even 
he feared his themes were too grim. 
Whatever the reason, it leaves Sinatra 
fighting the tone rather than working with 
it. The miracle is how subtly and 
wrenchingly he channels Frankie’s 
hopeless vulnerability in the face of his 
mortal foe. An early scene in jail, when a 
tear runs down his cheek as he witnesses a 
fellow inmate’s heroin withdrawal, is a 
stunner; his own cold-turkey sequence is 
rightly lauded for its gruelling realism. 
Kim Novak, meanwhile, is effective as the 
bargirl who is his only real friend. 

The Hays Office later awarded the 
film the seal they had previously denied, 
but the damage was done. Audiences had 
flocked to see a film without its 
supposedly vital approval, and the studio 
had made a bundle. A decade later, when 
the likes of Easy Rider and Bonnie And 
Clyde consigned its censorious corpse to 
the dustbin of cinematic history, clearing 
the way for Hollywood’s second Golden 
Age, audiences had Preminger to thank. 
EXTRAS None. 

ADAM SMITH 


LIKE THIS, 
WATCH THIS 



THE LOST 
WEEKEND 

1945 

A decade earlier, this 
ballsy film focused on 
another drug: alcohol. 
Ray Milland is 
heartbreaking 
as a man undone 
by cheap whisky. 
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Black Sunday 

★ ★★★★ 

1960 / FROM AUGUST 5 / RATED MA15+ / 
DIRECTOR MARIO BAVA / CAST BARBARA 
STEELE, JOHN RICHARDSON, ANDREA 
CHECCHI. IVO GARRANI, ARTURO DOMINICI, 
ENRICO OLIVIERI 

UNHOLY HORRORS 


ALSO RELEASED AS 

Revenge Of The Vampire 
and The Mask Of Satan 
(the film was recut and 
renamed Black Sunday in 
the US; this release is the 
full cut, but somewhat confusingly still 
called Black Sunday), Mario Bava’s 
classic horror is based on a Russian folk 



legend and is a beguiling fairytale about 
a young doctor (Richardson) who 
ventures into a haunted Moldavian 
community and fails for an heiress 
(Steele) whose body is being possessed by 
her executed-for-witchcraft ancestress 
(Steele again). 

Bava crams every frame with horrid 
detail: it opens with a grotesque 
execution as spiked demon masks are 
hammered onto the skulls of the witches, 
and features many unforgettably eerie 
images. It features secret passageways, 
haunted paintings, decaying vampires, 
witch curses, murdered servants and a 
seething sense of corrupt beauty. 
Spectacularly gory, this is the greatest 
gothic horror movie ever made in Italy. 
EXTRAS None. Which is a real shame, 
considering the UK release features 
interviews with Barbara Steele, plus a 
commentary and a whole other movie! 
KIM NEWMAN 


LIKE THIS, 
WATCH THIS 

MHGfft; 


DANGER: 

DIABOLIK 

1968 

Eight years and a 
cultural revolution later, 
Bava's psychedelic 
flip-out of the European 
thief comic book is a 
kooky highpoint in 
1960s-ness. 





Mister Jerico 

★★★ 

1970 / FROM NOW / RATED PG 




Audrey Rose 

★★★ 

1977 / FROM OUT NOW / RATED M 


AS® 


Shot after Patrick Macnee retired The Avengers' John 
Steed, this kitsch 70s comedy thriller featured many 
of the hit Brit espionage TV show's cast and crew to 
groovy effect. Macnee plays the debonair con-artist of 
the title, out to swindle millions from diamond 
obsessed Victor Rosso (Herbert Lorn), helped and 
hindered by Connie Stevens in multiple roles. With 
groovy fashions, exotic locations, and a funky Laurie 
Johnson (The Professionals) score, this TV movie is a 
fun if silly affair, very much of its swinging era. 

EXTRAS Isolated score, image gallery. 

DAVID MICHAEL BROWN 


The Exorcist-Wte as The Sound of Music and West Side 
Story director Robert Wise tepidly unfurls the soul 
torment of a girl. Released four years after THE 
possession movie, Audrey Rose starts as an intriguing 
creeper about intriguing creep Anthony Hopkins 
intriguingly creeping around a New York family. But 
when the hand of mystery is played within the first 30 
minutes, the explanation offered for the freak-outs of 
Ivy (Susan Swift) punctures the tension amid inert, 
incessant attempts at spiritual propaganda. 

EXTRAS "Cinema Cult" trailers. 

BEN MCEACHEN 



GoodFellas 

★★★★★ 

1991 / FROM AUGUST 19 / RATING R18+ / 

BETTER THAN BEING 
PRESIDENT OF THE 
UNITED STATES... 


MARTY’S MOTHER 

Cathy, who improvised 
all her scenes, would 
recall that back in the 
Little Italy of Scorsese’s 
childhood, mothers 
would be warned to take their kids off 
the streets if the local gangsters 
planned to whack someone. He knew 
this world of working Joe mobsters 
first hand. These guys, these wise guys, 
were his neighbours. 

GoodFellas, still Scorsese’s most 
evocative, thrilling movie, celebrates its 
25th birthday with a 4K remaster and 
a new documentary. Too brief, but 
excellent all the same, the main players 
(minus Joe Pesci) offer such insights 
that you’re sent spiralling back to the 
time you first witnessed such wild 
intensity. Ray Liotta explains that Pesci 
had witnessed just such an “I amuse 
you?” confrontation in his youth, 
ad-libbing the entire scene. Indeed, 
Liotta listened to interviews with 
subject Henry Hill to nail his persona. 

If The Godfather mythologised 
organised crime, GoodFellas takes an 
up-close tour of a genuine mobster’s 
life and crimes, complete with his own 
brand of streetwise self-mythologising. 
The dizzying style is its own form of 
self-invention: Scorsese jotted down 
shots and soundtrack choices in the 
margins as the script was being written. 
These might be Hill’s impudent 
recollections, but they are infused with 
Scorsese’s moral voice. EXTRAS New 
doco, commentaries, featuretttes, more. 
IAN NATHAN 
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REWIND 


Rc.View 


WHERE ARE THEYNOW? 


THE 

SHINING 

LIGHTS 

IT'S BEEN 35 YEARS SINCE 
STANLEY KUBRICK'S 
HORROR CLASSIC SCARED 
US ALL SHITLESS. WE 
DISCOVER WHAT HAPPENED 
TO THE TERRIFIED/ 
TERRIFYING CHILDREN 
WHO STARRED IN IT... 


WORDS NEV PIERCE 


AMASTEmSlE 

OFMOD&mHORftm 



auLiOQ^HMa rxL^cHi 




THE GRADY TWINS 

LISA AND LOUISE BURNS 

“COME AND PLAY WITH US, DANNY. 

Forever and ever and ever.” If you saw The Shining at 
a certain age (say, between eight and 80) then these 
two still terrify, even though their scenes are brief: 
appearing to Danny (Danny Lloyd) in the corridors 
of the Overlook Hotel, at first as innocent figures, 
later as bloodied corpses of the girls slaughtered by 
their father, erstwhile caretaker Grady (Philip Stone). 

Empire caught up with the pair at The Shining 35 
reunion event organised by The Elstree Project (an 
oral-history project dedicated to interviewing cast 
and crew who have worked at Elstree). “It’s strange 
when people say you’re an icon,” says Louise. “You 
kind of feel like a statue!” “I always feel dead,” retorts 
Lisa. “As in Marilyn Monroe!” 

The pair talk at a breakneck pace, finishing each 
other’s sentences, recalling happy memories of the 
shoot and of Stanley Kubrick. “We found him a very 
nice, warm-hearted person,” says Louise. “Big bear, 
cuddly man,” Lisa adds. “And Jack Nicholson didn’t 
seem strange either,” says Louise. “He seemed like a 
regular person.” Though the pair didn’t act again, 
they look back on the experience with affection, if 
also surprise that the film has endured for so long. 

“He doesn’t explain much in The Shining, does 
he?” says Lisa. “That’s what makes it, really,” says 
Louise. “Yeah,” says Lisa, “You’re not meant to know 
what happens to them in the end, are you? You’re 
meant to hope they won’t be there when you turn 
up!” Her sister laughs: “Yeah, we still do that. . . we 
still haunt hotel corridors. . .” 


DANNYTORRANCE 

DANNY LLOYD 

THE HAUNTING CHILD WITH A FRIEND 

who talks through his finger, plus the ability to hold 
the screen with Jack Nicholson at his most 
flamboyantly dangerous, Lloyd gave one of the great 
child screen performances. And then seemed to 
disappear. The truth is, he gave up acting after 
finding limited opportunities post-Shining and 
decided to opt for a regular, non-Hollywood life. He 
couldn’t attend The Elstree Project’s Shining reunion 
but recorded a video introduction to the screening, 
so he could speak to those he hadn’t seen in nearly 
40 years. 

“I just basically want to tell everybody that was 
cast and crew on the movie how much I enjoyed my 
time filming,” he said, juggling his youngest child on 
his knee. “I know that I’ve kept a low profile and 
some people say that’s because I didn’t like the movie 
or I didn’t like the process of making the movie, and 
that is definitely not true. So I wanted to set the 
record straight and say that I really enjoyed that 
experience. The crew and everybody was like family 
to us while were over there and it was a lifelong 
experience for me. I have lifelong memories from it.” 

Now 42, Lloyd studied biology at university 
and teaches at a local community college. He is 
also a part-time farmer. “We have a small farm 
here in Kentucky,” he reveals. “So if you’ve heard 
the rumours that I’m a pig farmer in Idaho, 
that’s not true. I don’t have six kids — I have four. 

I live in Kentucky. And we’ve got a couple of 
cows and a horse!” 
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JFK 

OUT NOW / RATING M 

ROLLING STONE 


WHO SHOT JFK? THE GLIB ANSWER, OF COURSE, IS 

Robert Richardson, the legendary cinematographer. Boom 
boom, here all week. 

The real answer, of course, is that we’ll probably never 
know for sure. Oliver Stone, and his masterful conspiracy 
drama-cum-courtroom thriller, is convinced that it wasn’t Lee 
Harvey Oswald, but instead a group of highly trained 
government-sponsored shooters who blew into Dallas, blew out 
the President’s brains, then blew out of town again. 

Whether or not you believe Stone’s theory, in which the 
CIA and the Mafia and a group of Communists, enraged about 
Cuba, Vietnam and, well, just about everything, decided to have 
him dealt with, there’s little doubt that his extraordinary 
three-hour (nearer four, if you watch the director’s cut) epic 
presents it in an exhilarating blitzkrieg of information. It’s 
compelling, it’s persuasive, it’s conspiracy theory as pure 
cinema, with Richardson’s stunning use of multiple film stocks 
and lighting techniques — which the duo would use again on 
Natural Born Killers ]\xsi three years later — racing to keep up 
with the barrage of facts and figures, theories and counter- 
theories that Stone and his co-writer, Zachary Sklar, and his 
editors, Joe Hutshing and Pietro Scalia, lob at the audience. 
Nowhere more thrillingly than the lengthy scene where Donald 
Sutherland’s high-ranking army wonk, Mr. X. (since believed to 
be L. Fletcher Prouty, the technical advisor on the movie), lays 
the conspiracy on a plate for Kevin Costner’s Jim Garrison, the 
DA so affected by Kennedy’s killing that he takes it upon 
himself to prosecute someone, anyone, and let justice be done, 
though the heavens fall. 


1 Donald Sutherland, 
as Mr. X, delivers one 
of cinema's great 
screeds of 
exposition. 

2 Garrison (Kevin 
Costner) presents 
theZapruder 
footage of Kennedy's 
fatal blow. 

3 Garrison tries - 
and fails -to 
recreate Lee Harvey 
Oswald's fateful shot. 


WORDS 

CHRIS HEWITT 


Of course. Stone was dismissed as a 
left-wing nutjob with a hard-on for the 
hope, the idealism, the liberalism that 
Kennedy represented. There are those 
who say he doesn’t present a convincing 
counter-argument, but that is not the job 
of a director, nor the point of cinema. 
And that same feeling explains Stone’s 
decision to make the movie he made. 

Unlike his later Nixon, which 
focused squarely on Richard Nixon, JFK 
is not about John Fitzgerald Kennedy. 

He could have made a simple biopic (it’s 
not like Kennedy’s life lacks incident), 
but it’s hard to overestimate the impact 
that Kennedy’s assassination had upon 
America, a place Stone clearly believes 
would have been a better place had 
Jack been left alive. A teenager at the 
time. Stone’s life itself would possibly 
have been irrevocably changed had the 
murder not occurred. Kennedy was 
uncomfortable with the notion of war in 
Vietnam, and chances are wouldn’t have 
been drawn into that conflict; a conflict 
which ultimately involved a young 
soldier called — yes! — Oliver Stone. 

So it’s perhaps inevitable that Stone 
was drawn to this story. JFK, the movie, is 
the ultimate distillation of the themes that 
had driven Stone throughout his career, 
from Salvador to The Doors, via Platoon 
and Wall Street. All of those had an 
I 3 anti-authoritarian streak a mile wide, and 

as Garrison bangs his head against 
obstacle after obstacle, and slowly pulls 
back the veil of conspiracy, it becomes clear that the overriding 
reason for getting rid of Kennedy can be summed up by another 
line from one of Stone’s most famous movies. Greed is good. 

What’s remarkable about the movie is that anger courses 
through its veins, but never overpowers the picture. Stone knew 
that in order for his polemic to be presentable, it had to be 
palatable. One way of assuring this was an astonishing all-star 
cast. There are so many cameos and charismatic turns that the 
movie has something for everyone, whether it’s Tommy Lee 
Jones’s arch-camp as Clay Shaw/Bertrand, Gary Oldman’s 
chameleonic channelling of Oswald, or high-intensity turns from 
John Candy, Joe Pesci and Kevin Bacon. 

But Stone’s masterstroke was to place Costner at its core. 
Costner was then the last great big-screen bastion of 
Americana, a blend of Jimmy Stewart, Gary Cooper and JFK 
himself, and he anchors the film as a genuinely decent man, 
trying to do the right thing. The last 30 minutes of the movie, 
where Garrison presents his case to the public in a monologue 
that rivals Sutherland’s for complexity of information, are 
riveting, and Costner has never been better. He wasn’t 
nominated for an Oscar. Conspiracy? 

Regardless of your feelings on Stone’s politics, or Kennedy, 
or the cloud of claim and counter-claim surrounding his 
murder, JFK is a piece of bravura filmmaking by all concerned 
(John Williams’s score is his best outside Spielberg and Star 
Wars). But it’s Stone’s movie, an astonishing achievement, the 
last truly great movie on his CV, almost as if the process of 
making it took a little piece of him with it. But then, as 
Garrison notes, telling the truth can be a scary thing sometimes. 
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Batman: 
Arkham Knight 

★★★★★ 

OUT NOW / PC, PS4, XBOX ONE / RATED M 

BATMAN V BATMAN 



WITH 2009’S ARKHAM ASYLUM, 

Rocksteady Studios took Batman in a 
bold new direction. Cinematic flair and a 
best-in-class combat system enhanced a 
story that showcased Gotham’s most 
notorious villains at their scenery- 
chewing best. Arkham City raised the bar 
still further, introducing an open world 
and giving free rein to explore the 
Gotham skyline at will. Only Arkham 
Origins, the Warner-developed third 
instalment, failed to really impress. 

With Rocksteady now back in the 
driving seat, this flnal entry in the series 
aims to send Bats out with a bang. The 
Joker is dead, and with the demise of 
Batman’s most iconic nemesis, the series 
introduces an all-new foe for the Caped 
Crusader to tussle with — one created 
for the game. An interesting simulacrum 
of Batman himself, the Arkham Knight 
is sadly no Joker, his eventual unmasking 
not nearly as compelling as the other 


stories the game manages to tell. But with 
such a litany of other colourful criminals 
from Batman’s past on the roster, you’re 
unlikely to feel short-changed. 

By this point. Rocksteady has 
essentially perfected the Batman 
formula and little has changed in terms 
of core gameplay, barring a slick 
reflnement of existing mechanics. It still 
offers the most satisfying brawling 
available outside your local boozer, 
enhanced by new gadgets, combos and 
the addition of dual-play — scripted 
moments where the Bat teams up with a 
colleague-in-crime-flghting for some 
double-team takedowns. Evolution 
rather than revolution, but there are 
enough fresh new features to make the 
return still feel exciting. 

Investigative work and puzzle- 
solving are also back, with added 
nuance. The gameplay’s only real 
weakness is the much-touted Batmobile, 
which proves a decidedly double-edged 
sword. When used to traverse the open 
world it’s a thrilling vehicle of freedom. 
However, its overuse in missions and 
forced vehicular combat soon become a 
tiresome distraction. 

With its sprawling open world, 
Arkham Knight flnds smart ways to 
structure its content, doling out 
developments as you progress so that 
attention never wavers. Rocksteady 
understands Batman, and with that 
knowledge it has once again delivered a 
title worthy of cape and cowl. Despite 
any minor quibbles, this is the deflnitive 
Dark Knight game experience and a 
fittingly triumphant finale to the 
Arkham canon. SW 




Star Trek 



STAR TREK: 
THE REBEL 
UNIVERSE 

1987 

Tedious bridge 
simulator with 
little action and far 
too much scanning 
for class M planets. 

STAR TREK: TNG 
-A FINAL UNITY 

1995 

Proper away-team 
action arrived in 
this point-and- 
click adventure, 
voiced by the Next 
Gen cast. 

STAR TREK: 
ARMADA 

2000 

Real-time strategy 
where you could 
play as the Borg 
fleet and assimilate 
the universe. 
Resistance is futile. 

STAR TREK: 
ELITE FORCE II 

2003 

Trek isn't known for 
its gunfights so this 
created a Voyager 
commando team to 
Phaser up the 
Delta Quadrant. 

STAR TREK 
ONLINE 

2010 

Don't just play Star 
Trek, live Star Trek. 
A scary thought, 
but if you've 
always wanted to 
be a Betazoid... 
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ACROSS 

7 Lindsay, Oscar-nominated for her 
role in Places In The Heart (6) 

8 Sci-fi feature in which Joseph 
Gordon-Levitt and Bruce Willis 
portrayed the same man (6) 

9 Palindromic title that starred 
Mark Strong (4) 

10 As noted by Judi Dench and 
Cate Blanchett (1,7) 

11 Indecisive title that featured 
Chloe Grace Moretz in 2014 (2,1,4) 

13 Gugu Mbatha-Raw portrayed the 
title character (5) 

15 Coloured like Natalie Portman's 
swan (5) 

16 In which Sandra Bullock voiced 
Scarlett Overkill (7) 

18 Al Pacino's 2002 lack of sleep (8) 

19 The kind of mountain that linked 
Jude Law and Nicole Kidman (4) 

21 Danny, Oscar-nominated for 
Do The Right Thing ( 6 ) 


22 It was sudden for Clint Eastwood 
and deep for Tea Leoni (6) 

DOWN 

1 Man, Lady, Sky or Eagle maybe (4) 

2 It's home to Indominus Rex (8,5) 

3 There was plenty of drive in this 
Ethan Hawke vehicle (7) 

4 Still - (Julianne Moore starrer) (5) 

5 Was this 1996 release sub-standard 
for Kelsey Crammer? (4,9) 

6 Noel Nail becomes Mrs. Lasse 
Hallstrom (4,4) 

12 Sounds dark, this cinematic 
genre (4,4) 

14 Did this provide James Cameron with 
a sinking feeling? (7) 

17 Sguare that housed Mira Sorvino and 
Tammy Blanchard (5) 

20 Scarlett Johansson's whole 
brainer (4) 


AUGUST ANSWERS ACROSS 1 Get Hard, 5 Scott, 8 Alpha Papa, 9 Eve, 10 Shane, 12 
Matinee, 13 Cameron Bright, 15 Mad Cows, 17 Dates, 19 Liv, 20 Scooby-Doo, 22 Enron, 
23 Spy Game. DOWN 1 Grams, 2 Tap, 3 Amateur, 4 Dead Man's Shoes, 5 Shaft, 6 
Overnight, 7 The Heat, 11 Almodovar, 13 Camille, 14 Rude Boy, 16 Orson, 18 Smoke, 21 

D.O.A. ANAGRAM Tom Cruise 


111 I U I The Divergent Series: 
Iff 1 1^ • insurgent prize packs 




THE SECOND FILM IN THE SERIES BASED ON THE YOUNG ADULT BOOK 

series is hitting home formats, giving viewers the chance to 
watch Shailene Woodley's Tris go up against Kate Winslet's Big 
Bad Jeanine. There's five Insurgent packs up for grabs, including 
a Blu-ray of the film, a dog tag, key ring and Faction badge! 


TO WIN, TELL US WHAT YOUR FAVOURITE YOUNG ADULT BOOK IS, AND WHY. 


WIN! ^ 

AUSSIE DIRECTOR JAMES WAN {SAW, THE 

Conjuring, Insidious) helmed this seventh 
(!) film in the fast car franchise, which 
has made over $1.5 billion (!!) so far 
worldwide. Catch Vin Diesel and the late 
Paul Walker's latest foray into vehicular 
mayhem and score one of 10 DVDs here! 



TO WIN, TELL US YOUR FAVOURITE FAST & FURIOUS FILM, AND WHY. 



WIN! 


Clouds Of Sils Maria 
on BD & DVD 


JULIETTE BINOCHE, KRISTEN STEWART AND 

Chloe Grace Moretz star in this lauded 
drama about an ageing actress (Binoche) 
being approached to star in the play that 
made her career - but this time in the 
role of an older woman. See life imitate 
art with one of five BDs or five DVDs. 


TO WIN, TELL US WHAT YOUR FAVOURITE FILM-WITHIN-A-FILM IS, AND WHY. 


UflMI Tiger House on 
ffvl|1|* Blu-ray and DVD 

KAYA SCODELARIO (THE MAZE RUNNER) STARS 

in this taut home invasion thriller as 
injured gymnast Kelly, who has to defend 
her boyfriend's house from a pair of up 
to no good crims (Ed Skrein and Dougray 
Scott). Enter now to win one of five 
Blu-rays or five DVDs of the film! 



TO WIN, TELL US WHAT YOUR FAVOURITE HOME INVASION FILM IS, AND WHY. 
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WIN! 

SEASON 4 OF THE LEGAL DRAMA ABOUT NEW 

York City lawyer Harvey (Gabriel Macht) 
and his law associate Mike (Patrick J. 
Adams), a guy who secretly never went 
to law school. Cheeky bugger. Catch all 16 
episodes by winning one of 10 DVDs that 
we have up for grabs. 



TO WIN, TELL US WHAT YOUR FAVOURITE TV DRAMA IS, AND WHY. 


WIN! Hoi^e^f Cards S3 

KEVIN SPACEY AND ROBIN WRIGHT ARE BACK IN 

Season 3 of the hit Netflix series as Frank 
and Claire Underwood, the Machiavellian 
couple who've conspired their way into 
the Oval Office when Frank becomes 
President of the United States. Win one 
of 10 DVDs to witness the wickedness! 



TO WIN, TELL US WHO YOUR FAVOURITE TV PRESIDENT IS, AND WHY. 


WIN! 


Orphan Black 
S3 on Blu-ray 


TATIANA MASLANY CONTINUES TO DAZZLE AS 

she plays a variety of clones in this 
gripping sci-fi TV series. To get up to 
speed before Season 4 hits television 
screens next year, enter and win one of 
10 copies that we have of Season 3 on 
Blu-ray disc. 



TO WIN, TELL US WHO YOUR FAVOURITE CLONE IS, AND WHY. 


UflMI While We're 
Wiri! Young on DVD 

BEN STILLER TEAMS UP AGAIN WITH HIS 

Greenberg director Noah 
Baumbach in this sly skewering of 
generation as Stiller and Naomi 
Watts befriend hip young couple 
Adam Driver and Amanda 
Seyfried. Win one of 10 DVDS! 



TO WIN, TELL US WHAT YOUR FAVOURITE BEN STILLER MOVIE IS, AND WHY. 


HOW TO ENTER 

To win any of these prizes, email us at 
empiregiveaways@bauer-media.com.au, write the prize 
in the subject line, your preferred format if there are 
both DVD or Blu-ray options and complete the answer 
in 25 words or less, not forgetting to include your 
contact details. All competitions are open to both 
Australian and New Zealander Empire readers. 

Entries close September 2. 

For conditions of entry visit www.bauer-media.com.au/ 
terms/competition-terms 



Use the free viewa 
appto scan this 
page. Then fill in the 
on-screen form with 
your 10 words or 
less caption and hit 
SUBMIT. The winner 
will be published in 
the November 2015 
edition of Empire. 


Congratulations Anna Biezen! You score Chappie on Blu-ray PLUS an 
Art Of Chappie book. Huzzah! 
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Harry Potter 
And The 
Philosopher’s 
Stone 2001 

'-NOT SLYTHERIN, NOT 
SLYTHERIN../' 


SETTING THE SCENE 

The Sorting Hat scene is neither the 
first nor last rite of passage Harry 
Potter (Daniel Radcliffe) endures, but is 
significant because it's here that he 
explicitly rejects the darker side of his 
nature. From this moment, his conflict 
with Draco (Tom Felton) and Voldemort 
(Ralph Fiennes) is certain, and his 
friendship with Ron (Rupert Grint) and 
Hermione (Emma Watson) set on track. 

INT. GREAT HALL— NIGHT 

Led by Professor McGonagall (Maggie 
Smith), students file into the hall, which 
has been decorated for the start-of-term 
feast. Lit candlesticks hover in the air. 

Hermione: It’s not real, the ceiling. It’s 
just bewitched to look like the night sky. 

I read about it in Hogwarts: A History. 

McGonagall steps onto the dais, where the 
other teachers are seated at a long table, and 
turns to face the children. 

McGonagall: Will you wait along here, 
please? Now, before we begin. Professor 
Dumbledore would like to say a few words. 


Dumbledore: I have a few start-of-term 
notices I wish to announce. The first 
years please note that the Dark Forest is 
strictly forbidden to all students. Also, 
our caretaker, Mr. Filch, has asked me to 
remind you that the third-floor corridor 
on the right-hand side is out of bounds 
to everyone who does not wish to die a 
most painful death. Thank you. 

McGonagall: Now, when I call your name 
you will come forth, I shall place the 
Sorting Hat on your head, and you will be 
sorted into your houses. [Consulting a 
parchment] Hermione Granger! 

Hermione [to herself , stepping forward]: 

Oh, no. Okay, relax. 

Ron [to Harry]: Mental, that one. I’m 
telling you. 

McGonagall puts the hat on her head. It 
begins to speak in a gruff voice. 

Sorting Hat: Ah, right then. Humm... 
right. Okay. Gryfflndor! 

Everyone cheers. Hermione returns to her 
seat, beaming. 

McGonagall: Draco Malfoy! 

Draco walks to the stage. Before it’s on 
his head, the hat speaks. 

Sorting Hat: Slytherin! 

Ron [whispering to Harry]: There’s not a 
witch or wizard who went bad who 
wasn’t in Slytherin. 

McGonagall: Susan Bones! 


Harry looks across to see Professor Snape 
(Alan Rickman) watching him. Harry winces 
and holds his hand to his head. 

Harry: Ow! 

Ron: Harry, what is it? 

Harry: Nothing. Nothing, I’m fine. 

Sorting Hat [to Susan]'. I know. 
Hufflepuff! 

McGonagall: Ronald Weasley! 

Sorting Hat: Ha! Another Weasley! I 
know just what to do with you... 
Gryfflndor! 

McGonagall: Harry Potter. 

Dumbledore leans forward intently. The 
hat is lowered onto Harry’s head. 

Sorting Hat: Hmmm... Difficult. Very 
difficult. Plenty of courage, I see. Not a 
bad mind, either. There’s talent. Oh yes, 
and a thirst... to prove yourself But, 
where to put you... 


LIKE THIS, 
WATCH THIS 



THE WITCHES 


1990 

Anjelica Huston gets 
witchy in this Roald 
Dahl adaptation. 



BEDKNOBS AND 
BROOMSTICKS 

1^71 

More magical British 
whimsy in this 
part-animated, 
part-live action 
Disney musical. 


Harry [whispering]: Not Slytherin, not 
Slytherin. 


Sorting Hat: Not Slytherin, eh? Are you 
sure? You could be great, you know. It’s 
all here in your head. And Slytherin will 
help you on the way to greatness, there’s 
no doubt about that. No? Well, if you’re 
sure, better be... Gryfflndor! 


Everyone applauds. Harry returns to his 
table and looks around, to see Dumbledore 
raising his goblet to him. 
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CELEBRITIES COMICS COSPLAY FAMILY FUN! 


O 0 ® O buy your tickets today @ ozc6miccon.com Feed 
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Come along and see 
for yourself why 
AFTRS is 

consistently voted 
one of the top film 
schools in the world 
by: 

The 

Hollywood Reporter 
aftrs,edu,au/opendays 


fv on 

SfP 5 

10 Mt-SPII 



2016 BA (Screen) 

Application tasks & full 
details 

available now on the 
websitel No ATAR. 

Apply Direct. 

Entry by merit selection. 

aftrs,edu,au/bas 


#NEXTLEVEL 



Australian Govemment 


Australian Film Teleilsion and Radio Sctuiol 



